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NEW SELMER SERIES 9 and 9* clarinets are both completely 
redesigned, with refined bore dimensions and contours, changed 
tone hole locations, new tarnish-proof keywork throughout. Tun- 
ing is superior even to earlier Selmers. Sensitive response notably 
in the third-register tones, and a broader dynamic range mark 
their performance. The Series 9 model has a bore .002” smaller 
than the Selmer C-T. Series 9* has bore .004” smaller than 
Series 9, and all tone holes are frazed (tapered). 


Benny Goodman and 
Selmer “Series 9” 
Open New Era in 
Clarinet Performance 


A great clarinetist played a great new Selmer clarinet—and 
a critical audience knew they were witnessing a major advance 
in clarinet design. The clarinet: Selmer’s new Series 9; the 
clarinetist: Benny Goodman; the audience: more than 1700 
music dealers, directors, and players. The reception given 
B.G.’s inspired performance left no doubt: the Series 9 makes 
possible new achievements in clarinet performance. 

Musically and mechanically, the Series 9 marks the most 
revolutionary change in the 75-year history of Selmer clar- 
inets. In the opinion of Benny Goodman, and many other fine 
clarinetists who've tried it since that first dramatic public 
appearance, this is the clarinet that will bring you closer than 
you have ever been to perfect performance. 

If you’re serious about your playing you'll want to know 
about all the important improvements Selmer has incorpo- 
rated in the new Series 9. Most of all, you'll want to test-play 
it. When you do, be prepared for a thrilling moment in your 
personal clarinet history! Mail the coupon on the opposite 
page now. Visit your Selmer dealer for a free trial as soon 


. as you possibly can. 





OVERFLOW CROWD fills Grand Ballroom of Chicago’s Palmer 
House to hear Benny Goodman demonstrate Selmer Series 9 
clarinet in its first public appearance. Probably no other clarinet 
in history ever received such an enthusiastic reception from an 
audience so big, or so well-qualified to appraise it. 


FASCINATED LOOK of Red Norvo, celebrated jazz vibist, mir- 
rors reaction of the audience as Benny Goodman demonstrates 
the superb Selmer Sound of the new Series 9. Particularly im- 
pressive was the intensity of tone color, maintained down to the 
lowest volume level. 








ACLARINET A TRIUMPH! 
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BENNY GOODMAN’S dazzling per- 
formance explored the full resources Visit your Selmer dealer for a FREE TRIAL! Mean- 
of the Series 9, tellingly demonstrated while, for the exciting details of the play-better fea- 


its superb flexibility and exceptional tures of the new Selmer Series 9 and 9* clarinets, fill 
intonation. His post-concert comment: in and mail this coupon to 
“Anyone who gives it a fair test MUST t SELMER, ELKHART. INDIANA, DEPT. B-91 


realize the Selmer Series 9 will help 





him play better!” ELKHART, INDIANA Name 
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NOTICE TO MEMBERS 


It is of the utmost importance that your local secretary have your social security number. 
Members who have not already submitted their social security number to local secre- 





taries are requested to do so immediately. 
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Where musicians go, you'll find Fender! 
*For your personal selection see the complete line of Fender 
Fine Electric Instruments (like the famous “‘Jazzmaster chee ile 


guitar and Super Amp shown above) on display at leading 
music dealers throughout the world. 1546 EAST CHESTNUT SANTA ANA, CALIF, 
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"The Wurlitzer Electronic Piano 





gives you the solid beat 


and new sound for great jazz!" 


says 

















plus completely private 
practice and playing 


Earphones may be used with 
either the portable or the con- 
sole model. Plug ‘phones in and 
speaker automatically cuts out. 
Perfect for any-hour sessions— 
practice, arranging, composing. 








Professionals such as Oscar Peferson know the wide capabilities of the 
Wurlitzer Electronic Piano. 


It has the exciting sound and solid beat that make great jazz piano. But 
more — you can play it wherever there’s an electric outlet and it always 
stays in tune. 

This is a musician’s instrument with a musician’s sound. And Wurlitzer 
had the musician’s needs in mind when they designed the Wurlitzer 
Electronic Piano in a compact luggage-type portable model in addition 
to the handsome console. 

You can see it, hear it and play it at your Wurlitzer Dealer. And, if you 
choose the portable model, you can take it right home with you! 


~WUuRLIIZER 


World's Largest Builder of Pianos and Organs * De Kalb, Illinois 
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Guitar artist Sal Salvador and his group 


The perfect set-up 


You have your own group...record albums... 
jazz club dates...students. Pretty nice 
feeling, isn’t it? 


Sal and his Gretsch guitar did it. You can too. 


GRETSCH crc ence ren. 











What's new in electric guitars? 
Many Gretsch “Firsts”: built-in 
electronic sound systems—binaural 
or Gretsch Project-O-Sonic sound 
at the flick of a switch...new 


Filtertron heads—no electronic 
hum...all Ebony Neo-Classic finger- 
boards...new space control bridge. 
Check your dealer. Write for your 
Gretsch guitar catalog: Dept. IM-9G 


60 BROADWAY, BROOKLYN 11, N. Y. 











BY HOLTON 


A Complete Professional Quality Line 
At Prices Even “Littlest Leaguers’’ Can Afford! 


Superior workmanship, professional performance, unfailing 
dependability — these are the qualities that have long made Collegiate 
America’s first choice among student-priced band instruments. 

Whether you’re new to the teaching field (or an “old timer” 

willing to be shown) be sure to check the complete Collegiate line 
before you buy. If you know instruments and how they can and 

should be made, we think you’ll be mighty glad you did! 

‘ FRANK HOLTON & CO., ELKHORN, WIS. 


ro 
~ 


\ BAND DIRECTORS: You are cor- 
\ dially invited to accept a free 
subscription to Holton’s ag 
The Fanfare, devoted to inform- 
ative articles of interest to 
everyone in the field of music 
education. Send us your name, 
address and ‘teaching position 

on a postcard today! 
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DR. WM. D. REVELLI, the University of Michigan’s 
distinguished Director of Bands writes: “I have 
found the Collegiate Cornet to possess good in- 
tonation, tone and response. It is an instrument 
of excellent quality and one which | recommend 
highly for school use.” 


COLLEGIATE TRUMPETS 


“Super Modal, Nikro-Bron bell $149.50" 
-— 2 ae F i aeahene oe ee 


COLLEGIATE CORNETS 


604 — “Super” Model, sveeadanaread - bs by 
504 — “Custom” Model .. 39.50° 


COLLEGIATE TROMBONES 

613 — “Super” Model, Nikro-Bronze bell se 
513 — “Custom a  seueaie, dara 139.50 
519A — Bass Rates with “PF valve... 225.00* 


COLLEGIATE SAXOPHONES ; 
66 0C a Alto, in nickel, brass ond 04.50 





> Ngd finish) Meee yor 
“Custom” Alto 

5660 — “oh iver plated wiih 

S77A — "Custom =e 
5770 — “Custom” ‘Tenet, cor. 


with gold bell 


COLLEGIATE Bb CLARINETS 
8596 — Genuine Grenadilla Ss acme $124.50* 
597 — Body of Crack-Proof Ebonite....... 


5938 Metal Clarinet, silver area See 117. 
593LN — — Metal Clarinet, bross lacquered... ~ ager 
COLLEGIATE FLUTES 

598 ia "EC" ¢ Concert Hag standord model $147.50° 
599 —"C’ Concert Flute, rib construction 157.50* 


COLLEGIATE FRENCH HORNS 


533A — i RN E URE 
534A = eee HS Gigolo datasets 


COLLEGIATE HARMONY BRASSES 
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THE FEDERATION ACTS TO 


PREVENT FILM 
RE-USE BY 
TELEVISION 


Temporary and permanent injunctions to 
halt the transfer of upwards of $11,000,000 
worth of post-1948 theatrical motion pictures 
for television exhibition were asked in Federal 
District Court in New York on August 15 by 


the American Federation of Musicians, Presi- 
dent Kenin discloses. 

Naming Warner Brothers Pictures, Inc., as 
defendant, the Federation alleged that, under 


the terms of contracts between the musicians 
and the producer, the films may not be ex- 
hibited on television without prior negotiation 
with and consent of the Federation. 
Specifically the court is petitioned to decree 
the contracts valid, to compel specific perform- 
ance of them by Warner Brothers and to en- 
join completion of the transfer to Creative 
Telefilms and Artists, Ltd., a Toronto agency 
that allegedly plans to market the films to TV. 
that 
information and belief” Warners was to re- 
ceive a payment of $11,000,000 on Septem- 
thirty-six) 


The complaint recites “according to 


(Continued on page 


Secretary Ballard 


Blasts Foreign Tape 
Recorded Shows 


In a speech before the Senate Sub-Commit- 
Senate Com- 
Commerce, 


tee on Communications of the ! 
mittee on Interstate and Foreign 
Secretary Ballard Urges Support of Live Mu- 
sic by Radio and Television Industries. 


Mr. Chairman and Members 
of the Sub-Committee: 

My name is Stanley Ballard. I am the Sec- 
retary of the American Federation of Musi- 
cians of the United States and Canada, and 
it is in this capacity that I appear here today. 

When our International President, Mr. 
Kenin, wrote to Senator Pastore on June 30 
to request permission to be heard the other 
day, he did so as the spokesman for more 
than a quarter of a million musicians who 
have a vital economic interest in the broad- 
cast industry. 

Because of emergency commitments else- 
where, President Kenin was unable to ap- 

(Continued on page forty-two) 
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FOREIGN MUSIC PROTEST 


While Congress was in recess for the po- 
litical conventions, and all possible action on 
the Pelly Bill necessarily was halted, steady 
pressure was maintained by the rank-and- 
file and the Federation locals on television 
sponsors, networks and stations who persist 
in the use of foreign-recorded music dubbed 
into TV film. 

A new wrinkle was added by Local 72, Fort 
Worth, Texas. When an unresponsive form 
letter is received in reply to a note of protest 

notably from Proctor and Gamble that has 
been using the same disclaimer of responsi- 
bility for shen content ever since the protest 
started—a three-cent postcard ‘s furnished by 
Local 72 to the sympathetic letter writer to 
thank the sponsor for the acknowledgement 
but to advise him the writer will continue to 
(Continued on page forty-four) 








BEST BAND CONTEST 
MAKES 
NATION-WIDE NEWS 


The Best New Dance Band Contest of 1960, 
sponsored by the American Federation of 
Musicians and the National Ballroom Opera- 
tors’ Association, is already in the swing with 
numerous entries of popular regional band 
leaders lined up. Ronnie Drumm, band 
leader from Springfield, Massachusetts, who 
was nosed out in the New York finals last 
year by Claude Gordon’s Los Angeles band, 
filed the first entry to start this year’s compe- 
tition. 

Among other regional band leaders who 
had filed applications through August 15 

(Continued on page fifteen) 





President Kenin Holds Symphony Symposium 


Twenty-five major symphony orchestras 
were represented at the Federation’s Interna- 
tional Symposium of Symphony Orchestras 
convened by President Kenin at the Waldorf- 
Astoria Hotel in New York City July 28 and 
29. The purpose of the meeting was to ex- 
plore ways and means by which the Federa- 


tion might give greater assistance to the 
needs of the some 2,500 musicians playing in 
symphony orchestras. It was the first con- 
ference aimed exclusively at a discussion of 
symphonic problems in the sixty-odd-year 
history of the Federation. 


(Continued on page forty) 


Principal speakers, Fredric R. Mann, president of Philadelphia’s Robin Hood Dell and (center) W. Me 


Neil Lowry, program director for the Humanities and the Arts of the Ford F 


ry 
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Kenin at the Symposium of ae Orchestras, held at the Waldorf-Astoria, July 28 ‘and 29. 











San German, 








Broad walkway leading to the Inter-American University at 


Puerto Rico, is lined with stately royel — 


trees providing a delightful subtropical t 

for the Second Annual International String Congress attended 
by one hundred Federation scholarship students from the 
United States and Canada. 





@ The Second Annual International String Congress has established 
a record for training and for performance, during its eight weeks 
on the beautiful Inter-American University campus of San German, 
Puerto Rico. Its one hundred scholarship students from some 
sixty-five cities, thirty states, Canada, District of Columbia and 
Puerto Rico, have completed their period of intensive training by 
eminent teachers under the supervision of Director Roy Harris. 
Teachers and students have given eighteen public programs and 
thirty-four broadcasts. Fifty of the scholarship students have been 
flown to Stratford, Ontario, to give a concert as part of the Inter- 
national Composers Conference convening in that Canadian city. 

It has been a wonderful experience, and the symphony or- 
chestras of the United States and Canada will be greatly enriched 
by this culling out and training of fine young string players. 


San German, Puerto Rico 


Enroute to the Second Annual International String 
Congress at the Inter-American University the 
scholarship students sponsored by the American 
Federation of Musicians pause in New York to 
visit the United Nations Secretariat. 


leaders in the world of American music and 
musicians visit the Second Annual International 
String Congress summer scholarship music school. 
Shown during a tour of inspection of the activi- 
ties of the hundred scholarship students with 
Dr. Roy Harris, Director of the String Congress, 
are (second from the left) Mrs. C. Arthur Bullock, 
President of the National Federation of Music 
Clubs, Canton, Pennsylvania; Miss Vanett Law‘er, 
Executive Secretary of the Music Educators Na- 
tional Conference, Washington, D. C.; and Presi- 
dent Kenin, who visited at the summer school 
with other members of the International Execu- 
tive Board. 


The faculty of the Second Annual International 
String Congress gathers on the balcony of an old 
Spanish house in San German. Left to right: 
Frank Houser, concertmaster, San Francisco Sym- 
phony; Abraham Skernick, principal violist, Cleve- 
land Orchestra; Johana Harris, concert pianist; 
Roy Harris, director of the String Congress; Louis 
Krasner, artist teacher, Syracuse University; Jesus 
Maria Sanroma, concert pianist; Lorne Munroe, 
principal cellist, Philadelphia Orchestra; Theodore 
Salzman, principal cellist, Pittsburgh Symphony; 
Teresa Harth, Chicago Opera Orchestra; Warren 
Benfield, first double bass, Chicago Symphony; 
Sidney Harth, concertmaster, Chicago Symphony. 






























































The eight-voice cello section during rehearsal. 


Four string students leave Porta Coeli Church 
in San German after a rehearsal in the 350-year- 
old church, reportedly one of the oldest in the 
hemisphere. The church was recently restored 
by the Institute of Puerto Rican Culture’ for use 
as a museum. The students from left to right 
are: Kathleen Johnson, Oakland, California; Wil- 
liam Schulz, West Orange, New Jersey; Kay 
Hayes, Tulsa, Oklahoma; Jeanette Wilde, Morris 
Plains, New Jersey. 


Porta Coeli Church was the scene of a special 
performance of Bach's “Art of the Fugue” by 
the fifty-five-piece classical orchestra of the Sec- 
ond Annual International String Congress con- 
ducted by Dr. Roy Harris. The Institute of 
Puerto Rican Culture sponsored the performance. 
Members of the faculty and representatives of 
the American Federation of Musicians attended 
the concert. 


A youthful string quintet chooses a quiet palm 
grove in which to rehearse on the campus. Left 
to right: Rick Posner, Evanston, Illinois; Bernardine 
Crenshaw, Tucson, Arizona; Robert Sylvester, 
Freeport, New York; Sally O’Reilly, Dallas, Texas; 
Alice Anderson, Atlanta, Georgia. 


Administration building of the 
University. 
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First Prize 
Winner... 


Buck R. Baker, the winner of the recent 
“Contest for Musicians,” is Indiana-born. 
He moved to Indianapolis from “the hills 
of Morgan County” at seven. By the time 
he was fourteen he was playing fiddle 
and guitar in hillbilly fashion for square 
dances. Later, with skills in banjo and 
ukulele added, he began a career in vaude- 
ville. When vaudeville fell apart in 1927 
he started-in dance and radio work. Now 
let him tell it: “I hit broadcasting sta- 
tions and with my background worked 
stops at WKMO Kokomo, WOWO Fort 
Wayne, WLS Chicago and finally wound 
up on the staff at WCMA—a small station 
in the Culver Military Academy. When 
WCMA sold out to the State Police (it is 
now a State Police Communications Unit), 
I returned to Kokomo and there teamed up 
with the ‘Tarpo’ of my story. The events 
of my story occurred shortly afterwards. 
For the past twenty-five years i have been 
employed by the Delco Radio Division of 
General Motors, am happily married (to a 
jass of Norwegian descent), have two 
children, also six grandchildren. | have 
written numerous short stories and poems 
for various publications.” > 











by Buck R. Baker 


= a hitch in vaudeville featuring a 
ukulele I came back to Kokomo when the 
show business folded in ’27 and took a job 
in a local factory until the famous °29 crash 
and like millions of others I was wondering 
where my next meal was coming from. One 
night out entertaining I ran into a little guy 
everyone called “Tarpo” who played a mile 
a minute guitar and doubled on the sax. The 
dance band business was very dull, and Tarpo 
being as hungry as I was, had “busked” out 
the “line” a few times and the pickings were 
good, he said. 

So after a few evenings of practice and 
“popping off,” we decided there was only one 
place for money—‘“out the line.” To describe 
the “line” in the early ’30’s is rather difficult 
but it consisted of an interspaced row of 
booze, babes and brawl joints from Kokomo 
to Peru, twenty miles north and the sky was 
the limit anywhere. The hottest spot was a 
place seven miles south of Peru near Twin 
Bridges called “Shenandoah Valley” —a 
rambling structure on the road where you 
could guzzle, gamble or brawl and a house 
on the hill where they took you if you stubbed 
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your toe and a fair maiden with or without 
lingerie would tuck you in bed and see that 
you didn’t catch cold. Shenandoah was oper- 
ated by a congenial couple—Big Lew was six 
foot, three, weighing 240. Big Alice, his wife, 
was six foot one, and I don’t know how much 
she weighed but I saw her hit a big sailor 
who was challenging the house one night and 
if he is still alive I’ll bet the atom bomb holds 
no terrors for him! 

Tarpo and I landed there one night and we 
were fortunate enough to click with both the 
clientele and management; so we took it for 
granted and played there three to five nights 
a week for almost a year. 

We strolled in one night and the com- 
plexion had entirely changed. No regular cus- 
tomers, but four or five fellows I had never 
seen before. The guy leaning back in the 
chair against the wall facing the door never 
took his eyes off us, and when we went to the 
bar and took our instruments out of the cases. 
he looked at Big Alice and she nodded her 
head. 

At the time I thought it unusual but since 
then I can understand. Tarpo and I unwound 
and played a few numbers and the guy in the 
corner never smiled but applauded mildly, and 
when we finished a number he said, “Hey, 
come here.” I went over and leaned my ear 





over and he asked, “Do you know a song 
called ‘Alice Blue Gown?’” I nodded and 
took off on the vocal while Tarpo strolled over 
and guitared some background. When we 
were through the guy reached in his shirt 
pocket and pulled out a bill and handed it to 
me. I stuck it in my pocket and thanked him. 
Later when Tarpo and | split the kitty I found 
it was a $20 bill. 

The next night I sat down beside him and 
sang it again (mercenary) and the guy re- 
laxed and shut his eyes and listened. He gave 
me a 10-spot that time. During the next few 
nights I sang it a dozen times or more (still 
mercenary) and never got less than a five- 
dollar bill. The guy liked it. A night or so 
later Tarpo was tied up with a band so I went 
out alone. I ordered a drink at the bar and 
a slender dapper guy came alongside and said, 
“Hey, Lew—loan me a C note.” Big Lew went 
to the register and took out a $100 bill and 
threw it out. The guy stuck it in his pocket 
loose and walked away. I jokingly asked Big 
Lew if he loaned everyone a C note that easy 
and he looked at me and said, “Shucks, I'll 
have that back before morning.” Big Lew 
locked the front door and I didn’t worry be- 
cause I knew that when Big Lew did that he 
usually gave me a 10-spot for just entertain- 
ing and drinks were on the house. 
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I] don’t know how long | entertained but in 
the early morning hours someone beat on the 
door and Big Lew, after a cautious look, 
opened it. Two minutes later the dapper guy 
staggered in with his arms full of tommy 
guns, pistols, bullet proof vests and bill-folds. 
He threw the whole works on the floor and 
went back to the car for another load. The 
other guys jibed him and asked, “What took 
you so long, Homer?” Well, Homer went into 
detail and told them how he had gone into 
the police station in So-and-So town and 
conned them into showing him their new 
equipment, then pulled a heater and not only 
cleaned out their equipment but the police- 
men’s bilifolds as well. 

He rifled the billfolds and threw Big Lew 
his $100-bill and Big Lew looked at me tri- 
umphantly and said, “See what | mean?” 

Sure I saw. I had seen that when the guys 
called him Homer. It was Homer Van Meter 
and I was in the middle of the Dillinger gang! 
It hit me with a bang. The guy who always 
sat tilted back in the corner and who liked 
‘Alice Blue Gown” so well was old J. D. him- 
self! It shook me up a little and it must have 
been pretty obvious, for old J. D. called me 
over and said, “Well, I see you know what 
the score is now,” and | said, “Yes, I think 
I do,” and he continued, “We know all about 
you or you wouldn’t have got in here and we 
know you’re not going to talk too much.” 
I said, “Why should I—I’m doing alli right.” 
and that was the truth ($20.00 to $40.00 per 
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night). Back when a buck was worth a buck 
and tax free! We chatted awhile and dis- 
covered we were both originally from Morgan 
County, Indiana—near Mooresville. (My dad 
told me later he was well acquainted with 
J. D.’s dad.) 

I was afraid to go back to Kokomo for a 
week—if they got into a jam they would 
figure | was the tip-off. So I stayed in the 
house on the hill and had a drink occasionally 
with the gals in lingerie. 

The gang left the next week and I breathed 
a sigh of relief. 1 hadn’t seen Tarpo for 
awhile, although he had been down at the 
highway barbecue, I heard. I contacted him 
when the coast was clear and we busked as 
usual. We popped into Shenandoah for a few 
minutes one evening and Big Alice called me 
over and said, “The boys are holed up in 
the ‘Dutchman’s Lodge’ in Northern Wiscon- 
sin and they are nervous and jittery and the 
letter 1 got says they'll give you and Tarpo 
$75.00 a week, each, and all you can eat and 
drink and a room.” | looked at Tarpo and 
he shook his head—it was a tempting offer. 
We told Big Alice we would think it over. 

We had quite a crowd that night and it 
was early morning before we left and Tarpo 
piled down on the davenport in my apart- 
ment. Around noon we were frying bacon 
and eggs, when the radio report came in that 
the F. B. I. had shot the Dillinger mob out of 
the “Dutchman’s Lodge” in Wisconsin. | 
heard later a few innocent W. P. A. workers 


got shot in the deal. I looked silently at Tarpo 
and shook hands. It could have been us! 
The F. B. I. finally caught up with Dillin- 
ger and I always thought it ironic. His favor- 
ite song was “Alice Blue Gown” and the gal 
who got him splattered all over a Chicago 
alley was “The Lady in Red!” Strange? Yes! 
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RESPONSE 


Tonal brilliance comes 
easy as a breeze, 


with durable, low-action 
strings by Epiphone. 


Watch for the new line of quality Epiphone products. 


EPIPHONE. inc. 


KALAMAZOO, MICHIGAN 
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Thelonious Monk 






Ornette Coleman 





Sonny Rollins 


@ Few forms of twentieth century music con- 
tinue to change as rapidly as jazz. Only 
twenty years separated the striking influences 
of Louis Armstrong and Charlie Parker, and 
the period in between was filled with con- 
stantly shifting and widening perspectives. 
Similarly, the past fifteen years have also been 
marked by constant searching; and present 
indications are that this decade may bring 
the most organic changes in jazz since the 
advent of Charlie Parker, Thelonious Monk 
and other early modernists. 

The two major areas for change are, of 
course, in jazz improvisation and composi- 
tion. Among the improvisers, it seems clear 
that there will be increasing emphasis—as 
Sonny Rollins has indicated—on thematic im- 
provisation rather than on just “running the 
changes” (improvising on the chords) of a 
tune. Eventually, as has already occurred in 
several contemporary developments in classi- 
cal music, the melody itself will more and 
more determine the chord changes. Asym- 
metrical phrasing, as in the work of The- 
lonious Monk, will become more daring and 
unpredictable. The refusal to be limited to 
symmetrically constructed solos was begun 
most importantly by the late Lester Young, 
whose improvised lines flowed through the 
previously orthodox two and four bar divi- 
sions. 

Charlie Parker, Dizzy Gillespie, and their 
colleagues went farther, “sending their solo 
as British critic Mike Butcher noted, 
“cutting straight through the conventional 
divisions of a chorus, bridging ‘first eight’ 
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lines,” 


by Not Hentoff 


(bars) and ‘second eight’ (bars) with an un- 
broken string of notes, then unexpectedly 
breaking the string when the average listener 
would have expected it to continue.” Now 
there are Monk, Sonny Rollins, John Coltrane, 
Ornette Coleman, Cecil Taylor, and others, 
who are even freer in their linear designs. 

Harmonically, tenor saxophonist John Col- 
trane (formerly with Miles Davis and now 
leader of his own group) is influencing many 
players to improvise on more complex chordal 
combinations. “I feel,” he explains, “I can’t 
hear but so much in the ordinary chords we 
usually have going in the accompaniment. I 
just have to have more of a blue-print.” His 
former employer, Miles Davis, points out: 
“What Coltrane does, for one example, is to 
play five notes of a chord and then keep 
changing it around, trying to see how many 
different ways it can sound.” Coltrane, how- 
ever, is also concerned with making his devel- 
opment a fotal one. “I know,” he says, “where 
I want to go harmonically, but now I have to 
work out a melodic and rhythmic conception 
that ties in with my harmonic conception.” In 
short, the younger musicians increasingly 
realize that changes in their styles eventually 
have to occur in all three divisions of the 
music — harmony, melody and rhythm — or 
else, a lopsidedness results. 

As for the jazz rhythm section, critic Mar- 
tin Williams is correct in noting that “since 
the bop revolution the rhythmic lead in jazz 
has been carried by the bass. Bop also re- 
leased the drummer’s right foot, left hand, the 
pianist’s left hand, and did away with rhythm 





guitar. At the same time, both drums and 
piano began to take on a_ polyrhythmic-me- 
lodic function which swing percussion has 
largely minimized and simplified over that of 
previous jazz... the basic beat in future jazz 
will be carried by the bass; the drummer .. . 
will be free to provide a separate percussive 
line, a complex counter-rhythmic pattern . . . 
Imagine the release inthe music. Those who 
complain that even the most varied jazz drum- 
ming is monotonous are difficult to, answer. 
But when the basic rhythm is passed to an in- 
strument that is both melodic and rhythmic 
in one, and the drummer is completely re- 
leased, the problem will be solved.” Williams 
cites bassist Charlie Mingus who “can be a 
virtuoso soloist, but perhaps more important 
is his striking ability to maintain a beat firmly 
and clearly while providing a polyphonic line 
behind the soloists as well.” 

Jazz writing is obviously going to become 
more and more important. The writer of orig- 
inal jazz compositions that in turn become 
standards in the field has so far been rela- 
tively rare. The major indigenous jazz com- 
posers over the past sixty years have been 
Jelly Roll Morton, Duke Ellington, and The- 
lonious Monk. More recently, John Lewis. 
Charlie Mingus, and George Russell have de- 
veloped into important writers. Also indicat- 
ing considerable potential is trombonist J. J. 
Johnson, while Horace Silver is the dean of 
the “earthy, funky” school of writing. All 
these writers, except John Lewis in part, have 
developed nearly all their basic forms from 

(Continued on page thirty-five) 
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Halving of Tax Brings Increase in Jobs 


Analysis of the first 180 “increased employ- 
ment” reports received from locals at press 
time, disclosed that reduction of the cabaret 
tax from 20 to 10 per cent, effective last May 
1, has provided an increase of 4,649 man- 
nights of engagements per week for A. F. of 
M. musicians. 

Of the 180 locals so far reported, ninety- 
nine showed increased bookings for their 
memberships. These ranged from one night 
a week for one musician to full size bands 
playing seven nights a week. More than 50 
per cent of locals reporting “no increased 
employment” also noted on the “Quarterly 
Statistical Report on Employment Since Caba- 
ret Tax Reduction” form, that state or “local 
option” restrictions precluded cafe bookings 
for musicians in their jurisdictions. Two lo- 
cals reported decreased employment. 

Comment from more than a dozen locals 
expressed the opinion that the tax reduction 


had permitted establishments in their jurisdic- 
tions to continue bookings for musicians when 
otherwise it would have been an economic 
impossibility for the establishments to con- 
tinue this employment. Other comments in- 
dicated that several locals were located in 
economically depressed areas where it was 
expected job opportunities would brighten 
when the economy became more vigorous. 
Another opinion that was expressed by 
several local officers indicated that the in- 
creased employment of musicians by cafes in 
their areas would have a snowballing effect, 
that mece and more cafes would be forced to 
offer the public live music to meet the com- 
petitive attraction of rival establishments tak- 
inz advantage of the tax cut to reintroduce 
live music, increase the size of their bands 
or the number of nights music was offered. 
Meanwhile, reports reaching the Tavern 
Owners’ Association show already that it has 





BEST BAND CONTEST 


(Continued from page nine) 


are: Jerry Bendett, Bernie Mann, Little Joe 
Little, Tommy Ortel, Al Worsley, Bill Shiner, 
Ossy Howard and Sandifer, all of New York; 
Jimmy Driscoll, Baltimore; Glenn Ross, Pitts- 
burgh; Tommy Glass, New Haven; Johnny 
Kaye, Peru, Illinois; Fred Grant, Lima, Ohio; 
Steve Laughery, Moses Lake, Washington; 
George Parrish, Painesville, Ohio; George 
Andrews, Jerry Jennings, Rene Bloch, Abe 
Most, Joseph Epps, Jack Millman, Tommy 
Oliver, Johnny Catron, Bob Tate, Joe Vas- 
quez, all of Los Angeles, California. 

Prizes are piling up for the winners. To 
date, some $20,000 worth of brand new 
dance band instruments and other equipment 
have been given through their generosity (see 
page 45). In addition, they have pledged 
their all-out support through dealers and 
salesmen to help promote this second annual 
national band competition. 

Kicking off a nation-wide tour of famous 
ballrooms offered by the National Ballroom 
Operators’ Association is a special two-week 
engagement proffered by the Flamingo Hotel 
at Las Vegas. Saxony Clothes, New York 
manufacturers of dance band apparel, will 
completely outfit the winning band. Among 
many other offers being reviewed by the na- 
tional dance band committee are recording 
contracts and television appearances. 

In order to cooperate more closely with the 
National Ballroom Operators’ National Dance 
Festival Week, scheduled October 8 through 
15, the Federation’s Best Band committee 
headed by Treasurer George Clancy has de- 
cided to hold the regional contests instead of 
the finals during that week. Thus the Festival 
will have Best Band contests conducted in 
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many areas all over the country at the same 
time, rather than be confined to a single 
finals competition. 

The semi-finals and finals will be held 
several weeks later. The time limit for hold- 
ing local contests has been moved up from 
September 10 to September 20, making the 
contest dates as follows: local contests close 
September 20; regional contests held October 
8 through 15; semi-finals and finals, to be 
announced, 

All entrants are advised that they are not 
restricted to the stock arrangement of Hono- 
rary Chairman Jackie Gleason’s required song, 
“Melancholy Serenade.” They may make a 
new arrangement, use the stock arrangement, 
rearrange any part of it, or make any change 
whatsoever as long as the tune is used. 


been highly profitable to take advantage of 
advertising the reduction of the cabaret tax 
where members had entertainment, and sev- 
eral have indicated that their business has 
been improved by reason of installing music 
and entertainment since the tax was halved to 
10 per cent. 

An official bulletin of the Association has 
been urging the membership to use news- 
paper, radio and television advertising to 
make the public aware the tax has been re- 
duced and to resume music and entertainment 
in an effort to enlarge patronage. 





Thanks to the Federation! 


The following letter dated July 27, 
1960, has been received from I. W. Kirk- 
patrick, Vice-President of the American 
Federation of Government Employees: 
Dear Brother Ballard: 

On behalf of myself and the organiza- 
tion which I represent, our sincere 
thanks to you and the American Federa- 
tion of Musicians for the assistance ren- 
dered in the recently won seven and one- 
half per cent pay rise for classified 
federal employees. 

The copy of the resolution adopted 
by your body at Las Vegas in early 
June and sent to me on June 23 has been 
unanswered not because of lack of ap- 
preciation, but because of the overload 
of work in connection with the above 
legislation and preparations in regard 
to our own national convention next 
month in Cincinnati, Ohio. 

Once again, the sincere thanks and 
appreciation of every member of the 
American Federation of Government 
Employees to yourself and entire mem- 
bership of the American Federation of 
Musicians for your help and kindness. 

Sincerely and fraternally, 


(Signed) I. W. KIRKPATRICK 











Seven out of ten band leaders who competed in the Chicago semi-finals of the “Best Band Contest” in 
1959 shown wishing one another the “best of iuck.” Left to right: Mickey Tull, Houston, Texas; Ed 
Summerlin, Denton, Texas, a finalist; George Doerner, Savannah, Georgia; Ken Cloud, Seattle; Claude 
Gordon, Los Angeles, who took the title in the New York finals; Ronnie Drumm, Springfield, Massachu- 
setts, runner-up in the finals; and Jules Herman, Minneapolis. 











@ The tall lanky conductor who will be tak- 
ing over the Minneapolis Symphony Orches- 
tra in the 1960-61 season has been the subject 
of colorful pen pictures by critics wherever 
he has guest conducted. Their composite por- 
trait gives us an idea of his abilities and his 
general appearance. 

Herbert Elwell in “The Cleveland Plain 
Dealer,” speaks about his “quick changes in 
dynamics, as well as beauty of phrase and 
rhythmic drive.” Frank Hruby of “The Cleve- 
land Press,” stresses his “clean, clear musical 
thinking,” and marvels at “the man’s wide 
musical palette, his firm control over both the 
orchestra and the music he performs, and his 
utter sincerity.” Paul Mooney writing in “The 
Cleveland Press,” describes the “bespectacled 
Polish maestro,” with “his shock of close- 
cropped brown hair shaking like ripe wheat 
in an August wind” as spinning out “with 
masterful weaving the rich hues of Bee- 
thoven.” 

John Nussbaum of the “Pittsburgh Sun 
Telegraph” sees him as “resolute, his appear- 
ance scholarly but intense . . . His gestures at 
first seem a bit exaggerated. But they are effi- 
cient and, from the sound of the orchestra, 


effective. His style is lyrical but never maud- 
lin. In his approach to the music, he tends to 
highlight extremes in sound and volume. 
Various sections are either harsh or gentle. 
They either bellow or they whisper. He will 
allow little in between.” 

Kalus George Roy in “The Christian 
Science Monitor,” sums up: “He impressed 
all with the sensitivity and individuality of his 
concepts, his youthful fervor, his genuine ro- 
mantic feeling tempered by a keen intelligence. 
There is a warmth to his music-making which 
established immediate response from perform- 
ers and listeners alike.” 

Formerly the Music Director and Chief 
Conductor of the National Philharmonic of 
Poland, Mr. Skrowaczewski has conducted ex- 
tensively in his native land, as well as in 
France, Italy, Czechoslovakia, Denmark, Hol- 
land, Austria, Belgium, Great Britain, the 
United States and South America. George 
Szell heard him conduct in Europe in 1957 
and invited him to be guest with the Cleve- 
land Orchestra. His concerts there in Decem- 
ber of 1958 and of 1959 were great successes, 
as were those in which he conducted the Pitts- 
burgh Symphony in January of the present 


STANISLAW 
SKROWACZEWSKI 


year and the Cincinnati Symphony in March. 
During the past summer he has been kept 
busy guest-conducting in Mexico City and in 
South America. 

Mr. Skrowaczewski was born in Lwow, Po- 
land, on October 3, 1923. His mother intro- 
duced him to music, starting his piano lessons 
when he was seven years old. He attended 
the Conservatory of Lwow Musical Society as 
a piano and violin student. Then in 1940 and 
1941 he studied at the State Conservatory in 
the same city where his composition teacher 
was A. Soltys and his conducting instructor, 
L. Braginski. By 1946 he had received di- 
plomas at the Krakow State Higher School of 
Music with Roman Palester his teacher in 
composition and Walerian Bierdiajew his 
teacher in conducting. He studied chemistry 
at Lwow Polytechnic Institute and philosophy 
at the University of Lwow, and, later, at 
Jagilleonian University in Krakow. 

In 1946 Skrowaczewski spent a brief period 
as assistant in the Division of Conducting at 
the State Higher School of Music, and in 1947 
left for Paris on a fellowship provided by the 
Ministry of Culture and Art. In Paris he 
studied under Nadia Boulanger and Paul 
Klecki. 

From 1949 to 1954, Skrowaczewski was 
artistic director and conductor of the Silesian 





























































State Philharmonic. Thereafter he became 
conductor of the Krakow Philharmonic and 
later one of the conductors of the National 
Philharmonic of Warsaw. He won first prize 
in the competition for conductors held at the 
St. Cecelia Academy in Rome in 1956. 

Mr. Skrowaczewski has achieved a reputa- 
tion as a composer. His first recognition in 
this category was earned in 1947 when a 
fugue and prelude by him was played by the 
Paris Radio. In 1947 he won second prize 
in the Karol Szymanowski Competition, this 
for his Concert Overture. He was the winner 
of the second prize in the International Cham- 
ber Music Competition in Liege for his Fourth 
String Quartet, and of a State Prize for his 
Cantata of Peace. He has to his credit to date 
four symphonies, a number of symphonic 
suites, several sonatas for violin and piano. 
six piano sonatas, one ballet, and a number 
of vocal works, as well as music for Polish 
films. 

In announcing the appointment of Mr. 
Skrowaczewski, Charles S. Bellows, President 
of the Minnesota Orchestral Association, said, 
“Perhaps as many as 250 names have been 
submitted to the Committee of the Board of 
Directors charged with the responsibility of 
making the selection of our new Music Direc- 
tor. As the leading dozen or so candidates 
emerged, it became increasingly obvious that 
Mr. Skrowaczewski was at the top of the en- 
tire list. All members of the Selection Com- 
mittee heard at least one concert’ conducted 
by him. They talked with musicians who had 
played and rehearsed under his direction; and 
they talked with Mr. Skrowaczewski himself. 
The final decision was unanimous. 

“We have in Mr. Skrowaczewski a succes- 
sor in the great tradition of Minneapolis Sym- 
phony conductors established by Eugene Or- 
mandy, Dimitri Mitropoulos and Antal Dorati. 
We feel certain that the people of Minnesota 
are about to witness once again the unfolding 
of a major talent on the international music 
scene.” 
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world renowned accordion i 


maestro, teacher and 
founder of the Accordion 


Symphony Society of — 
New York, demands ES ee. . 
the highest standards Cee . 
from his instrument. 

The custom-built La Tosca : es 


models have been 
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needs of the professional TH F ARTIST S ACCORD ION 
as well as the student. 
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DRUMMERS, learn through SAM ULANO 


Noted Author and Teacher 


THE DRUMMERS SHOW GUIDE 


Twenty-five Years of Practical Experience. All about show work. A Digest of how 
to handle the problems of Acts, Dancers, Comics and other phases of show drum- 
mings. Clearly printed and explained by SAM ULANO. ORDER NOW .. . $1.50. 


These Method Records Will Help You 


CONCEPTION OF COMMERCIAL LATIN RHYTHMS The sound and 
DRUMMING. 41 basic practical application on timbales and the set 
rhythms, tempo and sound. Plus of drums of all important Latin- 
12-page booklet of all beats. Priced American rhythms, $3.98. Cha Cha, 
12” at $3.98. Greek, folk, and dance Mambo, Merengue and others. Plus 


beats. 12-page booklet, clearly printed. 
LP LATIN FOR THE LAYMAN. A clear 
33 1 /3 demonstrating of all the Latin- TRADING SOLOS FOR DRUMMERS. 
4 American instruments. Cowbell, Learn the art of 1, 2, 4 and 8 meas- 


Bongos, Conga, Gourd, and Ma- ure solos. Can be used for fill ins, 
racas. Priced at $5.00. Plus 12- or ad libs in the band. Priced at 
page booklet. $3.98. 


The Following Books Are Designed for 


All Your Problems—They Can‘t Miss 


@ FOOT DEVELOPMENT ....$1.50 @ ABC GUIDE TO DRUMMING .............. $1.50 
A study just for feet Reading problems made easy 


@ BASS BOPS 200.0... $1.50 @ THE DRUMMERS ROLL STUDY GUIDE..$1.50 
Bass, sock and snare control A great hand study and roll developer 
3 a $1.50 @ PHOTO HAND STUDY GUIDE ................ $1.00 
, 4, 8, 16 and 32 bar solos A photographic study of your hands 
> tan re $1.50 @ THE RUDIMENTAL GUIDE .................... $1.50 


A modern approach to rudiments A listing of strokes to help your hands . 


@ THE PRACTICAL GUIDE FOR THE WORKING DRUMMER ........ $1.50 
600 beats and hints for Cha Cha, Merengue, etc. 


$10.00 OFFER For $5.00 witH THIS 


cok cnr 55. seux ance ED Oe 


YOU GET 12 FULL BACK 
ISSUES OF 1959-PLUS-I1 YEAR SUBSCRIPTION 
Only with this months order. Limited Supply. 
Send check or money order—you must get complete satisfaction 


SAM ULANO 


Dept. 9, 115 West 48th Street, New York 36, N. Y. 
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THE BEGUINE 


Although the Beguine, which had its origin on the Isle of Marti- 
nique, has been danced throughout the world, it is now mainly used 
as part of a singer’s, or dancer’s, repertoire. 

Since it is rarely requested for dancing, many drummers are 
unfamiliar with the Beguine, and run into difficulty when called upon 
to play it. 

The Beguine rhythm can be played on the snare drum (snares 
off or on), or on the timbales, either with an open or muffled effect. 
For a muffled effect, place the left hand (palm down) on the head 
(skin) of the snare drum, with the end of the stick extending over the 
rim. The right hand plays on the head (skin), producing a muffled 
tom sound, or it can strike the rim and head at the same time, pro- 
ducing a combination “click” and muffled effect. 

In the following examples, the rolls can be played as press rolls 
(one or two hand buzz rolls). 
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ROGERS DRUMS, 740 Bolivar, Cleveland 15, Chio 





DE MIRE’S MARCHING 
AND EMBOUCHURE AID 


Approved by college and university band directors. 

~ PRICE this patented adjustable chin rest is a valuable non- 

( $3 YJ 5 pressure device which enables the brass musician to 

. develop or maintain a firm muscular embouchure. 

Enjoy the benefit of playing your instrument for longer 

- periods of time with less fatigue and greater clarity. 
a= Fully Guaranteed. Models available for French horns, 


1. 








, tenor tr or barit , and 
or tuba. Special rates to school 
bands and retailers. Specify your model when ordering. 

Nate Manufacturing Company 
BOX 1143 BERKLEY, MICHIGAN 
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The same holds true of every. 
Swiv-o-Matic drum attachment. | 
Once set, they stay put. You 
adjust instantly with standard 

drum key, set up and take down R 
QUICK-QUICK-QUICK. This f 
is one of the big reasons why | M 
more respected drum namesevery | 
day are lining up with Rogers. 
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For complete listing of Rogers > 
drums and new Swiv-o-Matic 
attachments and all accessories, 
page Drum 


4 
4 


eee! seh ee 
neo 9 


The X is the left hand across the skin and rim. 
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Note: Beguine rhythm excerpts from Sam Ulano’s practical study 
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charts for drummers—Book No. 4. 
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SHORT SOLOS 


Today, in modern jazz drumming, the short solos are no longer 
limited to the usual patterns of two, four, or eight measures, but are 
also made up of one, or, as in the blues, six-measure phrases. 


The feeling, in fact, the very conception of these solos, is different 
from the two-, four- or eight-measure solos. The interaction of the 
horns and the drummer swapping these solos is both provocative and 
challenging; it offers the soloist a new rhythmic dimension with which 
to work. 


I would advise the drummer to familiarize himself thoroughly 
with the one- and six-bar solos before attempting to play with a group 
to whom these solos are standard repertoire. 


To help the drummer prepare. | offer six one-bar solos, using 
snare drum, bass drum and hi-hat. 
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The following is a six-bar solo consisting of accented eighth note 
triplets played on the snare drum, or snare and toms, with the bass 


drum playing in “four,” and the hi-hat on two and four. 
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Ray McKinley is the name behind the New Glenn Miller Orchestra. 
An accomplished musician, he’s carrying on a tradition and style 
he helped form, in the days when the organization was “Glenn Miller's 
Army Air Force Band—featuring Ray McKinley.” 
Ray was a soloist at 6, a professional at 12, and a headliner not 
much later with the Dorsey Brothers, Jimmy Dorsey, Will Bradley, 

















Born in Fort Worth, 






and a band of his own. And there’s another name you'll find, wherever 
you find Ray’s: LupbwiG, THE MOST FAMOUS NAME ON DRUMS. 
Ludwig Drum Co., 1728 N. Damen Ave., Chicago 47, II! 














Admerican Drum Manufacturing Company 
maker of the 
American Dresden Pedal Tympani Mark VI 
proudly introduces the revolutionary new 


PRAC-TYMPANI by AMERICAN 


TRADE MARK 
THE NEWEST INNOVATION IN THE TYMPANI FIELD 
@ Collapsible to a 6” width. 





This wonderfully versatile new pedal makes it possible to play maracas, bongos, 
cowbells, snare drums, cymbals, and many other rhythm instruments with that 
tapping foot of yours! Your hands are free to play your own instrument. 

The “Footnik” was invented by a musician for musicians, and fills a long felt need 
for a versatile, compact foot operated instrument that can produce authentic 


rhythmic accomp of 
different accessories such as drum 
brushes, scratchers, tambourines, etc., 
are available and any of these can be 
attached to the “Footnik” Multi-purpose 
Rhythm Pedal in just a few minutes. 
Every band leader who wants to get 
the fullest sound from his group, every 
drummer who wants to have a really 
complete drum outfit, every musician 
who wants to add to his commercial 
musical value, will need this remark- 
able instrument. 





SUNNYSIDE CO., 8A HARWICK ROAD 
WESTBURY, N.Y. 


Please send free information on the 
amazing new ‘“Footnik” pedal 





City : State 








Instrument You Play 











@ Top quality sound, full range. 
@ Standard sizes, 25’ & 28". 
@ Quickly and easily assembled. 
@ High quality at nominal cost. 
for details and price write 
AMERICAN DRUM MFG. CO. 
7 P 
PRAC-TYMPANI te ol 
336-40 BROADWAY DENVER 3, COLORADO 
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Two-Beat Arrangements 
Society Style Two-Beat — 4 to 10 
(Tenors or Altos) 1 chorus, $1. so. 
Dixieland Combo — 4 to 7 men, Full Arr. 
of Authentic Dixieland Tunes, $3.00. 

Send for free list. 
KLOMAN SCHMIDT 

126 North Linden Ave., Pittsburgh 8, Pa. 








DRUMMERS 


PEARL and SPARKLING plastic to recover 
your old drums. Also NEW PLASTIC DRUM 
SHELLS made to order. Write for free 
samples and information. 


A. F. BLAEMIRE 
4846 Yosemite Way, Los Angeles 41, Calif. 
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GUILD GUITARS, INC. 


300 OBSERVER HIGHWAY HOBOKEN, N. J. 
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ZIL-BEL 
COW BELLS 


Zildjian craftsmen experimented for more than four years in per- 
fecting this new product. The result —a vastly superior accessory 
that LOOKS GOOD! SOUNDS GOOD! 


4%” Chrome........$9.00 6” Chrome.........$10.00 
41” Dull Chrome.... 7.00 6” DullChrome..... 8.00 


‘ made by 
ZiIL-BEL COMPANY 35 Holbrook Road, No. Quincy 71, Mass. 
A DIVISION OF THE AVEDIS ZILDJIAN COMPANY 
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Official Proceedings 


Of the Sixty-third Annual Convention of the 
American Federation of Musicians 








FOURTH DAY 





CONVENTION CENTER 
LAS VEGAS, NEVADA 


(Continued from the August issue) 


RESOLUTION No. 39 
LAW 
Resolution A: 
Seales for Orchestrating and 
Copying 

Music preparation services such 
as orchestrating and copying are 
not at present under strict Federa- 
tion or local control. Many locals 
have no scales set up for these 
fields. ‘ 

The necessity becomes apparent 
when the amount of music prepa- 
ration is considered on which no 
tax is paid and over which the Fed- 
eration exerts no surveillance. Acts 
traveling throughout the country, 
and bands on tour, find highly 
talented orchestrators and compe- 
tent copyists away from the centers 
of music preparation. They exploit 
the talents of these musicians, pay- 
ing them little or nothing for their 
work. 

Local scales should be set in con- 
formity with those prevailing in 
music preparation centers, so that 
orchestrators and copyists would be 
paid prevailing wage scales, Union 
performers would be assured of 
playing from music prepared under 
Union conditions, and locals would 
collect tax on work done, therefore, 

BE IT RESOLVED, That the 
Federation direct each local to set 
up basic minimum scales and work- 
ing conditions for orchestrating 
and copying by December 31, 1960, 
and‘that these regulations be in- 
corporated in each local’s price list 
book and be publicized to its mem- 
bers by each local. 


Resolution B: 


Orchestrator’s and Copyist’s 
Identification Stamp 

In modern practice, very little 
printed music is used. Most bands 
and acts buy original arrangements 
and carry libraries of manuscript 
music with them. 

Much of this cannot be identified 
as to its source. Was it orchestrated 
and copied in Europe? In Japan? 
In the United States or Canada? 
Our members are called upon to 
play this music without being able 
to tell readily whether it was pro- 
duced under AFM Union conditions 
or not. 

In conjunction with Resolution 
A, requesting that the Federation 


direct each local to set scales and 
working conditions for music prepa- 
ration, we propose the following 
means of identification: 

RESOLVED, That the Federation 
provide a rubber stamp to identify 
work done by AFM orchestrators 
and copyists. This stamp, renewable 
yearly, shall show the year of issue, 
the member’s name and local num- 
ber, and the Federation emblem. It 
shall be made available to members 
at cost, but shall remain the prop- 
erty of the Federation, 


BE IT FURTHER RESOLVED, 
That the Federation require orches- 
trators and copyists to stamp every 
sheet of music orchestrated or 
copied by them with their own 
AFM stamp. 

The report of the committee is 
that Resolution “A” is unfavorable, 
and that Resolution “B” be referred 
to the International Executive 
Board to work out a practical way 
to adopt a standard Federation ar- 
ranger’s and copyist’s stamp. 

The report of the committee is 
adopted. 





RESOLUTION No. 13 
LAW 

RESOLVED, That the President 
shall forthwith appoint a commit- 
tee of not less than three (3) to 
immediately begin an exploratory 
investigation of the desirability and 
feasibility of establishing the In- 
ternational Office of the A. F. 
of M. at Washington, D. C.; pro- 
vided that the chairman of such 
committee shall function as a spe- 
cial assistant to the President and 
the latter shall designate the com- 
pensation to which the committee 
members shall be entitled; Further, 
the committee shall, with reason- 
able dispatch, make a report of its 
findings to the President through 
its chairman and thereupon the 
President shall refer the matter 
with his recommendations to the 
Executive Board for action. 

The report of the committee is 
unfavorable. 

Discussed by delegate Meurer, 
Local 566. 

The report of the committee is 
adopted. 


(Continued on page twenty-two) 














x DRUMMERS * 
“Introduction to the Drum Set” wy chariie Perry 


BOOK No. 1 Designed for the beginner: A progressive system BOOK No. 2 
for playing on a full set of drums using Modern 
ELEMENTARY Fill-ins. One and two bar solos—Basic Indepen- WETERIEDIATE 
1.50 dent Coordination for the Hands and Feet. » & 50 
See your favorite dealer or write: ss 
ree Charlie Perry's School for Drummers ee 
831 Peninsula Bivd. e Hempstead, L. |., N. Y. bd iVanhoe 3-6177 


Send cash or money order. 
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DOC CHEATHAM 


one of the longtime greats of 
jazz...trumpeter with 
Cab Callaway, Benny Carter, 
Eddie Heywood, and Perez 
aag- (elo Tnalelale Me) ¢al-1e-teen-1 0) el-t-lalale| 
with the Hot Club of France, 
on ‘Sounds of-Jazz"’ TV 
program—now with Machito 
Afro-Cubans has played 


only Olds trumpets through 
thirty years. ‘They're 
incomparable,"’ says Doc. 
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RESOLUTION No. 17 
LAW 

WHEREAS, For a great many 
years the American Federation of 
Musicians has benefited from the 
untiring efforts and services of that 
great supporter of the Union mu- 
sician, James Caesar Petrillo, and 

WHEREAS, We of the American 
Federation of Musicians are greatly 
indebted to James Caesar Petrillo 
and should honor him to the degree 
to which many Unions have so 
honored their former presidents, 
therefore, 

BE IT RESOLVED, That this 
conference of A. F. of M. so instruct 
the Executive Board of the Amer- 
ican Federation of Musicians to 
cause to be erected in the City of 
Washington, D. C., a building simi- 
lar to other edifices which have been 
built by other Unions or organiza- 
tions, to perpetuate the memory of 
James Caesar Petrillo and the cause 
of the A. F. of M. musician to be 
used as the National Headquarters 
of the A. F. of M. Ways and means 
of financing this project or enter- 
prise shall be determined by this 
Convention. 

In reporting on this resolution, 
the committee explains that it is 
well aware of the high esteem in 
which the American Federation of 
Musicians holds Honorary Presi- 
dent, James C. Petrillo, and that all 


| honor is due him; but that inas- 


much as it is impracticable at this 
time to erect a building in Wash- 
ington, D. C., as previously reported 
on Resolution No. 13, that the re- 
port of the committee is unfavor- 
able and that the subject matter 
has been disposed of in Resolution 
No. 13. 

The report of the Committee is 
adopted. 


RESOLUTION No. 12 
LAW 


RESOLVED, That no member of 
the American Federation of Musi- 
cians of the United States and 
Canada shall directly or indirectly 
engage in and/or in any manner 
whatsoever perform any service as 
an instrumentalist for any person, 
firm, association, or corporation, to, 
on account of, or in connection with 
any device now known and/or em- 
ployed, or which may hereafter be 
devised or employed—in, on account 


| of, or for the mechanical reproduc- 
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tion of sound, unless and until such 
member shall have first executed 
a complete waiver, surrender, re- 
lease, and/or assignment of any 
and all such member’s property 
and/or performing rights, in, on 
account of, and/or to any such 
mechanical reproduction of sound, 
unto the American Federation of 
Musicians of the United States and 
Canada, on a form and in a manner 
prescribed by the American Federa- 
tion of Musicians of the United 
States and Caneda, vesting there- 
after full and complete ownership 
and control to any and all of such 
rights, absolutely and forever in the 
American Federation of Musicians 
of the United States and Canada. 
The report of the committee is 


| unfavorable. 


Discussed by delegate Meurer, Lo- 
cal 566; President Kenin and dele- 
gate Cusick, Local 89. 

The report of the committee is 


adopted. 


Chairman Davis thanks his com- 
mittee for its cooperation. 

President Kenin thanks the Law 
Committee for its fine job. 


Vice-President Harris in the 


chair. 


Delegate Isabella, Local 27, asks 
for a point of special privilege to 
introduce the following resolution. 

No objections. 

WHEREAS, Herman D. Kenin 
prior to his election to the office of 
President faithfully and admirably 
served the musicians of the United 
States and Canada as a member of 
the International Executive Board 
since 1943, and 

WHEREAS, Since 1936 Walter 
M. Murdoch has been the Canadian 
member of said International Ex- 
ecutive Board, and 

WHEREAS, Secretary Emeritus 
Leo Cluesmann. served as a mem- 
ber of said Board from 1942 to his 
retirement in 1959, and 

WHEREAS, Each of these men 
during their periods of service as 
members of the International Ex- 
ecutive Board demonstrated their 
high capabilities and dedication to 
the cause of the musicians, and 

WHEREAS, It is apparent that 
these men should receive every 
possible plaudit and reward for 
their devotion to duty, and 

WHEREAS, Section 13 of Article 
29 of the By-laws of the American 
Federation of Musicians provides 
that a Convention may, by a two- 
thirds vote, elect anyone who has 
been a member of the Executive 
Board of the Federation for at 
least fifteen years to life member- 
ship at large in the Federation, now, 
therefore, 

BE IT RESOLVED, That this 
Sixty-third Convention of the Amer- 
ican Federation of Musicians does 
hereby elect Herman D. Kenin, Wal- 
ter M. Murdoch and Leo Cluesmann 
to life membership at large to the 
American Federation of Musicians, 
and 

BE IT FURTHER RESOLVED, 
That an appropriate life member- 
ship card be issued to Herman D. 
Kenin, Walter M. Murdoch and Leo 
Cluesmann by the _ International 
Secretary. 

President Kenin introduces Sec- 
retary Emeritus Leo Cluesmann, 
who addresses the delegates briefly 
and thanks them for the honor be- 
stowed upon him by the previous 
resolution. 

There is applause 


The Committee on Secretary’s Re- 
port, reports through Chairman 
Plummer. 


SECRETARY’S REPORT 
COMMITTEE 
To the Officers and Delegates of the 
63rd Annual Convention of the 

American Federation of Musi- 

cians meeting in Las Vegas, Ne- 

vada, June 6, 1960: 

Again it is our privilege to report 
an efficient and successful year for 
our International Secretary’s office. 
Secretary Ballard in completing his 
first full year in office, has fulfilled 
the position in a very efficient man- 
ner. His duties have been greatly 
increased chiefly because of the 
Landrum-Griffin bill which necessi- 
tated a great increase in corre- 
spondence and office work in check- 
ing election laws and convention 
credentials of the various locals. 
His duties have also increased due 
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to an additional 55 cases which 
have come before the National Ex- 
ecutive Board, increased member- 
ship, handling organizational details 
for the Second International String 
Congress, compiling social security 
numbers and a considerable in- 
crease in claims and fines collected 
and properly disbursed. The report 
shows an increase of 1,291 members 
and a decrease to 6,475 in the 
armed forces. 


We would like to again stress the 
necessity for local secretaries en- 
deavoring to make prompt replies 
to correspondence from the Secre- 
tary’s office, particularly in cases 
coming before the International Ex- 
ecutive Board. We also wish to 
stress the necessity for local secre- 
taries promptly informing the Inter- 
national Secretary of social security 
numbers. We suggest that the forms 
used for reporting Prime Interna- 
tional Initiation fees contain a 
space for social security numbers 
and that a copy be sent to the 
Secretary’s office. 

One of the important duties of the 
Secretary, which the average dele- 
gate to the Conventions fails to 
realize is the supervision of all the 
printed matter which is placed on 
our desks each day. This task in- 
volves a great amount of time and 
midnight oil. 

We, your committee, wish to 
again congratulate Secretary Bal- 
lard and his staff for the efficient 
manner in which they are handling 
the affairs of his office. We are 
sure that all local officers join us 
in this opinion and in the wish for 
many more years of pleasant and 
successful association with him. 

KENNETH E. PLUMMER, 
Chairman, Local 20. 
BEN A. GARDNER, 
Local 21. 
WEAVER, 
Local 31. 
PHILLIPS, 
Local 34. 
WENDELL BROWN, 
Local 36. 


ERNEST E. 


LARRY 


PETE ANESI, 
Local 98. 


MARSHALL ROTELLA, 


Local 123. 
A. H. THORPE, 

Local 148. 
OSCAR J. WALEN, 

Local 204 
JOHN COLE, 

Local 215. 
JOSEPH CARRAFIELLO, 

Local 248. 
MRS. EVELYN ALLYN, 

Local 360. 
LOUIS F. HORNER, 

Local 373 


MILO A. BRIGGS, 
Local 381. 
MORGAN, 
Local 507. 
VICTOR MUSCHELL, 
Local 514. 
CLEMON E. JACKSON, 
Local 535. 
JOHN L. BOUDREAUX, 


JAMES C. 


Local 538. 
E. J. SMITH, 

Local 546. 
HARRY BLISS, 

Local 625. 


ALEX J. DEMCIE, 
Local 633. 
JAMES McQUOWN, 
Local 777. 
The report is adopted. 





The Committee on International 
Musician reports through Chairman 
Vargas. 


RESOLUTION No. 31 
INTERNATIONAL MUSICIAN 


WHEREAS, International Maga- 
zine is a complete and accurate 
diary of monthly activities of the 
Federation, and 

WHEREAS, Individual members 
receive the magazine as a personal 
item to keep as their own, and 

WHEREAS, These are ever- 
changing times, problems and con- 
ditions, therefore, 

BE IT RESOLVED, A copy be 
sent to every local office and kept 
as part of records for data, past, 
present and future, for reference, 
and progress reports, and local dis- 
cussion. 

The report of the committee is 
unfavorable. 


The report is adopted. 





RECOMMENDATION No. 11 
INTERNATIONAL MUSICIAN 


RESOLVED, That the Interna- 
tional Executive Board be author- 
ized in its discretion and in the in- 
terests of the Federation to sell, 
lease or otherwise dispose of the 
International Press. 

The report of the committee is 
favorable. 

Discussed by delegate Metzger, 
Local 561; Secretary Ballard and 
delegate Marchuk, Local 215. 

The report of the committee is 
adopted. 





President Kenin now introduces 
Claude Gordon, the winner of the 
first Best New: Band Contest. He 
addresses the delegates briefly on 
some of his experiences during the 
past year and thanks the delegates 
for their attention. 


The committee on International 
Musician continues its report. 


RESOLUTION No. 41 
INTERNATIONAL MUSICIAN 
WHEREAS, The Labor Manage- 

ment and Disclosure Act of 1959 
(Landrum-Griffin Bill) clearly states 
in Sect. 401(e) that “15 days’ notice 
of every election must be mailed to 
each union member” and that “This 
may be by postcard, letter, or other 
communication or by notice promi- 
nently displayed in the Union’s 
newspaper, provided such news- 
paper is mailed to every member,” 
and 

WHEREAS, Some locals have 
found it inconvenient and expensive 
to mail such notices, and 

WHEREAS, A minimum 15 days’ 
notice is sometimes considered too 
long an interval between notice and 
meeting to promote good attend- 
ance which would insure a more 
democratic election, therefore, 

BE IT RESOLVED, That the 
International Musician shall pro- 
vide suitable space or spaces for 
any local which desires to be 
legally covered by such _ notice. 
Proper form shall be drawn up by 
the International Secretary and 
Locals should submit said notice in 
time for it to be published at least 
one month prior to election. 

This does not preclude the right 
of any local to continue its present 
method of notification in addition 
to the above safeguard. 

The report of the committee is 
unfavorable. 

The report of the committee is 
adopted. 


(Continued on page twenty-six) 
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If you can’t read music 


Cat. No 

76—HOW TO READ MUSIC. Com- 
plete self-instructor, treble and 
bass clef (23 pages) ........cccereeses $1 

83—ALL KEYBOARD CHORDS IN 
PICTURE DIAGRAMS for musi- 
cians who can’t read music (48 
pages) 





$1.75 





Strictly for... 


GUITAR 


Cat. No. 





995—MODERN ELECTRIC BASS 
GUITAR METHOD. es 


course 








939—THE TOUCH SYSTEM. Thrill- 
ing, exciting effects for am- 
plified Spanish guitar. Or- 
gan effects, combo effects, 
bass fiddle, etc. 











362—GUITAR RUNS. Modern tech- 
nique for improvisation on all 
chords 
42—GUITAR CHORDS, in diagram as 
well as musical notation. Also 
includes correct fingering, guitar 
breaks and transposing instruc- 
tions cooces 
353—-SINGLE NOTE IMPROVISA- 
TIONS. Ad-lib jazz phrases to 
fit the most used chord pro- 
gressions 
346—OCTAVE UNISON STYLIZING 
FOR GUITAR. Modern double and 
triple string solo technique and 
how to apply it .... 
355—NOVEL GUITAR ACCOMPANI- 
MENTS. New, different guitar 
rhythms for interesting small 
combo effects 
344—11TH CHORDS FOR GUITAR and 
how to use them. 660 modern 
chords, diagrams, fingerings, no- 
tation 
982—GUITAR INTRODUCTIONS. Pro- 
fessional material ......cccecccersceeee 
358—GUITAR STYLING IN TENTHS. 
An unlimited new source of in- 
teresting effects 
350—THE GUITAR MAGIC OF LES 
PAUL. 48 pages of scintillating 
improvisations $1 

















75 


50 


75 


349—-ORCHESTRATION GUITAR 
$1.50 


CHORDS. 60 pages 
ee F name _ POSITIONS 
FOR GUIT 





73—ULTRA MODERN BOOK FOR 
GUITAR. Professional runs, breaks, 
fill-ins, endings, modulations, in- 

















WALTER STUART 


Publications 


Cat. No. 


Cat. No. 





41—HOW TO TRANSPOSE MU- 
SIC, including special exer- 
cises to practice Wenpesing., 
at sight $1 














491—HOW TO USE FOURTH INTER- 
VAL PASSAGES. New ideas for 

the ad-lib instrumentalist 
alr ig and HOT PLAY- 
IG. Hundreds of improvisation 
lh shown on all chords. A 
chord index locates many jazz 


phrases for any chord combine _ 


tions 





494—HOW TO USE WHOLE - TONE 
SCALES in modern jazz Improv- 
isation 
502—HOW TO USE THE Ya Sys- 
TEM IN MODERN JAZZ 
907-HOW TO REHARMONIZE 
SONGS. Instructions in finding 
more modern substitute cords 
for conventional sheet music 
GINIIINN -icincsinidistatenpiauadsndtndsndséebesasens 
501—LESSONS IN AD-LIB PLAYING. 
Correct choice of Ad-Lib notes, 
jazz syncopation, how to com- 
pose modern rhythm choruses...... 
498—PLAYING BY CHORDS. Ad-Lib 
figures applied to popular chord 
progressions 
902—PROGRESSIVE JAZZ PASSAGES. 
Typical Be-bop examples in all 
popular keys 
04—MODERN CHORD SUBSTITU- 
TIONS, chart of chords that may 
be used in place of any regular 
major, minor, and 7th chords...... 
372—NEW STYLE AD-LIB SOLOS. 
Modern themes with ad-lib take- 
offs. For all treble clef instru- 
ments (chord symbols included)... 
52—HOW TO HARMONIZE MELO- 
DIES. The principles of impro- 
vising correct harmonic progres- 
sions for any melody ............cc0000- 
371—MODERN BLUES STYLES. 
style blues examples for all 
treble clef instruments ................ 





-50 
-50 


75 


$1.00 


50 


-50 


$1.25 


506—STUART MUSICAL SLIDE- 








Cat. No. 


57—HOW TO MEMORIZE MUSIC. A 
scientific method with exercises 


for musicians 


FOR ALL INSTRUMENTS 


Piano, Accordion, Guitar, Sax, Trumpet, Clarinet, Vibes 























RULE. ‘our separate slide that develop and improve the 
rules give all chords, transpo- capacity for memorizing music.... .50 
sition and scales at a glance. 363—THE 12 TONE SYSTEM. Explana- 
Also 14 choices of harmoniz- tion and illustrations of the mod- 
ing any melody note. Com- ern atonal music style ....ccssses 50 
plete 75 
365—AD-LIB JAZZ PHRASES. 1,728 Solos by Famous 
yy i o— “pane jazz aoa 
8 EF Ue 1 JAZZ STARS 
67—MODERN BREAKS. Up-to-date ® 
breaks in all lar keys. (For transcribed from records 
all treble clef instruments)......... - 
554—PLAY LIKE — pce me 10 
F t 
SIe—THE AUTOMATIC music ig eaten 
. mathematica : : 
jig-saw device that can make —— =. . SS eas 50 
up an unlimited number of Spee eeuecer ceene™ ererernnee snseneteaens . 
original songs, melodies and 556—DAVE BRUBECK piano themes 
chords complete. Practical and improvisations as recorded..$2.25 
and educational. You must 535—THELONIUS MONK PIANO 
see this to believe if! ............ 1.25 SOLOS copied from records ........ $1.50 
536—GEORGE SHEARING PIANO 
SOLOS copied from records ....... $1.50 


959—SIGHT READING TECHNIQUE. 
A tested practical method that 
will improve your sight reading .50 


60—TWO-PART HARMONIZING BY 
CHORDS. The chord system for 
finding harmony notes for any 
melody im amy key .........csccsceesereee 50 


58—BASS IMPROVISING BY CHORDS. 
How to find the correct bass notes 
from popular sheet music dia- 
grams 50 


O5—TRANSPOSING CHART, 
ing music to all keys 


913—100 MODERN NEW SCALES. An 
unlimited source of new ideas 
for modern progressive improv- 
isation, beyond the scope of 
traditional scales 

43—CHORD CONSTRUCTION AND 
ANALYSIS. ow to use chords 
as fill-ins, background for cor- 
rect improvising, etc. 





chang- 





552—CHICO O’FARRILL’S LATIN PI- 
ANO SOLOS copied from rec- 
ords 
929—JAZZ THEMES FOR PIANO by 
eee 
551—JAZZ PHONETICS, the style of 
Miles Davis and Charlie Parker 
fully analyzed $1 
550—MILT HINTON and OSCAR PET- 
TIFORD progressive jazz lines ....$1.50 


538—GREAT JAZZ LINES, as recorded 
by famous jazz stars $1 





$1.50 
$1.75 


544—THE BEST OF TONY SCOTT tran- 
$1.50 


scribed from records 


546—SHORTY ROGERS SKETCH poses »- 


modern jazz arrangements 


548—THE EAST COAST JAZZ SCENE, 
solos copied from records .........$ 


So ELLIOTT JAZZ ARRANGE- 
NTS $1.50 








BOOKS 


56—JAZZ AD-LIB CHORUSES ON 21 
FAMOUS SONGS. Modern jazz 
solo improvisations for all treble 
clef instruments. 


Chord symbols 
$1 















































troductions and accompaniments..$2.00 a pone “a secee mention eeee —— 
500—WALKING BASS FOR GUITAR..... 50 SYNCOPATION. From the simp- 
lest to the most complicated 
503—CHORD ROUTINES. The most thythms. Fully explained. For 
used chord sequences as {OS $1. 
found in all popular music. 
The “formula” of all chord 524—ENCYCLOPEDIA OF CHORDS. 
PFOGTESSIONS acecceccessersrseeseneesen . Every musician needs this 
reference book, which —_ 
he notes contained in 
507—RIGHT HAND HARMONICS FOR 7 ey 
GUITAR. Special effects and their cf eee 1.50 
application (by Norman Elliott)... .50 16-HOW TO PLAY MODERN JAZZ. 
62—CORRECT CHORDS FOR 100 New 21-page edition gives full 
ee $2.25 analysis and examples of up-to- 
S1I—LATIN GUITAR RHYTHMS. (32 a ee Se: Wr a 
SITIES . scbstiintaiestatpbaseninniasiinednniiabtonsmansnies 75 <r na 
499—-HOW TO CREATE YOUR 
520—COMPLETE COURSE IN JAZZ OWN JAZZ CHORUSES. Wal- 
GUITAR. 52 advanced les- ter Stuart's famous jig-saw 
sons covering all phases of system, all instruments. (39 
modern guitar technique ....$2.00 ae $1.50 
540—CHARLEY CHRISTIAN GUITAR 54—MANUAL OF HARMONY. Basic 
JAZZ copied from records .......... 1 music theory covering scales, 
chords, inversions, cadences ...... 75 
549—JOHNNY SMITH GUITAR IN- O"Seawrt. A rvdy mathed for the 
TERPRETATIONS oon....ccccceseeses $1.50 MUSIC COPYIST ....scceccessreccuccseccesssseee 1.50 
489—DEVELOP SIGHTREADING (30 
FOR BASS pages of graded studies) ......$1.75 


74—MODERN BASS METHOD. A com- 
plete course with countless illus- 


trations, examples and exercises..$3. 











930—RHYTHMS (Vol. No. 1). Exer- 


cises designed to eliminate strug- 
$1 


gling with syncopation 
931—RHYTHMS (Vol. No. 2) 








523—SELF-INSTRUCTION IN HAR- 
MON A complete home- 
study course covering the 
popular approach to music 
theory. This is the necessary 
background for improvising, 
harmonizing, arranging, etc. $1.50 








910—1,500 CHORD PROGRESSIONS. 
Every possible chord progression 
used in popular music. A “‘must”’ 
for pianists, guitarists, organists, 
etc. $1 

997—TRANSPOSE AT SIGHT. An auto- 
matic transposing manual, every 
possible transposition at your 
fingertips (27 pages) ...........+00 

919—CHORDS (Vol. No. 1). Every 
modern chord from triads to 
13th chords with text and ex- 
GIETIID.  ccsscescccssssesanransesccncemnqneccossnenes 
920—CHORD PROGRESSIONS (Vol. 
No. 2). All the most used chord 
progressions are analyzed. Single 
note figurations to fit all harmo- 
nies (96 pages) 
958—AD-LIB. An instruction book for 
developing modern  improvisa- 
ee $1.75 
32—HARMONIZE AT SIGHT. 3 to 6 
part harmony for every note 
(24 pages) $ 
78e—190 MODERN JAZZ PASSAGES. 
For all instruments. Four-meesure 
examples, including chord sym- 
bols. $ 
374—LESSONS IN SONG WRITING. 
Develop new ideas, proper form, 
correct harmony (25 pages)........ $1.50 
360—MODULATION SIMPLIFIED. Every 
possible modulation shown in 
chord symbols (25 pages) 














FOR ALL MUSICIANS 


356—COMPLETE SONGWRITING 
COURSE. Melody, rhythm, chords, 
piano scores, rhyming patterns, 
song marketing, etc. 58 pages... 


$2.25 





490—HOW TO IMPROVISE. Com- 
plete course 











eet IN DANCE AR- 





GING. Complete Course. $1.75 








82—ARRANGING LATIN-AMERICAN 
MUSIC. Complete scores of all 
Latin beats 
996—LESSONS 
AND ABSOLUTE PITCH 


IN _ EAR TRAINING 
$1.75 








FOR SAXOPHONE 


479—SWING STYLE FOR SAXOPHONE 51.58 


(47 pages) 








Jazz ad-lib choruses on any famous 
standards of your choice, $1.00 each. 


ritten to order. 








533—THE SOUNDS OF GERRY aa 


GAN recorded modern solos ...... 

534—CHARLIE PARKER 
for sax 

537—SONNY ROLLINS FREEDOM 
SUITE as recorded $1 





ORIGINALS ms 


539—ZOOT ZIMS SAX SOLOS as re- 
$1.50 


corded 
547—JAZZ ORIGINALS By Hal McKu- 
sick copied from records $ 
531—AL COHN’S JAZZ WORKSHOP 


for C, Bb and Eb instruments ...... $1 
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WALTER STUART 


Publications 


Cat. No. 

983—PIANO STYLING FOR PROFES- 
SIONALS. Practical hints on im- 
provising, jazz accompaniments, 


walking bass, runs, breaks, etc. ..$1.50 


Cat. No. 
416—ART TATUM IMPROVISATIONS 
No. 1. 11 famous standard hits..$1.50 


417—ART — IMPROVISATIONS 
No. 2. 13 famous standard hits..$1.50 





521—HOW TO DEVELOP A MOD- 
ERN CHORD TECHNIQUE. 24 
pages of innovations in full 
chord piano technique, stud- 
ies that develop a contempo- 
rary jazz style. The only 
course of its kind .........c000 $1 


510—LATIN-AMERICAN PIANO IM- 
PROVISATIONS (by Noro Mo- 
rales). Authentic piano take-offs 
for the Mambo, Cha Cha, Me- 
rengue, and all other Latin beats. 

A “must” for every pianist ........ $2.50 


942—ERROL GARNER PIANO SOLOS. 


-50 24 pages of typical Garner Sty!l- 





MING) <<ccscisesesssestaleiessnsestissessteineiontensstael $2.25 





525—LEARN TO WRITE PROGRES- 
SIVE SOUNDS. For arrangers, 
pianists, organists. Atonal 
techniques, new sounds 
through unique harmonies, 
rhythms, etc. The only book 
OF FD cicsinsitrensiniveeinanal $ 





509—NEW DIRECTIONS IN MOD- 
ERN JAZZ. 21 pages of con- 
temporary fresh ideas for the 
modern pianist and composer. 
Interesting harmonic innova- 
tions, new styles and tech- 


1.50 ee TSS eS $1.50 

















NMS HRI ES 


BOOKS FOR THE MODERN PIANIST 


Cat. No. 








standard song Nits ..csees0- 





492—PIANO FILLERS. 32 pages of Runs, 
Intros, Breaks, Endings, that can 

be used with all current and 
$1.50 








477—SWING STYLE FOR THE IANS. 
(63 pages) 





435—-PIANO HANDBOOK a 
BOOGIE, BLUES, AND BARREL- 


HOUSE (28 pages) ......-ecsssersesnene $1.25 


911—BILLY TAYLOR’S MODERN JAZZ 
SOLOS 


$1.75 





522—INNOVATIONS IN MODERN 
HARMONY-—For pianists, arrang- 
ers, composers, organists. 3 


$1.50 








Special Jazz Choruses 
Written for Y ourlnstrument 





Any famous songs of your choice. Any 
instrument.. Modern professional style ad- 
lib solo arrangements written to order in 
ink. Transposed for Bb and Eb _instru- 
ments, chord symbols included for guitar, 
piano, organ and accordion solos. 

Our staff writes for America’s leading 
jazz artists. If you can read, but can’t 
improvise, this is your chance to play pro- 
fessional style ad-lib jazz. 

Free list of the most played standard tunes. 
MINIMUM PRICES 


WRITE FOR FREE INFORMATION TODAY! 





For Piano Teachers 





528—HOW TO TEACH POPULAR 
PIANO TO BEGINNERS. 


America’s most successful 


teachers use this system. 
Perfect for adults. Formerly 
$7.00—New edition  )| 











pages 
bee SHEARING INTERPRE- 
ATIONS OF STANDARD HITS 

VoL, No. 1. 
Hits 


10 famous Standard 
$1 











INSTRUCTIVE PUBLICATIONS FOR THE MODERN PIANIST 


Cat. No. 


Cat. No. 





376—MODERN CHORD PROGRES- 
SIONS FOR PIANO. How to 
transform sheet music chords 
into modern extended chord 
POUTUNIND  cccccrcssncinitctnninessininsiaed $1 





- a FOR STAND- 

ITS. Exciting, differ- 

pee ~~ of all the 
best known all-time hits ........ $1.00 

















11—MODULATIONS, 2 and 4 measure 
bridges leading from and to all 
COUARERE OUD ccceccesccececcssscersnsccorsned 
49—DESCENDING PIANO RUNS. For 
the right hand. Modern runs to 
fit the most used chord com- 
binations 
496—BITONAL CHORD PROGRES- 
SIONS. Exciting modern sounds, 
created by the polytonal system 
of playing in two keys simul- 
taneously 





379—PROGRESSIVE JAZZ PIANO IN- 
TROS. $1.00 





904—ASCENDING PIANO RUNS. For 








$1.00 the right hand. In all popular 
keys d 
10—MODERN PIANO RUNS. $1.00 
50 493—MAMBO PIANO BASS. .............. 50 


a te NOTE IMPROVISA- 

TIONS. Ad-lib jazz phrases to 

fit the most used chord progres- 
sions 50 

50 980—MODERN JAZZ ACCOMPANI- 

MENTS. How to play off-beat 








80—THE BLOCK CHORD STYLE. 
Full explanation and ex- 
amples of this modern piano 
style, including a block chord 
harmony halt .........cccesscsescees 





bop piano backgrounds ...........00 50 
364—LEFT HAND IDEAS FOR MOD- 

ERN PIANISTS and how to apply 

them 75 





$1.00 50—LATIN-AMERICAN RHYTHMS. 


How to apply over 30 Latin 





88—MODERN BLOCK CHORD PRO- 





rhythms to the piano. .......0-0. $1.25 
09—MODERN PIANO INTRODUC- 














GRESSIONS. Examples and " 
exercises for the progressive TIONS, in all popular keys.......... $1.00 
pianist 50 
508—THE GEORGE SHEARING PIANO 9327—MODERN JAZZ PIANO IN- 
STYLE. Illustrations of his typical TROS, BREAKS, ENDINGS, to 
chord progressions, copied from fit the 24 best-known stand- 
ADS CORRITINGS, ccccsicndstccssenscsscnsccses .50 PD” RED AE PER, $1.50 
354—MODERN CHORD APPLICA- 903—HOW TO USE IlIth and 13th 
TION. How to use fourth CHORDS. Examples of modern 
chords, 9th, 11th and 13th chords applied to popular songs.. .50 
chords in modern jazz piano 64—NEW CHORD STRUCTURES. This 
styling 75 chart shows the basis for 1152 














48—11th CHORD ARPEGGIOS. 132 
11th chord runs, the modern sub- 
stitute for 7th Chords .......cscceee 

69—PIANO BASS PATTERNS. .......... 

380—EXPERIMENTAL JAZZ SOLOS. 
Fresh, beyond the conventional 
shopworn phrases, looking to 
the future (For piano) .........c00- 
366—HOW TO ACCOMPANY VOCAL- 
ISTS on the piano. Six effective 
styles of piano accompaniments 
Clearly illustrated  .....cccccsccesseeeeee 

914—11th CHORD INVERSIONS. A 
modern chord study for the pro- 
gressive pianist, showing over 
300 positions of 11th chords...... 

375—ULTRA - MODERN HARMONIZA- 
TIONS. How to create new style 
effects through unconventional 
ee | Ee 

at NOTE FIGURATIONS 
STANDARD HITS. Typical 

yaa « piano - lib variations 
APPHIEd 10 SOMGS ....10..cceercceceeeseesee 
373—EXPERIMENTAL JAZZ _ IDEAS. 
Polytonality, counterpoint and the 


12 tone system applied to a an 


beat 


unorthodox modern chord struc- 
tures that can be used in place 





of conventional chords... 50 
50 901—PROGRESSIVE PIANO PATTERNS. 
75 Modern style jazz phrases in all 
Balas Ra YG: cccsesceccesessoscesceesescosscous 50 


66—PROGRESSIVE PIANO HARMO- 
NIZATIONS. The modern way of 


$1.25 harmonizing any melody note 


using unconventional chord 
FOFMATIONS «2... s00ccesecsscreesevesseseveresees 50 


50 345— pense RHYTHM PATTERNS 
; FOR PIANO. 


“oan PIANO VOICING. 
Examples and studies for the 

50 ee I en .50 

495—MODERN NINTH CHORD POSI- 


TIONS, and how to use them. 
New, unusual chord ideas for 


$1.00 pianists 50 





504—-ANALYSIS OF CHORD SE- 

QUENCES, as used on recordings 

5 by George Shearing and Billy 
Taylor $1.00 


377—PROGRESSIVE JAZZ PIANO 
SOLOS. Perfect examples of the 
new contemporary styles ............ $1.25 














Cat. No. 
65—MODERN PARALLEL CHORD PRO- 


GRESSIONS. The harmonic back- 


ground for modern piano styles. 
How to create the ‘New Sound” 
in harmonizing basic scales ........ 
912—CHORDS BUILT BY FOURTH IN- 
TERVALS. A_ chart of ultra- 
modern 3, 4, 5 and 6 note chords 
and how to substitute them for 


conventional ChOrds ......c.ceeeee $1.00 


915—DICTIONARY OF 13th CHORDS. 
chart of 132 extremely mod- 

GOD. POND CID sasctntrssetcccienttonins 
63—PROGRESSIONS IN 13th 
CHORDS. Examples and exercises 
showing all variations of 13th 
chords as used in modern music.. 


.50 


50 








FOR ORGAN 


526--ORGAN INTRODUCTIONS. For 
popular songs. 
ISPPEPIOM. recerecscccccccesccccccosooscccococs 
O8—EFFECTIVE HAMMOND ORGAN 
COMBINATIONS, chart of specia! 
sound effects and novel tone 
combinations 
30—HAMMOND NOVELTY EFFECTS, a 
collection of amusing trick imita- 
tions for ‘‘entertaining” organists 
33—COMPLETE DICTIONARY OF 
HAMMOND STOPS, correct inter- 
pretation of organ sounds .... 









Hammond ree. 


75 





906—POPULAR ORGAN STYLING. 
How to arrange popular 
sheet music for the organ; 
effective voicing, contrasting 
styles of playing, etc. Ham- 
mond Organ registration ...... 








59—CHORD SYSTEM OF POPULAR 
ORGAN PLAYING. Explaining 
the principles of popular organ 
improvisation, using only melody 
and chord diagrams ..........ccceeeee 


MONEY BACK GUARANTEE 





369—PLAY POPULAR PIANO BY 
CHORDS. The sensational 
Walter Stuart system of piano 
instruction without bass clef. 
Complete ‘18 lesson—40 song 
course” teaches playing from 
lead sheets. For semi-ad- 
vanced pianists and music 
teachers. Formerly $5.95, 
ROW CID Y  ccrccccresrassscecssecsnteonscesee 1. 

















FOR TRUMPET 


478—SWING STYLE FOR TRUMPET 

(47 pages) $1.50 
532—MILES DAVIS semen 

as recorde 


541—DIZZIE GILLESPIE BLOWS nag 
UAC copied from his recording..$1.50 


FOR DRUMS 


530—HOW TO PLAY BONGOS, TIM- 
BALES, MARACAS, CONGA 
DRUMS $1.95 




















For Your Library 





ac. OF 148 STANDARD 
HITS. Complete sheet music 
with words and chords. All 
good titles such as: Body and 
Soul, Embraceable You, Sep- 
tember in the Rain, Ain‘t 
Misbehavin’, Stormy Weather. 
etc, Complete .....ccccccceeeeeee $10 











529—83 FAMOUS SONGS every 
musician needs. Melody, 
words, chord symbols, Ham- 
mond Registrations ... $ 

















Free! Free! Free! 
CHORD CHART 


132 popular sheetmusic chords. 
Spelied out in letters for all instruments. 


MINIMUM ORDER $1.00 


FREE CATALOG 


WALTER STUART music studio 


Enclosed you will find $. 


i, 





BOX 805-C 
UNION, NEW JERSEY 
( Send C.O.D. (minimum $2.00) 
No C.O.D.s to Canada. 





Please send (list by 


() Free Catalog 
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TO YOU ON THE 





NEW DUAL-BORE 
SYMPHONY « 





KING TRUMPET 


Now, try the famous Harry James 
model trumpet—redesigned with 
new bell, new bore, new mouth- 
pipe. You'll hear BIG sound — 
yet note how freely it blows. This 
new trumpet delivers more bril- 
liance and edge — yet King’s 
exclusive STERLING SILVER 
BELL gives you a richer sound 
that will not crack. It responds 
instantly, with cleaner attack and 
precise control. It projects farther 
with less effort. The valves are 
swift, accurate, silent. And, of 
course, it has the integrity of 
construction that makes all 
King-crafted band instruments 
last longer. 

Stop at your King dealer’s. Listen 
to you on the new Symphony 
Model Trumpet, #1049S. The 
price? Just $295 with solid ster- 
ling silver bell. Other King- 
crafted trumpets from $119.50. 

KING 


KING CLEVELAND 


AMERICAN STANDARD 


band instruments .. . designed and built 
with integrity by skilled hands for more 
than 65 years .. . write for free full- 


color catalog. The H. N. White Company, 
5225 Superior Avenue, Cleveland 3, Ohio. 








Official Proceedings 


(Continued from page twenty-three) 


INTERNATIONAL MUSICIAN 
COMMITTEE 


To the officers and delegates of 
the 63rd Annual Convention held 
in Las Vegas, Nevada: 

Your committee on International 
Musician, reviewing the productive 
activities of its editor and staff, for 
the past year, find its continued im- 
provement. Although we show a 
decrease in our loss for the opera- 
tion of the International Musician 
it is the thought of the committee 
that we could do better if our print- 
ing could be sent out to bids. 

We are very happy to see so 
much more advertisements in our 
publication. Your committee has 
been of the opinion for some years 
that a broader scope of advertise- 
ments would be a benefit to the 
publication as well as helpful for 


the membership. We would sug- 
gest to members doing business 
with those who advertise in our 


magazine, to notify them that they 
read their ad in our publication, 
showing them that to advertise in 
our magazine is also a benefit to 
them. 

May we again request all locals 
to keep their mailing lists up to 
date and to furnish the secretary 
any changes, along with the correct 
social security number of the mem- 
ber. This will save the Federation 
much money if this is done, and 
also keep the magazine in the hands 
of the membership. 

In conclusion of this report to 
you, we give our sincerest thanks 
to our editor, Stanley Ballard, as- 
sociate editor, Hope Stoddard, Hal 
Leyshon and his associates and all 
the International staff, who have 
continued to raise the high stand- 
ard of our publication. We can only 
add that we know their continued 
efforts will keep our official maga- 
zine most enjoyable to read and 
informative to our membership. 

GAY VARGAS, 
Chairman, Local 424, 
EUGENE V. FREY, 
Local i. 
R. H. ZACHARY, 
Local 35. 
JOSEPH DE VITT, 
Local 66. 
CHARLES QUARANTA, 
Local 69. 
ALVIN SCHARDT, 
Local 76. 
PETERSON, 
Local 102. 
DUDLEY L. WILSON, 
Local 105. 
CARL F. SHIELDS, 
Local 111. 
A. SAUCHELLI, 
Local 186. 
EDMOND J. SCHOTT, 
Local 220. 
FLOYD A. CRABTREE, 
Local 299. 
E. J. WENZLAFF, 
Local 309. 
EARL G. HEATH, 
Local 374. 
DONALD L. ANGEL, 
Local 404. 
M. CECIL MACKEY, 
Local 479. 
REED, 
Local 486. 


WILLIAM 


JOSEPH 


LEONARD N. 
L. V. FOGLE, 
Local 532. 
BILL JAMESON, 
Local 537. 
MRS. EDNA CLENDENIN, 
Local 542. 


RALPH CONSTABLE, 
Local 586. 
JOSEPH RIESGO, 
Local 721. 
WILLIAM F. BOSTON, 
Local 806. 





Delegate Pezzano, Local 85, re- 
quests the special privilege of the 
floor for permission to introduce a 
resolution concerning the applica- 
tion of the Prime National Initia- 
tion Fee. There are objections from 
the floor and therefore the request 
is denied. 





Delegate Harris, Local 149, on 
behalf of the Canadian delegates 
extends appreciation to Stanley 
Ballard, Editor of the International 
Musician for the article and front 
cover picture appearing in the June 
issue concerning Gisele MacKenzie 
who is a Canadian and member 
in good standing in Local 149. 





Delegate Rotella, Local 123, 
makes a motion that the delegates 
when returning to their home cities, 
contact their representatives in 
Washington, either by telegram or 
letter, thanking them for their co- 
operation given in our campaign 
for the elimination of the 20% Ca- 
baret Tax. Seconded. No objections. 

Delegate Snider, Local 368, sug- 
gests that a vote of thanks be ex- 
tended on behalf of the delegates 
to Local 369, Las Vegas, Nevada, 
for their hospitality during this 
Convention. 

There is applause. 


Delegate Cappalli, Local 198, 
asked for the special privilege of 
the floor to announce that our very 
good friend, Hon. Aime Forand, 
member of the House of Represen- 
tatives from Rhode Island, has de- 
cided not to run for re-election. He 
moves that this Convention go on 
record in sending a telegram to 
Mr. Forand expressing our deep ap- 
preciation for the tremendous help 
and great service he rendered to 
the American Federation of Musi- 
cians in our efforts to eliminate the 
20% Cabaret Tax. 





The Committee on President’s Re- 
port reports through Chairman 
Crouse. 


COMMITTEE ON 
PRESIDENT’S REPORT 


To the Officers and Delegates of the 
63rd Annual Convention of the 
American Federation of Musi- 
cians, at Las Vegas, Nevada, 
June, 1960: 

To effectively summarize the six- 
ty-page report of the President and 
his remarks during this Convention 
so that the full impact of his ac- 
tions can be presented to you as 
clearly and concisely as possible is 
no simple task and your committee 
must of necessity have recourse to 
editorial comment. 

In this age when our chief execu- 
tive, and indeed the executives of 
every local also, is beset with a 
welter of major and minor details 
it becomes possible for the true, 
grand purpose of this Federation 
to become obscured if not entirely 
lost sight of. The purpose of this 
Federation is adequately and ideal- 
istically set forth in Article II of 
the Constitution entitled “Object.” 
That Herman D. Kenin, despite the 
multitude of detail connected with 
his office, continues fully cognizant 
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rusting 


exciting 
new sound 


4 
,€ 
“{) that every 
3) 


professional 


can afford! 


Orie Amodeo, 

Robert Di Dominica, Andy Fitzgerald 
Alan Ross, Anthony Saffer, Joe 
Soldo, Walter Wegner. . 
just a few of the top ranking profes- 


. these are 


sional players who are establishing 
new concepts in-woodwind doubling 
with the Armstrong alto flute. For 
tone, for 


beauty and richness of 


accuracy of intonation and overall 


mechanical excellence there has 


never been an alto like it within 


hundreds of dollars of the Armstrong 
price! Ask to try this truly exciting 
creation: — at 


new Armstrong your 


favorite dealer's! 


ELKHART, ( 
INDIANA 


builders of the complete range 
pipe voices — the name to remember in 
alto flutes, E+ soprano 


flutes, pitcolos 


flutes 




















of the Object of this Federation is 
thoroughly documented in his re- 
port to this Convention. He has 
served notice upon all who will hear 
that phrases such as “good faith 
and fair dealing,” “general protec- 
tion and advancement of ... in- 
terest,” “unite ... into one grand 
organization,” cannot be cynically 
dismissed by anyone, either inside 
or outside this Federation, as idle, 
pious platitudes. 

The history of the American Fed- 
eration of Musicians, Weber, Pe- 
trillo and now Kenin, records a 
never ceasing, endless struggle to 
obtain and hold secure our objec- 
tive. But, it is an historical fact of 
Man that no sooner does he think 
he has achieved a goal, a measure 
of security, then he is confronted 
with forces that will seek to change 
the status quo. Those forces will 
exert pressures, internally and ex- 
ternally, that will result in change; 
not in the basic objective but the 
means by which we obtain and hold 
it. Whatever change occurs will 
ultimately be determined as having 
been either progressive or regres- 
sive in its effect; all practical men 
accept this fact for they know there 


is no time of standing still, nor 
ever will be. 
The pressure for change, good 


or bad, constitutes a challenge to 
your President and to this Federa- 
tion. The report of your committee 
will demonstrate how your Presi- 
dent is meeting that challenge. 
Internally, we note that the Presi- 
dent has filled nearly all appoint- 
ments of state and provincial repre- 
sentatives. He has created an or- 
ganization of State directors in the 


matter of the 20% tax which, in 
the light of other impending efforts 
by him, will probably not be dis- 
banded. He has initiated the policy 
of having the presidential assist- 
ants sign their names to corre- 
spondence thus identifying those 
actually responsible for the exercise 
of the authority which he has thus 
delegated. Your President’s visits 
to locals and conference meetings 
indicate not only amazing physical 
resources but a keen interest in his 
front line “infantry,” the member- 
ship of this Federation. Adequate 


delegation of authority and com- 
mand plus first hand information 
about his forces, those are the 


characteristics of a good general. 

We are only too painfully aware 
of the internal pressure that arose 
in Los Angeles which threatened 
the unity of this “one grand organi- 
zation,” which became an insuffer- 
able drain upon our resources and 
made possible the loss of previously 
hard won benefits for musicians. 
The cause of that issue, its merit 
or lack of any, is not within the 
scope of this report but we must 
observe that for the Federation 
it could not conceivably have hap- 
pened at a worse time. This was 
and remains a time when music 
itself is in a life and death struggle 
for its very existence. A time when 
our land swarms with a plague of 
anti-labor locusts that seize upon 
any and every instance to villify 
labor and who seek by that villifica- 
tion public acceptance of their cru- 
sade to handcuff and shackle all 
labor with repressive law, law 
that could be used as a garrot at 
the throat of labor. 





Despite those negative factors, 
your President has continued to 
move steadily forward, has achieved 
respect for this Federation in the 
halls of the Congress and he will 
continue to do so. It is heartening 
to know that under his guidance 
the Federation has consistently won 
major court decisions, is now ap- 
proaching a sound settlement of 
the issues in Los Angeles and that, 
quoting Kenin’s report, “Our union 
will continue to seek in the courts 

. relief from penny-ante nuisance 
attacks by the tiny dual union 
group which calls itself the Musi- 
cians Guild.” 

Externally, the President is en- 
gaged with matters that are es- 
sentially the result of law. We 
live, like it or not, in a climate of 
the law. The aspects of law may 
be broadly divided as (1) that 
wholly detrimental to labor and 
specifically musicians, (2) interpre- 
tation of law, by courts and/or 
agencies, that is inimical to our wel- 
fare, (3) evasions of responsibility 
under the law, (4) the absence of 
any specific, controlling law. To 
counter this legal climate, President 
Kenin is taking appropriate action 
legally, legislatively and economi- 
cally, fortified by excellent public 
relations and the greatest “grass 
roots” organization the Federation 
has ever possessed. His actions have 
produced results and more will 
follow. 

During the administration of 
James C. Petrillo, the Federation 
began an assault upon the 20% ex- 
cise tax that was steadily suffocat- 
ing employment opportunity for 


musicians. Kenin inherited this 
costly, time consuming battle and 
has now seen it culminate in a re- 
duction of the tax. Though this is 
but half a loaf, financially, it is a 
major legislative victory of signal 
proportions with future potential 
consequence. We have enjoyed the 
cooperation of Congressmen and 
we have focused their attention 
upon the plight of the musician. 
With this victory, our Federation 
came of age and we must now, as 
Kenin has said, accept the responsi- 
bility that goes with our new po- 
litical manhood. On May 27, 1960, 
President Kenin issued a letter to 
all locals requesting your coopera- 
tion in supplying his office with 
data on the effect of the tax reduc- 
tion. Your committee feels we can- 
not over emphasize the urgency of 
your compliance in this matter be- 
cause much of our future may de- 
pend thereon. 


Your attention is directed to page 
47 of Kenin’s report. There you will 
find the itemized record of but one 
day of his activities on behalf of 
the musicians. That, plus his letters 
to the Harris committee objecting 
to foreign tape, his appearance be- 
fore the FCC, his demand that that 
regulatory body cease to be the 
“hand maiden of industry,” his en- 
listment of Congressional figures of 
stature, the bi-partizan support he 
is receiving, all clearly indicate 
that your President is not content 
to merely snip off the top of the 
“legal crab grass” involved; he is 
striking at the roots and will con- 
tinue to do so vigorously. 





The vc0w Coniag Feutag les: 


Here it is...the new, revolutionary amplifier for String or Electric Bass, the 
“PORTAFLEX” which operates on the REFLEX BAFFLE principle. The superiority 
of the reflex baffle-has long been conceded. It's efficiency over open cabinets 
is a fact, especially at the low frequency levels. The tremendous boost in accous- 
tical wattage in this baffle is a most welcome result. Plus the added features of 





PORTABLE POSITION 


complete heat dissipation; no heat on the speaker; completely shock-mounted 
laste) ihal-1emm=iileatiar-1a)ay-mmanlionce) el ale) al lorcme-lale mm olae)(e)aredial-am ce) e\-mm ihi-ramere)anle)(=1(-m- eco 
sibility to the amplifier. Visit your nearest dealer and hear this new, and tremen- 
dously ‘efficient approach to amplification. 
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Formal effect with 
tux trousers, casual 
with slacks. 














GUITAR 
TEACHERS 


See the 


MEL BAY METHOD 


for the 


MODERN GUITAR 


COMPLETE IN SEVEN GRADES 


Your committee cannot fail to ob- 
serve the excellent, thorough co- 
operation and assistance the Presi- 
dent is receiving from his staff, the 
International Executive Board, our 
legal counsel, our director of pub- 
lic relations and last, though far 
from least, the locals and the mem- 
berskip. President Kenin has in- 
deed welded together a great team. 
One result of this teamwork was 
announced only yesterday. That 
was the Federation’s new policy 
dealing with bonding of local offi- 
cials. It was the result of negotia- 
tion at high level and will relieve 
the locals of a financial burden that 
in some instances was virtually pro- 
hibitive. 

The String Congress and the Best 
Band Contest, both matters of pub- 
lic relations are highly commend- 
able projects initiated by President 
Kenin. They serve to not only 
stimulate interest in music but also 
to encourage and advance young 
musicians who will one day be mem- 
bers of our Federation. In this field 
of public relations so vital to our 
interests, your committee is certain 
that Mr. Leyshon would be the first 
to agree that merely engaging a di- 
rector of public relations is not 
enough. He must successfully or- 
ganize and direct the “grass roots” 
and in that way the responsible 
word and deed of every individual 
member of this Federation becomes 
translated into our public relations. 


Your committee finds and is most 
happy to report that President 
Kenin is administering his office 
in a most able, resourceful, intelli- 
gent manner and, in the highest 
traditions of this great Federation. 


GENE CROUSE, 
Chairman, Local 278. 
GLEN HANCOCK, 


Local 32. 
DARWIN H. ALLEN, 

Local 37. 
GILBERT R. ROGERS, 

Local 55. 
VINCENT E. SKILLMAN, 

Local 71. 
THURMAN FROCK, 

Local 90. 
W. D. KUHN, 

Local 121. 
R. BLUMBERG, 

Local 136. 
MICHAEL LAPCHAK, 

Local 139. 


MELVIN VON ROSENVINGE, 
Local 155. 


LEE E. LOGAN, 

Local 167. 
EDWIN H. HOLT, 

Local 173. 
MRS. W. N. HULTGREN, 

Local 184. 
DON JACOBY, 

Local 284. 
FRANCIS R. FAIN, 

Local 285. 
JAMES R. BACOTE, 

Local 335. 
WILLIAM J. FIELDS, 

Local 510. 
ERVIN F. STREET, 

Local 571. 
JOSEPH S. DeSIMONE, 

Local 630. 
ERNIE HOFFMAN, JR., 

Local 771. 
HENRY H. JOSEPH, 

Local 809. 


The report of the Committee is 
adopted. 


Chairman Crouse thanks his com- 
mittee. 





The following communication was 
read and spread in the Minutes. 


Herman D. Kenin, President and 
Mr. Stanley Ballard, Secretary 
American Federation of 
Musicians Convention Head- 
quarters, Riviera Hotel, 

Las Vegas, Nev. 

The Union Label and Service 
Trades Department, AFL-CIO, ex- 
tends its fraternal greetings and 
best wishes to the officers and dele- 
gates assembled for the American 
Federation of Musicians Convention 
in Las Vegas this week. As an 
honored affiliate of our department, 
the A. F. of M. has given its fullest 
support to our efforts in promoting 
a greater demand for products bear- 
ing the union label and the in- 
creased patronage of those union 
services identified by the shop card 
and service button. As a truly serv- 
ice organization, the American Fed- 
eration of Musicians has long fought 
the battle for greater employment 
of its highly-skilled members, and, 
at the same time has assisted many 
other brother unionists in this vital 
area. We sincerely thank the offi- 
cers and members of your fine or- 
ganization for your wholehearted 
cooperation, especially the fine sup- 
port you have given to us in con- 
nection with our annual AFL-CIO 
union industries show. May your 
deliberations prove to be most suc- 
cessful, and may the A. F. of M. 
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continue on the path of progress 
which has marked its colorful his- 
tory. 
Fraternally and sincerely, 
Joseph Lewis, 
Secretary-Treasurer, 
Union Label and Service 
Trades Dept., AFL-CIO 





ANNOUNCEMENTS 


Secretary Ballard reads a tele- 
gram from George Meany, Presi- 
dent of the AFL-CIO, urgently re- 
questing financial aid for the Trade 
Union victims of Chile who were 
suffering as a result of the recent 
earthquakes in that country. It is 
moved that the telegram be re- 
ferred to the’ International Execu- 
tive Board. Seconded. No objec- 
tions. 





President Kenin suggests that 
this Convention adopt the following 
resolution: 

“BE IT RESOLVED, That wher- 
ever feasible, and to the extent per- 
mitted by law, no member of the 
American Federation of Musicians, 
will perform with any variety artist 
who is not a member of the 
A.G.V.A.” 

The resolution is adopted. 





Henry Kaiser, general counsel of 
the Federation, briefly reports on 
the settlement of the law suits in 
Los Angeles. 


President Kenin now introduces 
the following officers of Local 369 
who were our hosts during this Con- 
vention and thanks them on behalf 
of the delegates for their cordiality 
and hospitality: Jack Foy, Presi- 
dent; Orion Sims, Secretary; Mike 
Werner, Assistant to the President; 
Nick Russo, Chairman of the Local 
Convention Committee. Each of 
these officers briefly addresses the 
delegates and expressed their hap- 
piness and honor in being our hosts. 
Mr. Russo reads the names of the 
members of his Committee who so 
ably assisted him in the arrange- 
ments for this Convention. The 
members of this Committee are in- 
troduced. 

There is sustained applause. 

Delegate Tipaldi, Local 406, sug- 
gests that a resolution be intro- 
duced to empower President Kenin 
to explore and put into operation a 
plan that will alleviate the tension, 
strain and hard work these Con- 
ventions place on the officers and 
members of the International Ex- 
ecutive Board. 

A motion to this effect is made, 
and seconded and carried. 


Delegate Davis, Local 60, offers 
the following resolution: 


RESOLUTION A 
BE IT RESOLVED, That the In- 
ternational Executive Board be, and 
is hereby authorized and fully em- 
powered to act upon, dispose of 


and settle any and all matters or 
things before this Convention, 
which for any reason are not acted 
upon, disposed of or settled at the 
time the Convention finally ad- 
journs, and 


BE IT FURTHER RESOLVED, 
That the International Executive 
Board be, and is hereby authorized 
and fully empowered to review all 
laws, amendments and changes to 
laws passed by this Convention, 
and to correlate and correct any 
errors or inconsistencies that may 
be in the same, and 


BE IT FURTHER RESOLVED, 
That each and every controversy 
or thing now existent or which may 
arise in the future touching or con- 
cerning the interests and affairs of 
the Federation, and all matters and 
things pertaining thereto, be, and 
the same are hereby referred to the 
International Executive Board, with 
full power and authority to act as 
may in the discretion of the said 
Board be decided, and 


BE IT FURTHER RESOLVED, 
That the International Executive 
Board be, and is hereby authorized 
to meet, confer and agree, during 
the ensuing years, with employers 
as to the conditions and wages to 
govern members of this Federation 
in fields within Federation juris- 
diction, with full power and au- 
thority to modify or change exist- 
ing rules or laws as may, in the 
discretion of said Board, be con- 


sidered for the best interests of this 
Federation and its members, and 

BE IT FURTHER RESOLVED, 
That the International Executive 
Board be, and is hereby given full 
power and authority to promulgate, 
revise, change and/or readjust all 
prices for traveling musicians and 
all other prices in such manner and 
to such extent as in the opinion of 
the Board may be for the best in- 
terests of the Federation and the 
members thereof. 

The resolution is adopted. 


Announcements. 


INSTALLATION OF OFFICERS 

The following officers-elect were 
installed by Secretary Emeritus Leo 
Cluesmann: 

President—Herman D. Kenin. 

Vice-President—William J. Har- 
ris. 

Secretary—Stanley Ballard. 

Treasurer—George V. Clancy. 

Members of the International Ex- 
ecutive Committee from the United 
States—Lee Repp, E. E. “Joe” 
Stokes, Alfred J. Manuti, Charles 
H. Kennedy. 

Member of the International Ex- 
ecutive Committee from Canada— 
Walter M. Murdoch. 


The chair declares the Convention 
adjourned sine die at 1:40 P. M. 





ATTENTION! 
... all leaders 


e Good Music is a combination of Live Music, 
Live Musicians, and Live Specials. Below is a 
list of really “LIVE” specials—The NEW COMPO- 
SCRIPT SPECIALS for DANCE BANDS. They 
are already in use by hundreds of Professional 
and School Dance Bands in the United States 
. . Your band and your audience 
gets a musical treat each time you play them. 
Satisfaction guaranteed or your money back 


and Canada. 


within 60 days. 


NOTE: All material 


and rhythm. 


3. COMBO SPECIALS 
© Price, $1.25 ea. 


a 
' 
' 
' 
How many? : 
.... SWINGIN’ OUT— 1 
medium fast jump instrumental. ' 
INDIAN TWILIGHT— 2 
slow ballad instrumental. ' 
.w.CALYPSO BETTY— ; 
medium fast calypso instrumental. ' 
SCORED AND COMPLETE WITH PARTS 1! 
FOR: Trumpet, Tenor, Alto, Piano, Bass, £ 
Drums. Note: also playable with Trum- 1 
pet and Alto, or Trumpet and Tenor ¥ 
plus Rhythm. + 


is specially ar- 
ranged—No stock voicings! We do not 
recommend playing the big band spe- 
cials with less than 3 brass, 3 saxes, 


How many? 


How many? 


...CORNBALL SWING— 
medium jump instrumental. 
...THE COUNT DOWN— 
medium jump instrumental. 
...DREAM AWHILE— 
a ballad instrumental. 
dM MYSTIFIED— 
a ballad instrumental. 

SS SS SS SS SS SSS SSS SSS SS SS SSS SSS SS SCS BSF SSS SS SCS SS SS SSS See eee ee 


2. BIG DANCE BAND SPECIALS ¢ Price, $3.00 ea. (4 or more $2.50 each) 


....JUMP SESSION— 
medium jump instrumental. 


....SWINGIN’ AROUND THE MUL- 


«ROCK ‘N’ ROLL IT— 
medium jump instrumental. 


SCORED AND COMPLETE WITH PARTS FOR: 


1. BIG DANCE BAND SPECIALS © Price, 


.... THEME FOR DANCERS— 
a ballad instrumental. 


...THE CHARM WALTZ— 
instrumental waltz in 
style and tempo. 


...DRUMMERS SPECIAL— 


medium fast instrumental featuring 


the drummer. 


....DOODLIN’— ....BY THE EMBERS— 
medium jump instrumental. a ballad instrumental. 
...THE SKIP’S THE LIMIT— MOON MIST— 

medium jump instrumental. @ ballad instrumental. 


EVENING SHADOWS— 
a ballac instrumental. 





with instrumental cues. 





Section 1. 3 tr 


* 3 tr LL 





Section 2. 3 tr 


4. WANT TO HEAR A FEW? 


Excellent Hi-Fi ~ yoy - of Composcript spe- 
cials as recorded by the Keith Richards 13- 
piece orchestra at Capitol Studios in New York. 
45 RPM, unbreakable. 


How many? 


....TIGER RECORD No. GB838— 
“Doodlin’ “ and “Moon Mist.” 


«TIGER RECORD No. 150—‘Swingin’ Around 
the Mulberry Bush,” and “Evening Shadows.” 


Price, .89 ea. (both for $1.50) 


pets, 2 tromb 


arrangement for male or female 


$3.00 @a. (4 or more $2.50 each) 


.. YOU SET ME ON FIRE— 

a medium fast male vocal back- 
ground arrangement with instru- 
mental cues. 


«CHRISTMAS, 1958 — instrumental 
medley including: “Jingle Bells,” 
“It Came Upon a Midnight Clear,” 
and ‘‘Hark the Herald.” 


Viennese 


....FANFARES—Vol. 1— 

in Eb, Bb, F, C, and G. 
«-FANFARES—Vol. 2— 

in Gb, Db, Ab, D, and A. 
«-CHASERS — Vol. 1 — 4 short 
musical phrases in swing, beguine, 
dixie and bop. Used to signify in- 
termission time. Price, $1.25. 





BERRY BUSH— «© SOLE MIO— 

medium jump instrumental. a ballad instrumental. = ee ae b+ segs 
ains: e re m,”° 

pe 08 TIME— uu. THERE'S GOT TO BE A WAY — | “Tavern in the Town,” “Ta-Ra-Ra- 

medium jump instrumental. medium slow vocal background Boom De-Ay,”” “There'll Be a Hot 


Time in the Old Town Tonight.” A 
perfect grand march medley. 


, 2 alto saxes, 2 tenor saxes, 1 baritone sax, piano, bass, and drums. 


, 2 alto saxes, 2 tenor saxes, 1 baritone sax, piano, bass, and drums. 
Sea SS SS SSS SS gS SS SS SSS SSS SSS SS SSS SS SSS SSS SS ee 


5. COMPOSCRIPT SCORE PADS & MANUSCRIPT PAPER 





a 

: How many? 

' ....BIG BAND SCORE PADS MANUSCRIPT PAPER 

e Each pad measures 10” x 13”. For cones Double Sheet—10 stave. Measures 9/2" x 
. up to 8 brass, 5 saxes, 4 rhythm. . . 122" when folded. Printed both sides. 
2 sheets per pad. Printed both sides. Enough Price 
H to score 10 average “— ooo pory ...Package of 50 Double Sheets .......... $4.25 
i rice, $2.40 each. | | Package of 100 Double Sheets ...... 8.00 
: ...COMBO SCORE PADS ..Package of 200 Double Sheets ........ 15.00 
1 Each pad measures 10” x 13’. For scorin Single Sheet—10 Stave. Measures 9/2" x 
H up to 3 brass, 3 saxes, 3 rhythm. 50 122". Printed both sides. 

1 sheets per o>. Printed both sides. Enough ...Package of 50 Single Sheets .......... $2.10 
1 to score 12 average length arrangements. | ... Package of 100 Single Sheets ........ 4.00 
1 Price, $2.40 each. ...Package of 200 Single Sheets ........ 7.50 


Watch for the forthcoming releases!) ~—§ CQMPOSCRIPT 


Order today or write for nearest dealer. Simply check items and mail with 


cash, check or money order. For immediate service call TEaneck 7-2314. 
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Dept. 9, 246 Lindbergh Boulevard, Teaneck, N. J. 
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PIANO TUNING PAYS 


Learn this Indépendent Profession 





AL HOME 
* Tuning 
* Regulating 
* Repairing 


Piano tuning is a well paying, 
uncrowded profession. The num- 
ber of able tuner-technicians is 
at a serious low. e 












Here is your op- 
portunity to com- 
bine your talents 
with your many 
contacts to en- 
hance your pro- 
fessional and fi-- 
nancial standing. 












THE BRYANT 
ACTION MODEL 


An actual size model of a piano 
action to make learning easy. 


Niles Bryant School, Dept. B3 
3731 Stockton Bivd. 
Sacramento 20, California 
Please send me your free booklet 
“Piano Tuning Pays” 


Name.. 


Street... 


























kines : : 


The Latest in Pedal Guitar 
SINGLE, DOUBLE, TRIPLE AND 
FOUR BANK MODELS 
Using Eight or Ten String Cast Necks 


PEDAL CHANGERS SET UP ACCORDING 
TO INDIVIDUAL SPECIFICATIONS 
WRITE FOR FREE INFORMATION 


WRIGHT custom IWd.g. Zo. 











BOX 4, RED BLUFF, CALIF. 





Patronize the advertisers in 
the International Musician 
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June 2 - 13, 1960 


Riviera Hotel 
Las Vegas, Nevada 
June 2, 1960 


The meeting is called to order by 
President Kenin at 2:00 P. M. 

Present: Harris, Ballard, Clancy, 
Repp, Stokes, Manuti, Kennedy and 
Murdoch. Also present: Charles 
Bagley, Vice-President Emeritus; 
Leo Cluesmann, Secretary Emeri- 
tus; General Counsel, Henry 
Kaiser; and Hal Leyshon, Director 
of Public Relations. 





The following officers of Local 
369, Las Vegas, Nevada, appear: 
Jack Foy, President; Marvin Ham- 
by, Vice-President; Orion Sims, 
Secretary-Treasurer; Mike Werner, 
Assistant to the President; and 
Nick Russo, Trustee, and Chairman 
of the Local Convention Committee. 
These officers express the pleasure 
of the Las Vegas local in being host 
to the American Federation of Mu- 
sicians’ Convention and extend 
cordial greetings to the delegates 
through the International Executive 
Board. They advise that the Amer- 
ican Federation of Musicians Con- 
vention is the first international 
convention of any labor organiza- 
tion to be held in Las Vegas, Ne- 
vada. President Kenin responds on 
behalf of the Board and all the dele- 
gates by advising the Local 369 offi- 
cers that we are extremely glad to 
be here in a city which employs 
more live music per capita than any 
other city in the United States. The 
officers of Local 369 are excused. 

In conformance with previous dis- 
cussions by the International Ex- 
ecutive Board, the following recom- 
mendations are presented for final 
consideration, and, on motion made 
and passed it is decided that these 
recommendations be submitted to 
the Convention: 


No. 1 
Resolved that the Constitution of 
the Federation is amended by add- 
ing provisions requiring secret bal- 
lot and notice required by Federal 
Law, so that Article 6, Section 1, 
shall read as follows: 


“Delegates to the Convention and 
alternates for those delegates who 
may be unable to attend the ses- 
sions shall be elected by the locals, 
either at annual, regular or special 
meetings, or at regular or special 


‘ elections, but in any event, by secret 


ballot. At least fifteen (15) days 
prior to the election of delegates, 
notice thereof shall be mailed by 
the local to the last known home 
address of each member in good 
standing. 

“Blections held in violation of 
this law are null and void.” 





No. 2 

RESOLVED, That the By-laws of 
the Federation are amended in the 
following respects in order to bring 
the By-laws into closer conformity 
with new Federal law: 

1. Article 1, Section 4-G, is 
amended by adding the bold face 
words, so that it will read: 


“Section 4-G. For the faithful per- 
formance of his duties he shall give 
an indemnity bond in the sum of 
at least $200,000.00, together with a 
forgery insurance bond in the sum 
of $200,000.00, the cost of which 
shall be borne by the Federation.” 

2. Article 10, Section 7, is amend- 
ed by adding the bold face words, 
so that it will read: 

“Whenever any person, persons, 
organization or establishment is de- 
clared to be on the National Unfair 
or Defaulters List by the Federa- 
tion, members cannot render serv- 
ices for such person, persons, or- 
ganization, or for or in such estab- 
lishment. If members render serv- 
ices for any person, persons, organi- 
zation or establishment declared 
Nationally Unfair or in Default 
by the Federation, such action shall 
constitute grounds for such mem- 
bers’ expulsion from membership in 
the Federation and they can only be 
reinstated under such conditions as 
may be imposed upon them by the 
International Executive Board.” 


3. Article 12, Section 2, is amend- 
ed by adding the words “grounds 
for expulsion” after “constitute” in 
the third line from the end and by 
striking all remaining words, so 
that it will read: 

“It shall be the duty of all locals 
to investigate all engagements 
played in their jurisdiction by their 
own members or by members of any 
other local, to ascertain whether 
such engagement, or any employ- 
ment was procured or negotiated by 
or through, or with the assistance 
of any booker, agent, representative, 
personal representative or manager, 
not licensed for that purpose by the 
Federation and to report each vio- 
lation with respect thereto to the 
International President. Such vio- 
lation by a member shall constitute 
grounds for expulsion.” 


4. Article 13, Section 2, is amend- 
ed by striking the last word and 
substituting therefor “subject to ex- 
pulsion,” so that it will read: 

“If any member of the Federation 
at any time or under any circum- 
stances whatsoever denies that he 
is a member of the Federation in 
any case which involves the inter- 
ests of the Federation or his obliga- 
tion as a member thereof, he shall 
be subject to expulsion.” 


5. Article 13, Section 3-B, is 
amended by changing the word ‘“ex- 
pelled” in the next to last line to 
“subject to expulsion,” so that it 
will read: 

“If a member fails to comply with 
such order within ten days from 
date thereof he shall be subject to 
expulsion from each and every local 
in which he may at the time be 
enrolled.” 


6. Article 13, Section 4, is amend- 
ed by changing “expelled” to “sub- 
ject to expulsion,” so that it will 
read: 

“Any member of the Federation 
who changes his name in any way 
whatsoever with intent to defeat ef- 
forts of the officers of the Federa- 
tion or the officers of any local 
thereof in establishing his identity, 

















Slippery as an eel and 
fast as greased light- 
ning .. . that’s Holton 
Oil! Gives you swifter 
action, better protec- 
tion, it spreads faster 
and more evenly. Dis- 
cover for yourself why 
Holton Oils are first 
choice of musicians the 
world over. Pick up a 
bottle today! 
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shall be subject to expulsion from 
membership in the Federation.” 


7. Article 24, Section 2, is amend- 
ed by striking all words after “Mu- 
sicians” in the fourth line and add- 
ing therefor “shall be subject to ex- 
pulsion,” so that the section will 
read: 

“Any member who assigns any 
property right in any recording to 
any recording company, or to any 
other party without the consent of 
the American Federation of Musi- 
cians shall be subject to expulsion.” 


8. Article 25, Section 4, is amend- 
ed by striking the last two lines and 
substituting therefor “grounds for 
expulsion,” so that the section will 
read: 

“No member shall employ any 
booker, agent, personal or other rep- 
resentative or manager, or secure or 
accept any engagement, for himself 
or for any other member, orchestra 
or band, directly or indirectly, from 
or through, or with the assistance 
of, any such booker, agent, personal 
yr other representative or manager, 
who does not hold a license or per- 
mit then in force, for that purpose, 
from the Federation. No member 
shall participate in any employment 
or engagement so procured. Such 
violation by a member shall consti- 
tute grounds for expulsion.” 


9. Article 31, Section 1-7 (entire 
article), should be struck and the 
following substituted in its place: 

“Members are required to exhaust 
all remedies and appeals provided 
by their locals and/or the Federa- 
tion before proceeding in court or 
any other tribunal against any 
member, local, or the Federation.” 


o 


No. 3 


RESOLVED, That the following 
By-laws of the Federation are 
amended by adding the bold type 
language to conform with Canadian 
law and custom: 

1. Article 9, Section 7-C: 

“(7) agrees that the courts of 
the State of New York and of the 
state in which any party to such 
submission resides shall have juris- 
diction over such parties to adjudi- 
cation in reference to any matter 
arising out of any adjudication held 
pursuant hereto, including but not 
limited to the confirmation of the 
award of the Board and the enforce- 
ment thereof by entry of judgment 
thereon or by any other legal rem- 
edy, and that an award of the Board 
may be enforced as either the award 
of a common law proceeding or of 
a statutory proceeding; and any 
court in Canada of competent juris- 
diction in the Province, County or 
District in which any party to such 
submission resides shall have juris- 
diction as aforesaid and the law of 
such Province shall apply.” 

2. Article 12, Section 12: 

Locals must require members 
who use a professional name to 
register such name with the local 
union, and (except in Canada) must 
also require all members to register 
their Social Security numbers with 
the local secretary. All bands using 
names other than members’ names 
or registered professional names 
shall be required to register such 
band names with their local secre- 
tary.” 

3. Article 12, Section 13: 

“The membership card issued by 
the local must contain the mem- 
ber’s legal name, his Social Secu- 
rity number (except in Canada), his 
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professional name and the A. F. 
of M. seal. All correspondence con- 
cerning any member who uses a pro- 
fessional name must refer to both 
his legal and professional name.” 


No. 4 

The following By-laws are amend- 
ed by being recast so as to conform 
with Canadian law and custom: 

1. Article 16, Section 1-A, is 
amended so as to exclude the re- 
quirement of listing Social Security 
numbers in Canada so that it will 
read: 

“Any individual member, or lead- 
er, in every case before an engage- 
ment is played, must submit his 
contract for same to the local union 
in whose jurisdiction same _ is 
played, or in the absence of a writ- 
ten contract, file a written state- 
ment with such local fully explain- 
ing therein the conditions under 
which same is to be fulfilled, nam- 
ing the place wherein same is to be 
played, the amount of money con- 
tracted for, the hours of the en- 
gagement, as well as the names of 
the members who will play same 
and the locals to which they belong, 
the actual amount of money paid 
each individual sideman, which can- 
not be less than the minimum local 
scale plus the Federation  sur- 
charges, and (except in Canada), 
their Social Security numbers.” 


2. Article 17, Section 1, should 
be amended so as to exclude the 
requirement of listing Social Secu- 
rity numbers in Canada so that it 
will read: 

“Any individual member, or lead- 
er, in every case before an engage- 
ment is played, must submit his 
contract for same to the local union 
in whose jurisdiction same _ is 
played, or in the absence of a writ- 
ten contract, file a written state- 
ment with such local fully explain- 
ing therein the conditions under 
which same is to be fulfilled, nam- 
ing the place wherein same is to be 
played, the amount of money con- 
tracted for, the hours of the en- 
gagement, as well as the names of 
the members who will play same 
and the loca!s to which they belong, 
the actual amount of money paid 
each individual sideman, which can- 
not be less than the minimum local 
scale plus the Federation  sur- 
charges, and (except in Canada) 
their Social Security number.” 





No. 5 


The following By-laws are amend- | ;¢ 
ed by adding the bold type lan-| 


guage to conform with Canadian 
law and custom: 

1. Article 25, Section 25-B, Fourth: 

“(c) The following stipulation 
shall be included in all agreements 
procured by the licensee relating to 
the professional engagements, per- 
formance or appearance of mem- 
bers. 

“To the extent that the inclusion 
and enforcement thereof are not 
prohibited by a valid federal or 
state, or provincial statute, the Con- 
stitution, By-laws, Rules, Regula- 
tions and Resolutions of the Amer- 
ican Federation of Musicians, and 
of the local thereof in whose juris- 
diction the musicians perform here- 
under, insofar as they are not in 
conflict with those of the said Fed- 
eration, are made part of this con- 
tract, and to such extent nothing 
in this contract shall ever be con- 
strued as to interfere with any 








produces 
true 
living 
sound 


For information see your dealer or write 


SANO CORPORATION 


1281 Springfield Ave., Irvington, N. J. 


in southern California: 
RALPH VETRO ACCORDION STUDIO 
5609 Barclay Ave., San Diego, Calif. 


Conventional and stereophonic pickup 
Electric and non-electric accordions 







in San Francisco: 
COLOMBO & SONS 
126 Columbus Ave., San Francisco 11 


in Canada: 
MAURO ACCORDION SALES, LTD. 
865 College St., Toronto 4, Ontario 





LOOK AS GOOD AS YOU SOUND WITH 
Cqolden Trophy JACKETS by... 


TARTAN PLAID 


Handsomely styled, 
authentic and mod- 
ern tartans for the 
‘“*‘New Elegant 
Look."’ Basic colors: 
Red, Grey, Blue, 
Yellow, Green, Char- 
coal. New, slim-line 


lapels. Fully $] 7.90 


lined. 









TUX PANTS ...$9.50 @ 
PULL STOCK. WRITE, WIRE, OR PHONE FOR SAME DAY SERVICE 


$16.90 
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STRIPED BLAZER 


2, 3, or 4 button. 
Patch or flap 
pockets. Finest 
Dacron, Rayon 
or Orion blends. 
Also available in 


Solids. $22.90 


solids. 
CUMMERBUND & TIE SET .. . $3.50 





SAXONY CLOTHES, 230 CANAL ST., NEW YORK 13 e WOrth 2-6290 

















FOOT VOLUME AND 
TONE CONTROL 





FOR THE PAST TWELVE 
YEARS THE CHOICE OF 
PROFESSIONAL PLAYERS 
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All cast aluminum, highly polished, 
with rubber mat to prevent foot slip- 
ping. Rubber feet to prevent Control 
sliding even on hardwood floors. 
Bigsby Foot Controls have no gears 
and are operated entirely by cord on 
ball-bearing rollers. Noise level is the 
lowest possible. 


Volume control is up and down and 
tone control is by rotary motion from 
left to right or from right to left as 
desired. There are no stops on tone 
control and a smooth easy action 
creates the “doo-aah” effect easier and 
quicker than by hand control. 


Price 860.00 


SHIPPED BASS LEFT UNLESS 
OTHERWISE SPECIFIED 


PAUL A. BIGSBY 
8114 EAST PHLOX STREET 
DOWNEY, CALIFORNIA 
SEND FOR FREE FOLDER 
SOLD ONLY DIRECTLY TO THE PLAYER 














KEATON Music Typewriter 


Music writers and printers—to speed and ease 
your tasks—a machine designed solely to type 
precise music notation swiftly and cheaply. 
The KEATON saves time, gives superior results. 


Portable—weighs only 25 pounds 
With carrying case 





(Notes 1/2 actual 
size) 





KEATON MUSIC TYPEWRITER CO. 
461 Market Street, San Francisco 5, Calif. 


The amazingly dif- 

a EMCEE ferent Entertain- 
er er’s publication. 
Contains original material. 
Patter, Skits, Novelties, Paro- 
dies, Monologues, Dialogues. 
Special offer of 7 different 
issues and of comic 
song titles; a mountain of 
material, $4 Money-back 
werantee. EMCEE, Desk 15, 
x 983, Chicago 90, Ill. 
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obligation which any member there- 
of may owe to said Federation pur- 
suant thereto.” 


2. Article 27, Page 175: 


“In respect to all services cov- 
ered by this Article, (1) a pension 
contribution is required in accord- 
ance with the detailed provisions 
set forth below, and (2) the appli- 
cable scales and conditions shall be 
those set forth below or the local 
scales and conditions (in the juris- 
diction in which the engagement is 
played), whichever is the higher. 
If local scales and conditions are 
higher than those set forth below, 
the pension contribution shall be 
five per cent (5%) of local scales. 

“It shall be the duty of the con- 
tractor (and of the leader, if there 
is no contractor) to collect the pen- 
sion contribution from the employer 
(which term includes an establish- 
ment and a purchaser of music) 
and to transmit the contribution to 
the American Federation of Musi- 
cians’ and Employers’ Pension Wel- 
fare Fund (425 Park Avenue, New 
York 22, N. Y.) together with the 
appropriate form prescribed by the 
Fund properly filled out. 

“Provided however that in Can- 
ada, the amount of the Pension con- 
tributions shall be collected and 





paid to the members in lieu of 
pension.” 
No. 6 
RESOLVED, That Article 3, 


Section 16, is amended by striking 
the words “by taking out his first 
papers” so that the Section will 
read: 

“No local shall issue a card of 
membership to an applicant unless 
he be a citizen of the United States 
or Canada. However, if an applicant 
does not hold citizenship in the 
United States, he must in order to 
become eligible for membership, de- 
clare his intention of becoming a 
citizen of that country, and in Can- 
ada he must have established domi- 
cile with a view to acquiring citizen- 
ship in that country; but a member 
so accepted must complete his 
naturalization within the shortest 
possible time provided by law. Fail- 
ure to comply with the require- 
ments of this section shall be cause 
for annulment of membership un- 
less the laws of the Federation 
provide otherwise.” 





No. 7 
RESOLVED, That Article 8, Sec- 
tion 17, is amended by being recast 
so as to provide more explicit 
grounds for reopening discipline 
cases: 


“Section 17. A member may re- 
quest the reopening of a case de- 
cided by the International Execu- 
tive Board upon the ground of 
prejudicial error or to submit new 
evidence that was not available at 
the prior proceeding. An applica- 
tion for a reopening must be sub- 
mitted in writing to the Interna- 
tional Secretary not later than 
ninety (90) days after the Board’s 
initial decision, and shall explicitly 
set forth the alleged prejudicial 
error and/or the new evidence re- 
lied upon. The International Secre- 
tary, in his discretion, may grant 
or deny the application after re- 
viewing the evidence submitted.” 





No. 8 


RESOLVED, That Article 9, Sec- 
tion 9, of the Federation’s By-laws 


is amended as follows to provide 
more explicit grounds for reopening 
claims cases: 

“Section 9. Where the Board has 
rendered its initial award in an 
arbitration proceeding, whether or 
not upon the default of any party, 
any party to the proceeding may re- 
quest a reopening of that initial 
award upon the ground of prejudi- 
cial error or to submit new evidence, 
not available at the prior proceed- 
ing. An application for a reopening 
must be submitted in writing to the 
International Secretary not later 
than 90 days after the date of the 
Board’s award, and shall set forth 
the evidence relied upon. ‘The In- 
ternational Secretary, in his dis- 
cretion, may grant or deny the 
application after reviewing the evi- 
dence submitted.” 





No. 9 

RESOLVED, That Article 28, Sec- 
tion 5, of the By-laws be amended 
to read as follows: 

“At the annual convention the 
President shall appoint the follow- 
ing committees: Finance, Measures 
and Benefits, Good and Welfare, Or- 
ganization and Legislation, Interna- 
tional Musician, President’s Report, 
Secretary’s Report, Location and 
such other committees as the Con- 
vention may direct. As soon as 
practicable after receiving the list 
of delegates, the President shall 
appoint from that list, the Creden- 
tials Committee and the Law Com- 
mittee, and from the members of 
said Law Committee a subcommit- 
tee of five to be known as the Ap- 
peals Committee.” 





No. 10 

BE IT RESOLVED, That all 
scales subject to the jurisdiction of 
the Federation be deleted from the 
By-laws of the Federation, and 

BE IT FURTHER RESOLVED, 
That the International Executive 
Board be authorized to establish all 
such scales. 





No. 11 
RESOLVED, That the Interna- 
tional Executive Board be author- 
ized in its discretion and in the 
interests of the Federation to sell, 
lease or otherwise dispose of the 
International Press. 





No. 12 


(Later identified as Resolution 
No. 14) 


WHEREAS, The anti-union La- 
bor-Management Reporting and Dis- 
closure Act of 1959, known as the 
Landrum-Griffin Bill, recently en- 
acted by the Congress of the United 
States has tremendously enlarged 
the scope of compulsory surety 
bond coverage for Union officers, 
cashiers, tax collectors and others 
who handle or have custody of or 
access to union funds or property, 
including co-signers of union checks, 
single or co-admittance to safety 
deposit boxes containing any union 
owned securities, monies, negotia- 
ble properties, etc., and 

WHEREAS, The type and amount 
of bond required by the Act has 
greatly increased the basic pre- 
mium rate when bonds are pur- 
chased by individual local unions, 
and 

WHEREAS, Such greatly  in- 
creased costs have been vividly 
brought to the attention of the 
Hon. James Mitchell, U. S. Secre- 
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ACADEMY 
AWARD \ 
WINNER in its own field... 


La Ney 


Come to you 
sealed in 


cern. That is. why La-Voz clarinet 
and saxophone reeds come to you 
seal€Y in the box. Can't be “picked 
over.’ No handling damage...cuts 
and strengths can’t get mixed. 12 
perfect out of 12! At music 
dealers everywhere. 
Ask your dealer or write 
today for FREE folder 
explaining the Benefits of 
REEDGARD for reed condi- 
tioning. 


ROY J. MAIER 
PRODUCTS 


1521 Flower St. 
Glendale 1, 
California 








SPECIAL ARRANGEMENTS FOR 
TRIO AND SMALL ORCHESTRA 


“LET ME HEAR IT | 
AGAIN” 


“Good Ballad’’—BILLBOARD 
For Piano, Bass and Guitar 
With Vocal Unison Chorus 
Arranged by IRVING ASHBY 


Former Guitarist with Nat King Cole, 
Lionel Hampton and Oscar Peterson. 


PRICE $1.25 


“DARK EYES” 


PIANO — BASS — GUITAR 
PRICE $1.25 


“COLD MOON” 


(Blues Ballad) 


Especially Arranged for Small Band by 
MAXWELL DAVIS 
(INSTRUMENTATION) 

TENOR, ALTO, TRUMPET, TROMBONES, 
FOUR RHYTHM, Price $1.50 
ALSO ARRANGED FOR HAMMOND | 

ORGAN, Price 60c 


Order from your dealer or direct. 


| 
Emanuel A. Middleton | 


MUSIC PUBLISHER 
DEPT. M, 1576 BROADWAY 
NEW YORK 36, N. Y. 














VOCALISTS 


SPECIAL MATERIAL 
Fits all occasions. For soloists, groups, 
instrumental-vocal combos. 
Unison band vocals. 


MUSIC SCRIPT 


Box 25 Wantagh, N. Y. 
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tary of Labor, whose duty it is to 
administer the Landrum-Griffin Act, 
by many labor executives and legal 
representatives of unions, including 
our own general counsel, Henry 
Kaiser, with pleas to liberalize as 
far as possible the Labor Depart- 
ment’s interpretations of any and 
all provisions of the new act and 
particularly the bonding require- 
ments which place such a great 
burden on the financial resources of 
unions, and 

WHEREAS, The Secretary of La- 
bor, as a result of such pleadings, 
has approved a type of bond known 
as a “Labor Organization Bond, 
Consolidated Form” which when 
purchased to cover under one bond 
not only the parent union organiza- 
tion but all its local unions, greatly 
reduces the premium rates as com- 
pared to those of bonds purchased 
individually, and 

WHEREAS, Negotiations have 
been carried on for some months 
by your national officers with one 
of the country’s largest and most 
respected bonding companies in an 
effort to obtain for our locals and 
the International the benefits of 
much lower bonding premium costs, 
and 

WHEREAS, Based on financial 
and bonding information furnished 
by local unions in answering ques- 
tionnaires sent out for such purpose 
by the International, we have ob- 
tained definite commitments from 
the company which would result in 
tremendously reducing the bond 
premium costs of all locals and the 
International, therefore, 

BE IT RESOLVED, That the In- 
ternational Officers of the Amer- 
ican Federation of Musicians be and 
hereby are authorized to effect such 
coverage, the American Federation 
of Musicians to pay such premiums 
as are required, in one lump sum, 
and, that locals will reimburse the 
American Federation of Musicians 
for their individual shares of such 
premiums, based on their individual 
bond coverage requirements under 
the provisions of the law and those 
of the A. F. of M., and 

BE IT FURTHER RESOLVED, 
That while the American Federa- 
tion of Musicians locals in Canada 
are not affected by the new United 
States Federal legislation, they be 
and hereby are invited and urged 
to join in the bonding coverage pro- 
posed in this resolution when finan- 
cial information and coverage re- 
quirements are reported so that our 
Canadian locals can receive the fi- 
nancial savings and benefits which 
would be derived from the pro- 
visions of this resolution, and 

BE IT FURTHER RESOLVED, 
That this legislation shall become 
effective on July 1, 1960. 





Secretary Ballard reports that the 
proposed cost for Federation-spon- 


sored music for the 
A. F. of M. Convention will amount 
to $940.50. 

On motion made and passed 
decided that 
penses be approved in the amount 
of $940.50. 


it is 





The Board considers the request 
of Gladys Moore, former Secretary 
of Local 710, Washington, D. C., for 
a personal loan of $750.00, which 
she will be agreeable to liquidate 
on a regular monthly installment 
basis. 

On motion made and passed, it is 
decided that the request be denied. 


The Board considers the applica- 
tion of Wolfrin David (Wolf) Mann 
for permission to enroll in Local 
149, Toronto, Ont., Canada. 

On motion made and passed, it is 
decided that the application be re- 
ferred back to Local 149 with ad- 
vice that the International Execu- 
tive Board will interpose no objec- 
tion to the local’s enrolling Mann. 





The Board considers the request 
of Jane Goodpaster Tombach for 
permission to reinstate in Local 10, 
Chicago, Ill. Mrs. Tombach 
suspended from Local 1, Cincinnati, 
Ohio, in July of 1951 for non-pay- 
ment of dues and eventually went to 
work as a pianist at Radio Station 
WCPO in Cincinnati, Ohio, which is 
on the Local Unfair List. On three 
previous occasions, November 10, 
1958; July 8, 1959; and January 27, 
1960, the International Executive 
Board considered her application 
and decided that the matter be post- 
poned indefinitely. 

On motion made and passed, it is 
decided that in order to give the 
subject matter further considera- 
tion, we should get additional com- 
ments from Local 1, Cincinnati, 
Ohio, and Local 10, Chicago, Ill. 





A communication is received from 
Local 143, Worcester, Mass., for an 
opinion as to whether it is permis- 
sible for the Secretary of a local to 
withhold reading of the price on re- 
porting contracts to the Board or 
whether the contract price must be 
read as part of the contract. 

On motion made and passed, it is 
decided that the matter is entirely 
within the discretion of the local 
inasmuch as the subject matter is 
one of local autonomy. 





Other matters of interest to the 
Federation are discussed. 





The session adjourns at 5:15 P. M. 


To be continued in 
the October issue 
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NEWEST THING IN JAZZ 
Modern ‘Fake’ Book 








RECORDED BY 
BASIE 








TWO VOLUMES 
Price 
$2.00 
each book 
Book One 
23 tunes including Basie’s Back in 
Town, Basie Goes Wess, Meet 


Benny Bailey, Jessica’s Day, Basie 
Talks, Blues Go Away, etc. 


Book Two 


26 tunes including Rat Race, Kansas 
Flat, 
The 


Blues in Hoss 
the Roundtable, 


City Shout, 
Square at 


Midgets, Corner Pocket, etc. 


% MEET BENNY BAILEY by Quincy Jones 























Copyright © 1958 SILHOUETTE MUSIC CORP., 119 W. 57th St. New York 19, N.Y. 


FREE — for the asking 
“Student’s Music Dictionary.” 
Just send your name, address 
and mention instrument you 


play. 


At your music dealer or direct 


HANSEN PUBLICATIONS, INC. 


1842 West Ave., Miami Beach 39, Fla. 











Aranleigh 


“the sound of quality” 


Assorted year ‘round quality fabrics. 
Fully lined, sizes 34-52. Regulars, 
longs and shorts IN STOCK. Send 
Black and mid- 


for free brochure. 
night blue tux pants — $9.75. 
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BLAZER CARDIGAN 
cotors!7.90 cotors!7.50 coiors 17.50 


praios 18.50 


SOLID COLORS: red, pink, powder lime, 
maroon, grey, tan, yellow, royal. 
PLAIDS: red, green, blue, grey, yellow. 


Bradleigh Clothes 


100 Fifth Ave., N. Y. 11, H. ¥. WA 9-7575-6 


i, 
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PLAIDS 18.50 


BAND JACKETS 
FACTORY PRICED 


SOLID 
COLORS 


17.50 praws 18.50 

















60 MODERN TUNINGS 


FOR EIGHT STRING STEEL GUITARS 
Sent Postpaid Anywhere in the U. S. or Canada on Receipt of $1.00 Cash or Money Order. 
16 PAGES OF 6THS, 7THS, 9THS, 13THS, MINORS, INVERTEDS, 


$1.00 
Copyright 1953 By PAUL A. BIGSBY 


COMBINATIONS, DIMINISHED, AUGMENTED 


8114 East Phiox St., Downey, Calif. 














JUST RELEASED .. . ‘RHYTHM DICTIONARY” 


by SAM ULANO 


PART 1—The breakdown of rhythm 
Good for begi s, intermediat 
professionals. Can be used by 


SAM ULANO 





every 


FOR ALL INSTRUMENTS 


figures with counts. 
, advanced, teachers, 
instrument. 


ORDER NOW 
ONLY $1.50 


Send check or money order to: 
115 West 48th Street, Dept. 7-B, New York 36, N. Y. 
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ARRANGING 





MOST 


Profitable Branch 
of your Musical Skill 


TV now greatly broadens the horizon for 
top-notch arrangers, just as radio did . 
and the big fees go to those capable of or. 
chestrating for any number of instruments. 
University Extension Conservatory’s con- 
venient HOME STUDY Harmony and Ar- 
ranging Course is simple yet thorough in 
every way . . with all the tricks of 
modern arranging drawn from the experi- 
ence of leading men the country over 
ENROLL TODAY. Study at home in your 
nny time. It’s the quick, inexpensive 
to get on the road to high pay. Send 
right now for free Catalog and illustrated 
comple lessons. No obligation. 


University Extension 
CONSERVATORY 
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C] His. & Anal. of Mus. [) Cornet-Trumpet 

) Adv. Composition L] Prof. Cornet-Tpt. 

(J Dble. Counterpoint J Choral Conducting 
© Marching Band Arranging 
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ORCHESTRA COATS 


SLIGHTLY IRREGULAR 
White Single Breasted Roll Lapels $5.00 
New Tuxedo Pants (lightweight)....$7.95 
KALE UNIFORMS CH 3-1985 
607 W. Roosevelt Chicago 7, Ill 








LOOK MOM, NO NOTES! 


Cc] PRO ange _— and —_ technique, 
t | course. 
‘= SAZz ORIGINALS. 8 x. themes and 8 
sensational take offs for all treble clef in- 
struments. Opus in Blue, Gray Twilight, etc. 
[_] CHORD SYMBOLS. Complete course for 
identifying and using all possible chords. 
Cj! TAKE OFF. New complete course for jazz 
improvising; all instruments. Tremendous. 
SB ELECTRIC BASS. Complete course for play- 
ing modern elec. bass. Endorsed by Fender. 
Oo MODERN BASS PATTERNS. Over 2,000 pos- 
sible exciting walking elec. bass patterns. 
Cc TAKE OFF GUITAR. Most complete collec- 
— tion of chords ever published in 1 vo 
CC TAKE OFF, Part 2. The most revealing oye 
tem for hot solo playing ever invented. 
$1.50 ea. pp. Methods use diagram system. 
MUSIC EXPLOITATION ENTERPRISES 
237 North Mulberry St., Lancaster, Pennsylvania 


MUSIC PAPERS 


Manuscript Paper, White, $12.50; Buff, 
$13.50 per ream, full or title staves out. 
Name on bottom, $1.50 extra. 
TRANSPARENCIES 9-10-12-STAVE 
$3.50 per 100 sheets. 

SCORE SHEETS MADE TO ORDER 
Orchestra Covers, 3¥2’' expansion. 
For stocks, $1.00; for specials, $1.25. 
Everything is plus postage. 


LES FULLE MUSIC PAPERS 




















1512 Walnut Des Plaines, Ill. 
(Member Local No. 10) 
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ADAM W. STUEBLING 

Adam W. Stuebling, who retired 
in 1958 after fifty-three years as 
secretary of Local 11, Louisville, 
Kentucky, passed away on August 
4. He was eighty-four years old. 

A native of Louisville, he began 
playing the piano at the age of six 
and a year later took up two other 
instruments. Before devoting his 
full time to union affairs he 
worked with a number of vaude- 
ville orchestras, military bands 
and symphony orchestras. He was 
elected to the office of secretary in 
1905 and had been a member of 
the local for fourteen years previ- 
ous to this. He was a delegate to 
many Conventions of the Feder- 
ation. 

On January 4, 1959, Local 11 
gave a reception in his honor. On 
this occasion Robert Whitney, 
musical director of the Louisville 
Orchestra, presented Mr. Stueb- 
ling with a gold Honorary Life 
Membership Card and Harry Cur- 
rie, president of Local 11, pre- 
sented him with a large parchment 
Seroll of Honor with each guest’s 
name signed multi- 
colored inks. Messages were re- 
ceived from all the officers and 
executive board members of the 
Federation as well as many offi- 
cers of other locals. 

His long, devoted service to the 
Federation will be remembered for 
many years to come, 


thereon in 


JOSEPH JUSTIANA 

Joseph Justiana, former secre- 
tary of Local 106, Niagara Falls, 
New York, passed away on July 16 
at the age of sixty. 


Mr. Justiana joined Local 106 
more than forty years ago; served 
as its secretary for over twenty-six 
years; and was a delegate to the 
Conventions of the Federation for 
over twenty-six years. He was also 
a delegate to the New York State 
Conference of Musicians for many 
years. On his retirement five years 
ago he was saluted by his asso- 
ciates and other civic leaders at a 
farewell dinner. 

Mr. Justiana played trombone in 
dance orchestras and baritone in 
several bands. He also conducted 
his own dance orchestra. 


WILLIAM TIENVIERI 

William Tienvieri, a life mem- 
ber of Local 107, Ashtabula, Ohio, 
passed away on July 11. He was 
fifty-nine years of age. Mr. Tien- 
vieri served Local 107 as its secre- 
tary-treasurer for one year. He 
played cello and bass horn. 


JOSEPH A. PIPEN 

Joseph A. Pipen, a life member 
of Local 403, Willimantic, Connec- 
ticut, died on April 25. He was 
seventy-five years old. 

Born in South Coventry, Con- 
necticut, March 4, 1885, he was a 
member of Wheeler’s American 


Band and the B. P. O. Elks Band. 
ARTHUR A. DONNAY 


Arthur A. Donnay, a member of 
the Board of Directors of Local 30, 
St. Paul, Minnesota, for seven 
years, died on July 24. He was 
also a member of Local 73, Min- 
neapolis, Minnesota. 

He played drums and conducted 
the Art Donnay’s Dixielanders for 
many years. 














is 
High quality reproduction of medallion. 


ONLY $2.50 
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SPECIAL AFM INSIGNIA BELT — FOR INDIVIDUALS OR BANDS 


inci FY b d 


in Gold or Silver on heavy-gauge plastic insert in belt buckle. 
Each belt packaged in own container. 
Gold insignia with brown webbing or Silver with black webbing. One size fits all to 44’’. 


CHECK COLOR [] GOLD-BROWN 
Allow 5 to 10 days for delivery 


Send check or money order — Money back guarantee 


Choice of 


[) SILVER-BLACK 


39 Division St., Newark 2, N. J. 


LEADERS! } 


save time — save money — 
avoid headaches Use an 
E-Z WAY RECORD FOR BANDLEADERS | 


We now have: 
| { The E-Z WAY TAX RECORD for Band- 


PRPS 


leaders—A book in which you keep 
the records of income, expenses and 
payrolls. $3.50 postpaid. 

The E-Z WAY INCOME AND 14" 
RECORD for Bandleaders — A book i 
which you keep the income and o 
4 penses and your local union or em- 
: ployer of the band maintains the pay- 
roll records. $2.00 postpaid. 


$ JUNO PUBLISHERS 
$ P.O. Box 301 (IM) Canton 1, Ohio $ 











Phil Moore’s 


FOR SINGERS ONLY 
KITS 
te oa § Soe 


Backgrounds and Demos. kit 










VOCALISTS! Great stand- 
ards, specially arranged 
. at the right price! 


CARNEGIE HALL 
19,N.¥ 
e 5-6982 


‘, Phil Moore “‘:,’ 














Due to request... 
REED-COAT now offers 


its Amazing Permatize 
Solution, $1.00 a bottle 


Waterproof your own reeds indefi- 
nitely. One bottle permatizes dozens 
of reeds. Non-toxic — Satisfaction 
guaranteed. Dealers wanted. 


REED-COAT 


5 EASTERLY AVE. 
AUBURN, N. Y. 














MUSICIANS’ HANDBOOK 







@ A classified and alphabetical list of the bes? 
and most p , Waltzes, 
Showtunes, Rumbas, etc., with Original Keys 
& Starting Notes. Over 5, ‘000 Titles, 100 Classi- 
fications, 300 Shows, 64 Pages. 


$1.25 











SEND FOR YOUR 
COPY TODAY 


RAY DE VITA 





36 Cornelia Street, Brooklyn 21, New York 
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Or See Your Local Music Dealer 
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NEW DIRECTIONS IN JAZZ 


(Continued from page fourteen) 


within the jazz language rather than trying to 
graft onto jazz certain devices and forms bor- 
rowed from classical music. Even John Lewis 
(Musical Director of the Modern Jazz Quar- 
tet) although he uses fugues and other Euro- 
pean forms as frameworks for improvisation, 


has always transmuted them thoroughly into 
jazz terms. Moreover, Lewis constantly 


changes the formal structure of his compo- 
sitions as he and the other members of the 
Modern Jazz Quartet feel the need to express 
changing emotions through what they 
In addition, the foundation of much of Lewis’ 
work, as well as of that of other major jazz 
composers, remains the blues. 

The goal of most jazz writing is to achieve 
what Duke Ellington has done—at his most 
successful. Francis Newton, critic for the 
London New Statesman, has described the 
Ellington accomplishment as music 
both created by the players and fully shaped 
by the composer.” the aim is 
to keep the music—the written as well as the 


“which is 
In other terms, 
improvised sections—sounding spontaneous.” 

In an essay on this subject in The Jazz 
Word (Ballantine, 1960), jazz composer 
George Russell notes that a may 
“write an idea that will sound so improvised 
it might influence improvisers to play some- 
thing that they have never played before.” 
Russell added that in his recent Decca album 
“to force the soloist into polymo- 
which, when 


composer 


he tried 


dality. I gave him symbols, 


superimposed upon the music that’s happening | 


under it, create a pantonal sort of effect. So 
I speak to the soloist in terms of his familiar 
symbols, but, as I like to say, you have to fool 
the soloist into playing out.” Concerning jazz 
writing of the future, Russell believes that 
many different meters will be increasingly 
used in a single work and that harmonically, 
“jazz will by-pass atonality because jazz actu- 
ally has its roots.in folk music, and folk music 
music. Atonality negates the 
scale. I think jazz will be intensely chromatic: 
but you can be chromatic and not be atonal.” 


is scale-based 


As important, however, as written jazz is 
becoming, it’s reasonably safe to predict that 
at the core of future changes in jazz will be, as 
before, the improvising soloist. The newest 
example of widespread re-evaluation caused 
by a single soloist is the recent impact of alto 
saxophonist Ornette Coleman on the jazz 
world. Coleman is still a subject of debate, 
but more and more musicians are beginning 
to recognize the intense stimulus he has be- 
Coleman too is concerned with freer 
melodic improvisation, playing that is not 
stringently tied to the chord progressions. “If 
I’m just going to use the changes themselves,” 
he says, “I might as well write out what I’m 
going to play.” Coleman doesn’t always aban- 
don the chords entirely, but as Martin Wil- 
liams observes in the notes for Coleman’s At- 
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come. 


play. | 








lantic album, The Shape of Jazz to Come: “He 
can work through and beyond the furthest in- 
tervals of the chords . . . Like the important 
innovators in jazz, he maintains an innate bal- 
ance among rhythm and harmony and melodic 
line . .. Coleman, moreover, . . . may relate to 
the emotion, the pitch, the rhythm, the melody 
of a theme, without relating to ‘chords’ or bar 
divisions (directly). To a listener such rela- 
tionships can have even more meaning than 
the usual harmonic ones.” 

Coleman’s is not the only direction for the 
future. As before in jazz history, the roads 
are multiple. John Coltrane is investigating 
more challenging harmonies; pianist Bill 


Evans is breaking ground both harmonically 
and melodically; Miles Davis is influencing 
players to rely on fewer chords thereby to 
extend their capacity for melodic improvisa- 
tion; Thelonious Monk continues to show the 
way in asymmetrical phrasing and tune con- 
struction; drummers Philly Joe Jones, Max 
Roach, Art Blakey, Elvin Jones, among others, 
are increasing the polyrhythmic scope of jazz 
pulsation. 

We are at the beginning of what should be 
the most fertile—and unpredictable—period 
of jazz history, a decade that will enlarge the 
listening horizons of the jazz player, com- 
poser—and listener. 








skinner: 


This is a brutal test. Pouring ace- 
tone on the finish of even a new 
horn will skin it quicker than you 
can peel a banana. Unless it’s a 
Conn! The finish used on them is 
called Lustre-Conn. It is not only 
impervious to this powerful chemi- 


cal solvent ... it also resists body 
acids, alkalines, heat, scuffs and 
scratches as well. This exclusive fin- 
ish from the Conn Research Labora- 
tories makes your new horn stay new 
at least three times as long. Ask your 
Conn dealer for a demonstration. 
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CORPORAT I 
ELKHART © INDIANA 


35 








Federation Acts to Prevent Film Re-use by Television 


(Continued from page nine) 


ber 1 for 122 movies and was to share equally 
with the Toronto agency in all receipts real- 
ized over the first $11,000,000. 

Commenting on the suits, Mr. Kenin has 
this to say: “I am persuaded that the courts 
will not tolerate a callous disregard of a 
pledged commitment to negotiate with the 
Federation to obtain prior consent before the 
televising of these films. We shall, of course, 
pursue the same policy toward any and all 
other contracting parties whenever necessary 
to protect the rights of our musicians. 

“If, as we confidently hope, the court sus- 
tains our position, adequate re-use payments 
to the men who played for the sound tracks 
of the films will be a prerequisite in our ne- 
gotiations.” 

Mr. Kenin explained that all of the major 
motion picture producers signed similar con- 
tracts with the Federation covering the same 
period of time as the contracts signed by War- 
ner. In an affidavit accompanying the peti- 
tions he stated: 

“I hereby affirm that (the prior consent 
clause) was considered by the Federation and 
recognized and agreed to by the defendant as 
well as other producers who executed similar 
agreements, as a valuable and material part 
of the consideration for the Federation’s exe- 
cution of the said three agreements. 

“It was designed to enable the Federation 
to insure that the work product of its mem- 
bers working in one industry (the moving 
picture industry) be used in an entirely dif- 
ferent medium (i.e., television) only upon 
such terms and conditions as the Federation 
felt would best and most equitably serve the 
legitimate interests of its members. 

“The problems raised by the unauthorized 
transfer of musicians’ work products from 
one entertainment medium to another are 
serious and substantial. Manifold consider- 
ations of job displacement, of unfair compe- 
tition, of additional profitable exploitation of 
the work product of musicians without addi- 
tional compensation to them, and of other 
factors effecting the livelihood of all profes- 
sional musicians are at stake in any contem- 
plated use of movie sound tracks on tele- 
vision. 

“For such reasons, the Federation sought 
and obtained from defendant Warner Brothers 
Pictures, Inc., and other motion picture pro- 
ducers the promise and agreement not to per- 
mit the use or distribution on television of the 
films or sound tracks in question without the 
prior written consent of the Federation .. . 

“The foregoing interpretation of the intent 
and the purport of the contract provision in 
question was further confirmed by proposal 
made on February 15, 1958, by the movie 
producers, including the defendant, Warner 
Brothers Pictures, Inc., that the provision in 
question be eliminated from any new agree- 
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ment and that the producers be ‘released from 
all television restrictions under the previous 
agreements.’ 

“This was a plain acknowledgement of the 
plain fact that the clauses in prior agreements 
dealing with the television use of films and 
sound tracks made under those agreements 
continued in effect after the expiration of such 
agreements. 

“It is apparent from the face of the contract 
provision in question that the written consent 
of the Federation may be conditioned on 
terms other than financial or money payments 
to the Federation, its members or any trust 
fund. 

“Indeed, the Federation in giving its con- 
sent in the past to the release of pre-1948 
films and sound tracks for television use has 
at no time demanded, sought or obtained any 
money for itself. That never was the inten- 
tion of the Federation. 

“On the contrary, the Federation has al- 
ways viewed the contract provision in ques- 
tion as a means of seeking to promote the best 
interests of professional musicians in the light 
of circumstances existing as of the time the 
Federation’s written consent was sought. For 
instance, the Federation has recently an- 
nounced a policy of seeking re-use payments 
to the musicians who produced original sound 
tracks. 

“Obviously, this new policy, which the Fed- 
eration believes promotes the best interests of 
all professional musicians, dictates that it will 
seek payments directly to the original musi- 
cians for the re-use of their work product on 
television. 

“The Federation also feels that such best 
interests may require that the Federation seek, 
as a further condition to its written consent, 
a promise from the movie producers to halt 
their growing practice of making new sound 
tracks abroad, under sub-standard conditions, 
and use instead only fairly compensated and 
protected American musicians. 

“In the past, the Federation conditioned its 
consent of the making of payments to the 
Music Performance Trust Funds to promote 
the utilization and appreciation of live musi- 
cal entertainment. 

“In short, the Federation does not seek— 
and, indeed, under the Taft-Hartley Act can- 
not obtain—any money payments from the 
defendant, Warner Brothers Pictures, Inc. 
For that reason, it becomes impossible to 
measure any damage to the Federation in 
money terms growing out of the breach of 
the contract provision in question. 

“Through the miracle of electronics, the 
sound tracks and films in question retain in 
perpetuity the creative talents of Federation 
members in a manner capable of infinite com- 
mercial re-use and exploitation. Accordingly. 
the product of that talent was sold to the de- 


fendant for one form of use only, to wit, exhi- 
bition in motion picture theaters and its use 
on television was expressly subjected to the 
prior written consent of the Federation. 

“The determination to preclude unbridled 
use of their talents is further evidenced by the 
various personal service contracts entered into 
between the defendant and the individual 
musicians who scored the original sound 
tracks or appeared in the film shots and 
scenes. 

“Those contracts also explicitly declared 
that the services were being rendered only for 
motion picture theater exhibition. Each serv- 
ice contract contained a paragraph identical 
with that quoted (the prior consent clause) in 
the complaint, whereby the written consent of 
the Federation upon such terms and condi- 
tions as it might contract for was made a 
prerequisite to any licensing or other use of 
the films and sound tracks for television pur- 
poses... 

“Upon learning of the likelihood of just 
such a transaction as has occurred—I have 
written twice to Mr. Jack L. Warner—request- 
ing that negotiations commence looking to 
the establishment of terms and conditions for 
the granting of the Federation’s written con- 
sent... 

“On August 5, I received a reply dated 
August 2, to that letter, written by the Asso- 
ciation of Motion Picture Producers, Inc., on 
behalf of several producers including the de- 
fendant, denying my request . . . 

“The basic right asserted by the Federation 
is that of negotiating the conditions under 
which its members’ work product shall be 
exhibited on television. If the defendants con- 
vey the films and the sound tracks for use 
without the Federation’s consent, the Feder- 
ation, presented with a fait accompli, would 
be limited to suggesting means of vindicating 
its lawful rights. 

“But this would be meaningless since the 
Federation will have nothing to negotiate with. 
Defendant will already have usurped the only 
thing which the Federation has to offer, its 
power to prevent television use without its 
prior consent. The Federation will be reduced 
to taking whatever, if anything, defendant 
offers, having no means (nothing to withhold 
or offer) wherewith to compel serious con- 
sideration of its proposed terms. 

“This is not bargaining; it is begging, and 
would render a mockery of lawful rights se- 
cured by lawful contracts. Thus, unless de- 
fendant is immediately enjoined from deliver- 
ing the films and sound tracks to Creative 
(the Toronto agency) it would be unjustly 
enriched by its own breach of contract to the 
Federation’s irreparable loss. 

“Unless the defendant is so restrained it 
will undoubtedly proceed with its announced 
intention of carrying out its licensing arrange- 
ment with that firm. Such action at this time 
would be in clear and open violation of the 
plain terms of the collective bargaining agree- 
ments between the parties.” 

Henry Kaiser, general legal counsel of the 
A. F. of M., is representing the Federation. 
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OFFICIAL 
BUSINESS 





COMPILED TO DATE 





TO ALL CONNECTICUT LOCALS 


Greetings! In conformity with the 


agreement of the Connecticut Confer- 


ence of Musicians, all State locals con- 
stituting the Connecticut Conference are 
hereby notified that the next meeting 
will be held at Tom’s Restaurant, South 
Colony St., Wallingford, Connecticut, on 
Sunday, September 25, 1960, at 11:00 
A. M. 
Fraternally yours, 
JOSEPH SAUCHELLI, 
President, 
Local 186, Waterbury. 
JOSEPH W. COOKE, 
Secretary-Treasurer, 
Local 432, Bristol. 


CHANGES OF OFFICERS 


Local 113, Reading, Calif.—President, 
Reed Curry, 2401 Jounquil Way. 

Local 188, Butler, Pa. — Secretary- 
Treasurer, John G. Davis, 1728 North 
Main St., Extension, Butler, Pa. Phone: 
BUtler 7-4580. 

Local 197, St. Louis, Mo.—Secretary, 
Joseph C. White, 4414 Delmar Blvd.. 
St. Louis 8, Mo. Phone: OLive 2-5603. 

Local 200, Paducah, Ky.—Secretary, 
Courtney Bonner, Jr., Box 165, 1914 
Broadway, Paducah, Ky. Phone: 44- 
23501. 

Local 444, Jacksonville, Fla. — Presi- 
dent, H. C. Boyd. 

Local 486, New Haven, Conn.—Secre- 
tary, Harry Jackson, 16 Dickerman St., 
New Haven, Conn. 

Local 488, Augusta, Ga. — Secretary- 
Treasurer, Edward Eggersman, 507 
Carolyn Circle, North Augusta, S. C. 
Phone: TA 4-8860. 

Local 506, Saratoga Springs, N. Y.— 
Secretary, William J. Gardner, 104 Divi- 
sion St., Balstan Spa, N. Y. Phone: 
TUlip 5-7348. 

Local 650, Anchorage, Alaska—Presi- 
dent, Violet Ukauka, 2610 Cottonwood 
Ave., Rogers Park, Anchorage, Alaska. 

Local 659, Lehighton, Pa.—Secretary, 
Philip V. Dierkes, 383 South Third St.. 
Lehighton, Pa. Phone: DRake 7-2048. 


CHANGE IN ADDRESS OF 
OFFICER 


Local 109, Pittsfield, Mass. — Secre- 
tary, John A. Noonan, South Main St.. 





Lanesboro, Mass. Phone: (Pittsfield) 
HIllerest 2-7284. 
Local 148, Atlanta, Ga. — Secretary, 


C. L. Sneed, Suite 601, Mortgage Guar- 
antee Bldg., Atlanta 3, Ga. Phone: 
MUrray 8-2044. 

Local 199, Newport News, Va.—Sec- 
retary, Jerry Fisher, 1249 Garden Drive. 

Local 157, Lynchburg, Va.— Secre- 
tary, Angelo Perry, 1008 Harrison St. 

Local 335, Hartford, Conn. — Presi- 
dent, James R. Bacote, Box 2024, 2094 
Main St., Hartford, Conn. Phone: JA 
7-1539. Secretary, Richard Morehead, 
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Box 1012, 132 Adams St., Hartford, 
Conn. Phone: JA 7-1539. 
Local 407, Mobile, Ala.—Secretary, 


602 Church St., 
HEmlock 2-2934 


Edward H. Sweeney, 
Mobile, Ala. Phone: 
or GArden 6-5750. 

Local 500, Raleigh, N. C.—Secretary, 
Albert Aan, Box 173, 111 East Martin 
St., Raleigh, N. C. Phone: TEmple 4- 
4544. 

Local 506, Saratoga Springs, N. Y.— 
President, Tracy Purcell, c/o Wilder- 
ness Inn, Lake Desolation, R. D. 2, 
Middle Grove, N. Y. Phone: 3696-W2. 


DEATH ROLL 


Ashtabula, Ohio, Local 107—Eli Jun- 
tunen, William Tienvieri, Ray O. Dean. 

Belleville, Ill., Local 29 — Carmett 
Blumenhorst. 

Benld, Lll., Local 88—Fred W. 
ring, John Stick. 

Boston, Mass., Local 9— 
(Al Mack), Harry T. Immar, 
Olson. 

Cleveland, Ohio, Local 4—Norma Les- 
ter Jones, Vincenzo Savoca. 


Doeh- 


Guy Fuccillo 
Alfred B. 


Chicago, Ill, Local 10—Harry L. 
Brown, John A. Logan, Fred Lidicki, 


Albert Honegger, Vernon Rick, Florian 
Albert Schmidt, Anton Bockdon, Otto 
Lukas, Peter Schamer, John Harbacek, 
Zugfryd Filisiewicz, Sam Simon, Joseph 
Lombardi, Joe Filerman, Bruno Kowak- 


zyk, Chester M. Colvin, Miss Edfrida 
Riebow, Stuart Williams, Delbert A. 
Symonds. 

Detroit, Mich., Local 5—W. Frank 


Brumbalough, Robert G. Clarke, Charles 
Edward Furtaw, James Terence Har- 
rington, Oliver Kilb, David Levine, 2d, 
Walter Marshall, Daniel Josef Rocovich, 
Gerald Deane Szymanski. 


Fitchburg, Mass., Local 173—Monte 
Marrocco, Sakri Lindstrom. 

Houston, Texas, Local 65—Pinie Ca- 
ceres, Jack Carroll, A. R. Charlton, 
Harry Immar. 


Juneau, Alaska, Local 672—Al Lub- 


cke. 

Louisville, Ky., Local 11— Adam 
Steubling. 

Miami, Fla. Local 655—D. R. 
“Speed” Cason. 


Montreal, Que., Canada, Local 406— 
Edouard Mathieu, Dr. Desire Defauw. 

Mt. Vernon, Chio, Local 338—Harold 
L. Brew. 


New York, N. Y., Local 802—Eliza- 


beth Barry, Alberto Bimboni, Sidney 
Brandi, William Briggs, Jr., James F. 


Burns, Frank Ceccacci, Conrad F. Dal- 
man, Maurice B. DePackh, George Frac- 
tion, Giovanni Giannone, Harold Edwin 
Harris, Andrew J. Brown, Anthony F. 
Fiorillo, Miguel A. Gandia, Frank Goll, 
men N. Jones, Joe Naclerio, George 

3. Napoleon, William L. Wallace, Flor- 
ence W. White, Louis Bass, Henry Du- 
bin, Lewis Evans, Ernest Marrero, 
Thomas (Palmer) Messineo, Ralph S. 
Redmond, Norman T. Sandow, Paul C. 
Sexauer, Joseph Mulieri, Manuel Vir- 
gilio Navarro, Craig N. Novak, Eli E. 
Oberstein. Frank Reiff, George D. 
Schlichtin, Robert Shilling, Frank Sil- 
vers (Silverstadt), Ralph Tuorto, Arturo 
Tutrinoli, Raymond Walker, Samuel 
Harris, Edward Horwitz, Cyril Hunter, 
Max Jacobs, William Luther Johnson, 
Norma L. Jones, William M. Kalstein 
(Bill Kole), Elly Kassman, Philip Las- 
kowsky, Ivan C. Lopes, Eric Miller, 
Robert I. Moss, Melvin Walter, Gustave 
A. Wille, Jr., Betty Sisson Willsey. 

Newark, N. J., Local 16— Edward 
Ciaston, Michael Dorin. 

Niagara Falls, N. Y., Local 106—Jo- 
seph Justiana, Louis Altieri, Wm. Me- 
Laughlin, Maurice Taylor. 

Omaha, Neb., Local 70— Fanny M. 
Morrison, Dr. Fred B. Phelps, Chelsea 
Cushman, T. Claude Murphy. 

Ottawa, Ont., Canada, Local 180— 
C. M. (Mac) Robertson. 

Pittsburgh, Pa., Local 60 — John L. 
Johnstonbaugh, Howard Levant, John 
A. Halloran, Charles H. Dittrich, Ar- 
thur F. Geesey, Frank A. Porter, Albert 
L. Diebold, John Nossokoff, Thomas J. 
Eveson, August Hebel. 

Rochester, N. Y., Local 66 — Thos. 
Cummings, George Matz. 


St. Paul, Minn., Local 30—Arthur A. 
Donnay, Ervin Jents. 

San Francisco, Calif., Local 6— 
Charles H. Johnson, Stanley E. Simp- 
son, August A. Tostman. 

Toronto, Ont., Canada, Local 149— 
Elie Spivak. 


Vallejo, Calif., Local 367— Barker 
Sharp. 

Wilkes-Barre, Pa., Local 140—Frank 
Netski. 

Willimantic, Conn., Local 403—Ralph 
H. Williams. 

Watertown, N. Y., Local 734—Marion 
MeLaughlin. 


PLACED ON NATIONAL 
DEFAULTERS LIST 
ARIZONA 





Phoenix: 
Riverside Park Baliroom and Bob 
Fite, restored, $200.00. 
CALIFORNIA 
Los Angeles: 
Delala Mur & Co., $90.00. 


Trocadero, The, and Thomas Stone, 
restored, $300.00. 
FLORIDA 
Cocoa: 


George E. Henderson, Jr., $110.00. 
Daytona Beach: 

Donald W. Walters, $500.00. 
Key West: 

Mambo Room, The, and Herb Rosen- 
berg, owner, $500.00. 

GEORGIA 

Si. Simons Island: 

The Surf Club and Bud 
$307.00. 


Dillon, 


ILLINOIS 
Chicago: 

Primrose Lounge and Philip Compa- 
retto, added, $188.00. 

Roberts Show Club and Herman Rob- 
erts, restored, $1,500.00. 

Evanston: 

Educational Music Service, Inc., and 
William A. Sandberg, restored, $200.00. 
Franklin Park: 

Club Hollywood 
$2,430.00. 


and Olga Harris, 


MARYLAND 
Baltimore: 
New Jazz City and Lee C. Higdon, 
.00. 
Spring Valley Country Club, restored, 
$4,750.00. 


Burtonsville: 


Valley Stream Country Club, re- 
stored, $4,750.00. 

Salisbury: 

Wagon Wheel Nite Club, Calvin 
Pusey and Ben Friedman, restored, 
$100.00. 


MASSACHUSETTS 
Boston: 
Guys and Dolls Lounge (formerly 
Calypso Room), and Arthur Venus, 
$365.00 





SHAWL COLLAR JACKETS made in our own factory 








ing, fully crease-resistant. 


752 Broadway 


ORIGINAL! 


soups * GB .'9 op PLAS 


IN STOCK 


Fine, full-bodied all-year-round gabardines in solid colors, nylon, 
rayon, dacron and quality tartan plaids. Fully lined, long-wear- 
COLOR-FAST — WILL NOT SHRINK — 
SMART, COOL, GOOD LOOKING. SATISFACTION GUARANTEED. 
SOLID COLORS; red, lime, gold, powder 


Sees and cadet blues, grey, white, pink, etc. 
34 to 50 TARTANS; reds, greens, maroons, etc. 
and up TUX PANTS—Cummerbund sets. 


Send for free sample materials. 


TOWNCRAFT CLOTHES 


ESTABLISHED 1931 
Corner Eighth St. 
GRamercy 7-7652 


New York 3, N. Y. 
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Italian Dance Albums 


for orchestra or small comt 


12 different series of albums containing the 


most desired dance numbers; including one 
SPANISH and one IRISH collection 


Send for Free Catalog. 


162 EAST 116th STREET 
NEW YORK 29, N.Y. 


0. DiBella 











MUSIC BRAIN 


A brand new plastic slide chart for Musi- 
cians, Arrangers and Composers. Gives 
answers instantly on problems relating to 
Scales and Chords in all keys. Shows letter 
names, tone positions, etc. 

Price $2.00 postpaid. Circulars on request. 

GEORGE F. BRIEGEL, INC. 
17 West 60th St., New York 23, N. Y. 


PIANO TUNING 


LEARN AT HOME. COMPLETE COURSE IN 
TUNING AND REPAIRING, written by DR. 
WILLIAM BRAID WHITE, World’s Leading 
Piano Technician and Teacher. 

For Details Write: KARL BARTENBACH 
1001 East Wells Street, Lafayette, Indiana 














Metro Arrangements 


THE FINEST IN MUSIC AND SUPPLIES 


ARRANGEMENTS FOR ANY SIZE DANCE 
ORCHESTRA, INCLUDING TENOR BANDS 


For full information and catalogue, write 
METRO ARRANGEMENTS P. O. Box 471 
Times Square Station, New York 36, N. Y. 














@ HAVE BASS CLEF, WILL TREBLE @ 
“Music Designed With Dancers in Mind.” 
TENOR BAND Arrangements — Society and 
Mickey style. If you play for ‘Musicians 
Only,” save stamp, but if you want 
“Crowd Pleasers’ for the stub-holders, 
send for free list. 

EDDIE’S ARRANGING SERVICE, Dept. T 
62 Somerset St. Springfield 8, Mass. 











MUSICALLY DESIGNED 
MUSICALLY IN MIND 
Coasters - Note Cards - Birthday Cards 
Napkins - Match Books - Writing Paper 
Imprinted with your choice of instrument 


LEZ IMPRINTS 
143 South Market Street, Nanticoke, Pa 











ACCORDION TEACHERS! 


Complete catalog from world’s largest pub- 
lisher of accordion music. Solos, duets and 
band numbers in every grade. Polkas, waltzes, 
marches, novelties, classics, Spanish rhythms 
and more—much more! FREE. 


PIETRO DEIRO COMPANY 
133 Seventh Ave., South, New York 14, N_ Y. 





Orchestra Coats, Bargains! 
Single Breasted IVORY WHITE, Shi. Collars, 
all sizes, cleaned and pressed, $5.00. Also blue 
coats, maroon, $7. Single breasted tuxedo 
suits, latest style, like new, $15. Tuxedo 
trousers, blues, blacks, tropicals, woolens, 
$4.00. Cleaned, pressed, sashes, $1.00, $2.00. 
Tux shirts, $2.00; three for $5.00. Fifty double 
breasted IVORY color coats, $100.00, like new. 
School bands, choral singers, orchestras, oe 
clubs, approvals on request. FREE LISTS. 


AL WALLACE 20, Nowe Nalted 





-——PIANO TEACHERS—— 


Write Dept. M, for a 


FREE MUSIC PACKAGE 
which includes a $1.00 Robert Whitford 
Master Lesson on Chords, a copy of Piano 
Teaching Today, the sensational Music 
Bank Book, and 7 other valuable items. 
ROBERT WHITFORD PUBLICATIONS 
3010 N. W. 2nd Ave. Miami 37, Fla. 
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MICHIGAN 
Lansing: 
George W. Abraham, $327.00. 
NEW JERSEY 
Jersey City: 
St. Joseph’s Holy Name Society and 
Rev. Father Debold, $270.00. 
Ut. Freedom: 
Chris Ann Country Club (Mendham 


Enterprises, Inc.), and Sal Vitiello, 
$12,283.00. 

Trenton: 

Cordial Inn, $780.00. 


NEW MEXICO 
{/buquerque: 
Hiledrand and 


NEW YORK 


Associates, $179.34. 


Elmira: 

Hanrahan’s Grille and 
Gertrude Huopana, $405.00. 
New York: 

Ivory Deek Watson, $367.70. 


OHIO 


Edwin and 


Cleveland: 
Joe McNeal, $475.00. 


PENNSYLVANIA 


Pittsburgh: 
Mutts Hut and James Allen, Jr., 
$300.00. 
New Arena Restaurant and Jack 
Cargo, $8,000.00. 
TEXAS 
San Antonio: 
M. J. (Old Pop) Watts, $339.00. 
VIRGINIA 
Richmond: 
Market Inn Social Club and Robert 


Long, restored, $100.00. 
WASHINGTON, D. C. 


Davidson & Taylor Enterprises, Inc., 


and Herbert L. Davidson, President, 
restored, $4,750.00. 
CANADA 
Dorion, P. Q.: 
Mare Gelinas, $7.50. 
Hamilton, Ont.: 
Silhouette Club and John Agro, 


$375.00. 


PLACED ON NATIONAL 
UNFAIR LIST 
ARIZONA 


Tuc son: 
Kensley Ranch and Dean Short, Mer 
Panda Bar and Joe Beauchamp. 
Skyroom, The. 
Ye Olde Lantern 
Mer. 


and Dean Short, 


CALIFORNIA 
Princeton: 
The Harbor. 
COLORADO 
Killarney Lounge and Mr. Lapin. 
CONNECTICUT 
Vystic: 
Sea Horse Rest. 


FLORIDA 

Kev West: 
Logun’s 

Logun. 


Lobster House and Stewart 


INDIANA 
Bean Blossom: 
The Barn. 
Cedar Lake: 
Bud Meyers Tap. 
Hobart: 
Jimmy’s Hobart Tap. 
Lajayette: 
Eagles Lodge No. 347. 
IOWA 
Arnolds Park: 
Elm Brooks Country Club and C. W. 
Butterfield, Mgr. 


MASSACHUSETTS 
Fairview: 
Manning’s Cafe, Inc. 
Villbury: 
Granite Recreation Club. 
NEW JERSEY 
Newark: 
J. & B. Tavern and John Bobowsky. 
NEW YORK 
Greenwood Lake: 
Bamboo Inn and Louis Ferrara. 
Monroe: 
Lemko Resort 


Frychy. 


Hotel and Joseph 
Trumansburg: 

Alumn -sectation of the Trumans- 
burg Centra: School. 

OAIO 

Cleveland: 

Algiers Lounge. 
Columbus: 

The Ranch and Paul Hirshman. 


Salina: 
Mercer County Fair and W. F. 
Archer. 
PENNSYLVANIA 
Erie: 


Angelotti's Supper Club and Meade 
Verdecchio. 
CANADA 
Valleyfield, P. Q.: 


Chateau Salaberry. 


REMOVED FROM NATIONAL 
DEFAULTERS LIST 
ALASKA 


Anchorage: 
The Club Oasis and Frank Evans. 
CALIFORNIA 
Hollywood: 
Sarah Vaughn. 
Los Angeles: 
Dick Haymes (also listed under New 


York, N. Y., and Miscellaneous). 


FLORIDA 
Cocoa: 
The Patio Club and Harriet Wash- 
ington. 
Sarasota: 
Fred Muller. 
Tampa: 


Carnival Club and Sammy Pollack, 
proprietor. 
Moulin Rouge, Platt Street Corpora- 
tion and Rudolph Vollrath. 
Vero Beach: 


Southward Inn, n/k/a High Tides 
Hotel, and Allen W. Rich (also 


listed under Cape Cod, Mass.). 
KENTUCKY 
Paducah: 
Jimmie Vickers. 
MASSACHUSETTS 
Buzzard’s Bay: 
Danno’s Ranch House. 
Fall River: 
Circus Lounge. 
Falmouth: 
Falmouth Playhouse Restaurant and 
Janus, Inc. 
Cape Cod: 
Southward Inn and Allen W. Rich 
also listed under Vero Beach, Fla.). 


NEW JERSEY 

Lakewood: 

Traymore Hotel. 
Long Branch: 

The Landmark Hotel. 

Leroy J. McNeely (Bobby MeNeil 

Enterprises). 

Melody Inn. 
Lyndhurst: 

Club Sahara, Inc. 
Newark: 

Melvin Coleman. 


have you tried... 


NARAWCO 


drum heads? 





a 
they are the ftinest 


National Rawhide Mfg. Co. 
3100 N. ROCKWELL CHICAGO 18, Itt. 


Why have problems with plastic heads? Only 
calf skin drum heads give you 100% satisfac- 
tien: No dents, pulling out of hoops, no “blow 
ups” that so much characterize the substitutes. 
Calf skin drum heads last longer, have superior 
sound, offer bigger playing dimensions through 
which a drummer can show his skill. 

Only calf skin drum heads are completely 
tuneable, have that “‘live,”’ instantaneous re- 
sponse, withstand more ‘‘playing heat’ both 
outdoors and indoors. 


Be sure you get the best, insist on NARAWCO 
drum heads. 





—SAUL GOODMAN— 
TYMPANI STICKS 
No. 1—HARD 
No. 2—STACCATO 

$8.00 


No. 3—ALL PURPOSE 
No. 5—GREEN ULTRA j 





STACCATO Per Pair 
No. 6—CARTWHEEL 
No. 4—WOOD $5.00 
NE SI cctntscnsccacticsntentnsnesl $40.00 
Save $5.00 


Enclose M.O. or check. Postage paid. 
SAUL GOODMAN 
141 Kneeland Ave. Yonkers 5, N. Y. 











POSTERS WITH YOUR PHOTO! 


14 x 11 — TWO COLOR — TRY 100 — 


only $17.00 
@ YOU CANNOT BUY THEM CHEAPER! e 
WE SEND C. O. D. 
Just mail us photo, copy. 
FREE: Quantity Price List Upon Request. 
DON-COR PRODUCTIONS 


Suites 702-704, 455 North Main Street 
Wilkes-Barre, Pennsylvania 














New England Musical 


Instrument Repair Service 
WOODWINDS @ BRASS @ PERCUSSION 
@ ACCORDION e@ 

“Expert Repairs at Reasonable Prices’ 
Pickup and Delivery Service 


REPAIRMAN SALESMAN 

Joseph Bognar Al Miller 

125 Maple Street 10 Conway Road 
Greenfield, Mass. Shelburne Falls, Mass. 
PRescott 3-7831 MAdison 5-6896 


Ad Lib Solos 


New styles. 10 for $1.00. Trumpet, Ac- 
cordion, Saxophone, Clarinet, etc. Mod- 
ernize your PROFESSIONAL REPERTOIRE; 
SMALL COMBO LIBRARY, guitar fill-ins, 
walking bass with alto or tenor sax, uni- 
son specials. FREE CIRCULARS. 

WIN NEHER 
1800 County Street Laureldale, Pa. 

















SCHOOL of PIANO TUNING 
and REPAIRING 


@ Short, thorough course in piano servicing. 
@ This is a trade worth learning. 
@ Instruction given in well equipped shop. 


ARTHUR KING, 1831 Lincoln Avenue 
East Meadow, L. |., N. ¥Y.—IVanhoe 3-3336 
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Union City: 
Colony Theatre. 
Melody Club. 


West New York: 


B'nai Brith Organization and Harry 


Boorstein, President. 


NEW YORK 


New York: 


Dick Haymes (also listed under Los 
Angeles, Calif., and Miscellaneous). 
Vi Velasco (also listed under Miscel- 


laneous). 
Schenectady: 


Schenectady Hotel and Gustave Lam- 


brose. 
OHIO 
Xenia: 
Lone Pine Inn and Mrs. Dorothy 


Puckett. 


PENNSYLVANIA 
Bethlehem: 
Johnny Carlo (John R. Selvaggio). 
Luzerne: 
Fogarty’s Nite Club. 
Nanticoke: 
Hamilton’s Night Club. 


Reading: 
Calabrio Club and Al Comito. 
TEXAS 
Odessa: 
Silver Saddle Club, Charles Barry, 
R. W. Batson and O. C. Francis. 


Round Rock: 
Rice’s Hall. 
WISCONSIN 
Sheboygan: 
Bismark Cafe. 
Tic Toc Tap. 
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HEAR THE MAGNIFICENT 


) ACCORGAN on the 
“NEW SENSATIONS IN SOUND” 


Roulette Stereo Record Album 
featuring LOUIS DEL MONTE, 


radio, recording and concert artist. 


well-known 


NEV SENSATIONS 
N SOUNE F 





new instrument, the ACCORGAN, com- 
bines the majesty of the Organ with the 
universal appeal of the Accordion. 
Hear the ACCORGAN .. . the instru- 
ment that will help you to increase your 
earnings and bookings. 

SPECIAL INTRODUCTORY OFFER 

TO THE PROFESSIONAL 


only $2.9 


For your copy of this sensational -— 


| 
| 
| 
| 
| 
| 
| 
| 


send check or money order to 


IORIO INSTRUMENTS, Inc. 


164-03 Clayton Rd., Jamaica 33, N. v4 


For complete details of the ACCORGAN 
ee ad on this page. 


) 
) 
| 
) 
) Hearing is believing . . . this fantastic 
| 
| 
) 
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MISCELLANEOUS 
Dick Haymes (also listed under New 


York, N. Y., and Los Angeles, 
Calif.). 

Vi Velasco (also listed under New 
York, N. Y.). 


REMOVED FROM NATIONAL 
UNFAIR LiST 
CALIFORNIA 


Napa: 
Bob Monte. 
San Diego: 
Mission Valley Inn. 


IDAHO 
Payette: 
Joe’s Club and Joe Morris. 
ILLINOIS 
Peoria: 
Spalding Gymnasium. 
INDIANA 
Gary: 
The Gary Civie Club. 


Kokomo: 
N. C. O. Club and Lt. 
berly, Gen. Chairman. 


William Mo- 


Mishawaka: 
VFW Post 360. 
KENTUCKY 
Paducah: 


Copa Cabana Club and Red Thrasher, 
proprietor. 
MASSACHUSETTS 

Salisbury: 

Club Shannon’s. 
Shrewsbury: 

Edgemere Lodge 
NEW JERSEY 
Newark: 

Palm House. 


PENNSYLVANIA 
Honesdale: 
Romich’s Recreation Hall. 
CANADA 


Calgary, Alberta: 
Calgary Quarterback Club. 





BOOKERS’ AND PERSONAL 
MANAGERS’ LICENSES 
CANCELLED 
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Double-Bass Solos 


For Information Write: 
LOUIS WINSEL 


361 Bryant Avenue, Cinc‘nnati, Ohio 








International Bookers (Will Whit- 
field), Chester, Pa. 3899 
| Star Attractions, Robert B. Lewis, 
San Antonio, Texas 4555 
| Hetzer Theatrical Booking Agency, 
Huntington, W. Va. ......... 1852 
Don Davis, Bronx, N. Y. ............ 3453 





NOTICE 
TO LOCAL SECRETARIES 


You are urged to send the 
orders for your local’s 1961 
membership cards at an early § | 
date. The orders of a large 
number of locals have been 
coming in so late in the year 
that it is impossible to get 
the membership cards out by 
January Ist. Immediate at- 
tention to this matter will in- 
sure your cards being de- § | 
livered in good time. 


INTERNATIONAL PRESS 
39 Division Street 
Newark, N. J. | 
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FOR EXTRA ENGAGEMENTS 
AND EXTRA EARNINGS 


PROFESSIONAL ARTISTS EVERYWHERE ACCLAIM, PLAY AND PROFIT FROM THE 
1ORIO ACCORGAN. THE ONLY MUSICAL INSTRUMENT IN TRUE STEREO SOUND. 


Playing the accordion enables you to play the newest instrument under the musi- 
cal sun... the IORIO ACCORGAN ... . without additional training or study in 
technique. Actually you are doubling the instruments you have mastered, because 
the IORIO ACCORGAN is both a portable organ that combines over 1,200 mag- 
nificent tonal combinations with the lilting accordion to offer a brilliant new op- 
portunity of creative expression for every professional musician. 


Why ACCORGAN? Only ACCORGAN features the patented fast-action Novari 
keyboard, guaranteed against sticking . . . an IORIO exclusive . . . that has been 
hailed by all professional musicians and students. Only the [ORIO ACCORGAN, 
a truly professional instrument, combines the majesty of the organ with the uni- 
versal appeal of the accordion . . . and is first to do it . . . perfectly! 


Truly two instruments in one, ACC- 
ORGAN can be played separately 
as an Accordion, or as an Electric 
Organ, or together. 

The 1ORIO ACCORGAN is now be- 
ing demonstrated and used profit- 
ably by leading artists. ACCORGAN 
can be seen, tried, tested, heard and 
purchased through your favorite 
music store or write 


IORIO INSTRUMENTS, INC. 
164-03 Clayton Rd., Jamaica 33, N. Y. 


Territories are open for franchised 
dealers. Your inquiry invited. 


Lenny Herman, 
Band in the Land,” 
ACCORGAN. 
fort, 


leader of “The Mightiest Little 

takes the lead on the |ORIO 
L. to r.: 
Lenny Herman, Charlie Shaw, Allen Shurr. 


Stan Scott, Gumpy Com- 














MUSICIANS of 
all EUROPE 
have the 


NOW MUSICIANS of America have the 
opportunity to own one of the greatest European 
inventions for the music world. 


ONLY ECHOLETTE 





GIVES YOU 
REVERBERATION 
KNOB OR 2 OUTPUTS 
FOOT CONTROL 3 INPUTS ECHO 


MORE THAN 700 MUSICAL VARIATIONS MUSICAL TRICKS 


“Down Beat,” “N.A.M.M. Daily,” 7-12-60, claim ‘‘BATTLE LOOMS FOR ECHO MARKET. 
Just as the stereo bug hit the music industry in earnest three years ago at the N.A.M.M. 
Trade Show SOUND REVERBERATION clearly is the trend to watch this year.” 


Top bandleaders, musicians, vocalists, and entertainers in Eurove 
acclaim the ECHOLETTE A MUST. 


For further details, contact your local music dealer or 


ECHOLETTE 


250 South Broad Street 
Philadelphia 2, Pa. 


Phone: 
PEnnypacker 5-9261 
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President Kenin Holds Symphony Symposium 


(Continued from page nine) 


Each orchestra had two representatives: an 
officer in the city’s local and a special repre- 
sentative chosen from the orchestra’s member- 
ship. These sat at two long tables converging 
on a third table where were seated the Inter- 
national Executive Board members. 

At first the members of the symposium 
touched on a variety of topics. Suggestions 
were made regarding changes in Federation 
laws—upping the scale for recording sessions, 
forbidding recording tryouts during rehears- 
als. President Kenin made it clear at this 
point that laws could not be made or changed 
by this body but only by the annual conven- 
tion in session, that this was a gathering for 
discussion, to set up communications between 
major symphony orchestras. Their problems 
were similar in outline, President Kenin ex- 
plained, though many matters, such as financ- 
ing and scales, must be settled at local level. 

Four subjects were laid before the group as 
pertinent for consideration: (1) the advisa- 
bility of forming a central source for compil- 
ing data so that any local might get informa- 
tion re. vacancies in orchestras and re instru- 
mentalists and conductors on the lookout for 
positions in orchestras; (2) The advisability 
of having dismissal (non-renewable) clauses 
in contracts; (3) Ratification of contracts by 
members; (4) Pensions for orchestra mem- 
bers, severance arrangements, rehabilitation 
of aged and economically distressed symphony 
players. 


Orchestral Pool 


As to the first point, all seemed to agree 
that a central pool for information should be 
created to ascertain what jobs and what in- 
strumentalists were available in the orchestral 
field in America. The beginnings of such an 
organization were mapped out. 

Now a discussion ensued on the part locals 
should play in choosing the members of a 
symphony orchestra. Through comparing pro- 
cedures it was learned that locals differ widely 
in this regard. The most usual procedure, 
however, seems to be for the conductors to 
choose the respective orchestras’ musicians, 
with certain limitations imposed by the locals 
regarding number of importations and man- 
ner of replacements. A healthy argument de- 
veloped over the one-year proving clause of 
members, and the hiring of imports over local 
musicians. It was pointed out that in Wash- 
ington, D. C., the National Orchestra members 
elect a negotiator from among the orchestral 
musicians, who sits in with the union in mak- 
ing a contract. 

The matter of foreign broadcasts (Voice of 
America) was taken up. Diverse views were 
expressed. The great value these have in popu- 
larizing our music and our orchestras abroad 
was emphasized. Some voiced doubt that such 
broadcasts should be free services. Eduard 
Werner, president of Local 5, Detroit, made 
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the point that since “the orchestras are subsi- 
dizing the government )via broadcasting for 
free), the government should subsidize the 
orchestras.” 

Lively discussions regarding the conditions 
under which American orchestras travel 
abroad and a rehabilitation program for aged 
and unemployed musicians got underway. A 
resounding endorsement was given the A. F. 
of M. project—the International String Con- 
gress, then convening in San German, Puerto 
Rico. 

George Clarke, introduced as spokesman for 
the A. F. of M. and Employers’ Pension and 
Welfare Fund, explained that each musician 
working under this plan has an individual ac- 
count set up for him and that all monies con- 
tributed by his employers are credited directly 
to that account. To qualify for it, a musician 
must earn $1,500 in five years (total amount, 
whether spread through the years or concen- 
trated in one period) in employment covered 
by the Pension Plan. When this standard is 
met, the account is set up in the individual’s 
name. Mr. Clarke also explained that, because 
the pension plan has been in effect so short a 
time, it is today’s younger orchestra members 
rather than its older ones who stand to benefit 
most, since the capital will have reached 
larger proportions by the time the younger 
men retire. 

On the second day the symposium members 
plunged at once into a discussion of their 
common problems. The afternoon session was 
enriched by two speeches of remarkable vital- 
ity, the first by an astute researcher in sym- 
phonic affairs, and the second by an orchestra 
manager with more than the usual amount of 
acumen, executive ability and fervor. 


Ford Foundation Survey 
Mr. W. McNeil Lowry, the first of these 


speakers, is program director for the Humani- 
ties and the Arts of the Ford Foundation. It 
was he who instituted the research program 
of that Foundation in 1957—a gigantic five- 
year survey in the field of art and music to 
determine the needs of all art forms in the 
United States. His speech had to do with the 
results of this survey in the field of symphony 
orchestras. 

At the outset Mr. Lowry made the surpris- 
ing statement that “the largest single source 
of financial subsidy to the arts in the United 
States is the federal government,” and ex- 
plained this peculiar situation was brought 
about by two provisions of the federal tax 
code: the allowance for a deduction of 20 per 
cent of an individual’s personal income tax 
liability for contributions to musical organi- 
zations (counted among educational or char- 
ity enterprises) and the allowance for an ex- 
emption from inheritance taxes of bequests 
made for similar organizations. 


He described the long-standing practice 
(long before income taxing gave an added im- 
petus to it) of individuals making large en- 
dowments to art, and the more recent appear- 
ances of “United Fine Arts Funds,” in various 
cities. He reminded the audience that there 
was at present very little direct federal sup- 
port of the arts (cultural exchange—ANTA— 
is the exception) and that there is little state 
or municipal support; that orchestras acquire 
about 45 per cent of their annual income from 
contributions, and that these are chiefly from 
local individuals and corporations. “A little 
more than half of the major orchestras have 
no tax support at all,” he said. “A rare ex- 
ample of an American orchestra having both 
municipal and state support is the Baltimore 
Symphony, which receives about 37 per cent 
of its support from tax sources.” 

In contrast, the Cleveland Symphony has 
no tax support but receives 40 per cent of the 
total of its income from its permanent endow- 
ment from wealthy philanthropists of the past. 


Players Carry the Load 


Now Mr. Lowry cited a paradox: that. 
though “the United States is the richest nation 
in the world today in symphony orchestras,” 
these orchestras must be subsidized by, be- 
sides private citizens, their own players. “The 
Kansas City Philharmonic, the last time | 
visited it, was paying a minimum wage to its 
musicians of $80 a week for a season of only 
twenty weeks, or $1,600 a year. This, of 
course, means that the performer must also 
teach, or drive a taxi, or sell insurance poli- 
cies for the balance of his living costs, and 
he does so not only in Kansas City but in all 
but about five of the major United States 
cities having orchestras.” 

“There are many results of this,” Mr. 
Lowry continued, “including the inhibition of 
the motive of young people seeking careers 
as instrumentalists. There is much talk of a 
shortage of string players in the United States, 
but still it is said that the best orchestras find 
them. They do. But they find them at the ex- 
pense of the next best, and these of the next, 
and so on until there is a disturbing thinning 
of the ranks at the source. The situation is 
saved by a curious shift in the outlook of the 
young people being educated as musicians. 
They are told that they must prepare for two 
or three jobs simultaneously—playing in the 
orchestra, teaching, directing music in a 
church or club, and they do so in a most real- 
istic spirit.” 

Mr. Lowry next told his audience that com- 
posers were getting more commissions now 
from symphony orchestras and that the com- 
missions are better paid. Moreover there was 
“the freest kind of association among various 
musical resources: for instance, ten concert 
artists — singers and _ instrumentalists — in 
1959, commissioned ten American composers 
to write new works especially for their per- 
formance. Ten orchestras stretching from 
New York to Seattle, Washington, have agreed 
to perform these new works with the concert 
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artist. The point is that there were depths of 
resources—of artists, composers, and orches- 
tras—far beyond the thirty involved in this 
program, and it could be extended greatly 
without any serious diminution of quality.” 

Returning to the problems of orchestra mu- 
sicians, Mr. Lowry stated that there are two 
ways to make possible a rise in salaries of 
orchestral musicians: raise the fees (admis- 
sion price) and lengthen the season. He 
pointed out that the school child is courted 
as symphonic audience because through him 
orchestras can rear their own adult patrons, 
and, by exposing the young people to music, 
can line up many of them for training as 
future players in orchestras. 


The Practical Aspect 


Mr. Lowry pointed out further that indus- 
trial organizations consider symphony orches- 
tras of “practical value,” that is, encourage 
orchestral developments with a view to luring 
executives of calibre to their factories and 
business houses. Their advertisements prove 
this. After citing the good points of the in- 
dustry itself, the “ads” often end with a list- 
ing of the advantages offered by the town. 
When possible they always insert in this por- 
tion of the “ad,” “A symphony orchestra 
flourishes in this city.” The implication is 
that, in going there, the executive will not be 
banishing himself and his family to a cultural 
desert. 

The second speaker, Fredric R. Mann, 
president of Robin Hood Dell in Philadelphia, 
brought out many valuable points for the 
operation of summer series, but his most im- 
portant contribution to the two-day sympo- 
sium was not so much-his factual output as 
the enthusiasm which he radiated. Interest in 
music can be aroused, he emphasized, money 
can be raised, summer series can be launched, 
if one believes in one’s goal. Anything can 
happen, in short, if people really love music. 

The secret of the Dell’s success, he told the 
symposium members, was a partnership be- 
tween “an understanding city government and 
the music lovers of the community,” with the 
beneficiary, the general public. “We know,” 
he said positively, “that the public is hungry 
music — preferably good 


for good ‘live’ 


. 99 
music. 


Then he 
brief account of his 
work at the Dell. “In 
1948, the Dell had 
gone broke and I was 
called in to see if I 
could work out some- 
thing. We found that 
Philadelphia wanted 
the Robin Hood Dell 
to continue. The pub- 
Local 


gave a | 





lic wanted it: 


77 wanted it, and we | 
were able to convince | 
City Council _ that 
there is no basic dif- 
ference between sup- 
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porting good music and supporting free libra- 
ries, museums or public schools. A group of 
private citizens, who came to be known as the 
‘Friends of the Dell,’ added financial support 
by subscribing, each, $110 on a seasonal basis. 
“With this assurance that we would be able 
to meet expenses, we went ahead,” Mann con- 
tinued. “Today all the seats are free, except 
for the small section reserved for the ‘Friends,’ 
and it would do your heart good to see how 
we pack ’em in—up to a half-million music 
lovers for the six-week season. We hit an all- 
time high just the other night, when more 
than 31,000 people came out to hear Stokow- 
ski reunited again with the Philadelphia Or- 
chestra—twice as many as you can get into 
Madison Square Garden. and all to hear 
music. Don’t ever let anyone tell you that 
people do not want to listen to good music. 
“We found that, with our biggest expenses 
taken care of, we could engage the top artists 
and conductors. Perhaps equally important, 
we could give a big boost at a crucial point 
in their careers to the younger, relatively un- 
known artists who will be the big names of 
tomorrow—and these youngsters are good. 


Holding the Men Together 


“Furthermore, the additional six weeks of 
summer employment for the men and women 
of the Philadelphia Orchestra helps to assure 
that the members of this valuable team will 
not be forced to go elsewhere, or find some 
less suitable means of supplementing their 
income. 

“At the same time we were able to cut back 
on expensive promotion, keep our audience of 
long-standing music lovers, and attract a new 
audience—children, to whom the great world 
of music was still an unopened door, and 
adults who, for economic or other reasons, 
had not been regular concert-goers previously. 
Our three childrens’ concerts each summer 
have proved to be a phenomenal success. 

“The tickets for all concerts are distributed 
through a coupon system—you simply clip a 
coupon out of the daily newspaper, send it 
in with a stamped, self-addressed envelope, 
and receive two tickets. It is this procedure 
of going to a little extra trouble, and spending 
eight cents for postage, rather than just open- 
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ing the gates and allowing anyone to come in, 
that assures an audience of genuine music 
lovers.” 

Mr. Mann further pointed out that “The 
‘Friends of the Dell’ are by no means confined 
to the wealthy old-time concert-goers, but that 
middle aged people, including numerous 
young married couples—to whom $110 is 
certainly not peanuts—share a single sub- 
scription and rotate the pass among them. 

“By being assured of sufficient operating 
funds in advance, and by cutting overhead to 
a minimum, we have been able to reduce ex- 
penditures by about $60,000 a year. The city 
administration provides some $90,000 a year 
and the ‘Friends’ raise roughly the same 
amount. 

“In the opinion of a great many Philadel- 
phians, never were public funds better spent. 
Certainly the overwhelming response to our 
Philadelphia plan shows that we are reaching 
a very real and a very fundamental need of 
the community, and you who spend your lives 
surrounded by good music know that ‘man 
does not live by bread alone.’ ” 

By the time Mr. Mann had completed his 
speech, the symposium members — as was 
proved by their questions—were not-only with 
him to a man but also felt a closer bond with 
each other. The uncorrelated attempts at un- 
derstanding of the first morning had become 
a group feeling based on the realization that 
they had the same problems. Genuine good- 
will showed through. Before the symposium 
ended, they were old, old friends, vowing each 
to the others that hereafter they would strive 
ever more wholeheartedly to further the de- 
velopment of symphony orchestras in their 
respective cities. 

After Mr. Mann had left, they had other 
questions to put regarding symphonic proj- 
ects. They wanted to know more about Mr. 
Mann and his work. President Kenin said 
simply, “He really likes music.” Then one 
remembered that that was the reason for the 
existence of the Federation itself, the reason 
the present symposium had been called. They 
all—all these men—felt deeply about this put- 
upon, this beset, this struggling art and really 
wanted it to prosper. 

Anything can happen if people love music. 


Tp, 
Strin g of 
the Masters’ 
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729 Superior Ave. + Cleveland 14, Ohio 
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Secretary Ballard Blasts Foreign Tape Recorded Shows 


(Continued from page nine) 


pear, and he asked me to come before you to 
present the views of the thousands of worthy 
and talented men and women we represent. 
I am grateful for this privilege. 

First I wish to congratulate and commend 
this Sub-Committee for the attention it has 
already paid the public interest. Before mak- 
ing more detailed comments on the bill un- 
der consideration, I would, however, ap- 
preciate the opportunity to make a few brief, 
background remarks. 

It was largely through the use of music that 
the radio and television industries popularized 
themselves and grew from proportionally mi- 
nuscule investments into financial giants. They 
are supported by the public today on the crest 
of considerably more than ten billion dollars 
worth of receiving equipment purchased ior 
American homes. They are nurtured—again 
by the American public through hidden costs 
in the value of the consumers’ purchasing 
dollar—with an additional two more billions 
of dollars annually in recent years. 

So you can see, Gentlemen, that the musi- 
cian and his family, perhaps more than a 
million of our total population, have a dual 
interest in radio and TV, as citizens and as 
craftsmen whose livelihood is so inextricably 
bound up with the industry. 


Down to a Trickle 


Nearly all of us here are old enough to 
remember the early days of radio when large 
dominated programming. That 
day is past. Today there is the merest trickle 
of live music out of radio itself, although 
many of our stations, including most of the 
major ones, spin records ad nauseam. Except 
for the sporadic “spectacular,” the same holds 
true for television. 

Nearly all of the major TV shows are pre- 
pared on tapes. In many of these they hire 
musicians to play the background music that 
accompanies such shows. A score or more 
of the most popular shows do use live music, 
but many producers don’t hire American mu- 
sicians to play the musical backgrounds for 
such typically American shows as Westerns 
and “Who-done-its.” Music for such shows— 
and one is a science-fiction show that is 
filmed with the active assistance of the United 
States Air Force—is sent in from abroad and 
the background sound track is taped into the 
film using foreign musicians to perform at 
rates far below the standards necessary to 
support American craftsmen decently. Or, 
worse yet, the musical backgrounds are pieced 
together from old, second-hand tapes, so that 
even foreign musicians receive no pay for this 
stale, canned music which is surreptitiously 
sneaked into American TV shows in a decep- 
tive manner. 

The television industry (networks, TV film 
producers, broadcasters and sponsors) has 
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unfettered license to utilize, without any 
identification, “canned” foreign music in 
otherwise wholly American shows designed 
to sell American products to the American 
public. 

Let me hasten to add that we have no objec- 
tion whatever to the presentation of true 
cultural musical programs by foreign artists 
either in person or by recording. It is only 
the specious, unlabeled foreign music against 
which we protest. The net effect of this prac- 
tice is to condemn the American public to 
inferior, sub-standard music which can only 
cause a deterioration of our precious musical 
heritage and a diminution of professional 
work opportunities for American musicians. 

The situation is so bad, Gentlemen, that 
your colleague, Senator Wayne Morse of Ore- 
gon, has introduced for your consideration 
Senate Resolution 126, which condemns this 
practice and proposes to investigate it. On 
the other side of the Capitol, Congressman 
Thomas Pelly of Seattle, Washington, has 
introduced H.R.11043 that would make it a 
crime to import tapes or other mechanical 
devices recorded abroad by foreign music- 
cians to be dubbed into seemingly American- 
made TV or motion picture shows. 

I now wish to relate this background in- 
formation to the matter at hand, the con- 
sideration of S. 1898. 

Obviously, it is not in the public interest 
for the highest developed American art form, 
music, to die. Yet that surely is happening. 
Only a relative handful of our quarter of a 
million Federation members can earn a liv- 
ing annual wage at his chosen career. Each 
year the situation worsens. The arts—and 
music in particular—need Federal help if they 
are to survive. 

We submit that it is in the public interest 
for the radio and television industries to sup- 
port American musical actively. Yet you see 
what is being done by the industry in the 
pursuit of the fast buck. 


No Regulatory Power 


When this matter was brought to the at- 
tention of the Federal Communications Com- 
mission, we were told by letter dated June 15, 
1960, “I should like to point out, initially, 
that there is no provision contained in the 
Communications Act of 1934, as amended, 
which prohibits the practice of which you 
complain; and accordingly, the Commission 
has promulgated no rules dealing with this 
subject. It should further be pointed out that 
the Commission exercises no regulatory au- 
thority over networks or program producers 
except insofar as they may also be licensees 
of broadcast stations. In the light of the 
above information your complaint appears 
to be of such a nature that its resolution would 
be dependent upon an expression of Con- 


gressional intent through legislation which 
would restrict such practices.” 

In so many words the Commission told us 
it is not a crime to use deceptive canned 
music; that the F.C.C. has no rule against this 
practice; and can, furthermore, do nothing 
about it. Obviously, Gentlemen, the only con- 
clusions that can be reached is that the Com- 
mission must be instructed by the Congress in 
its proper function—that of safeguarding 
the public interest. 


The Public Be Heard! 


I come now to the specifics of the Bill, 
S. 1898. 

Section 4 of S. 1898 touches on this mat- 
ter. Basically, Section 4 would require the 
F.C.C. in most cases to hold applications for 
not less than thirty days after public notice 
of their acceptance for filing. Provisions are 
made for the filing of protests against applica- 
tions. The criteria to be applied in granting 
or denying an application are stated to be 
the “public interest, convenience and_ne- 
cessity.” 

In essence, Section 4 emphasizes and makes 
clear the rights of those who wish to protest 
the granting of an application and guarantees 
such persons full opportunity to make those 
objections known in public. 

However, we urgently request that Section 
4 explicitly provide for intervention by any 
person or by the public so that recognition 
can be given in these matters to interests other 
than economic. 

No economic, commercial or competitive 
interest should be an absolute requirement 
for intervention in a license application or 
renewal hearing. Local affairs—and radio 
and television stations are certainly local as 
well as national affairs—traditionally have 
been conducted on the “town hall” or open 
meeting principle where civic-minded citizens 
can be heard. 

Many of the ills that beset the broadcast- 
ing industry are traceable, in our opinion, 
directly to the fact that the Federal Com- 
munications Commission has operated in a 
vacuum in its day-to-day affairs. Let us bring 
it out into the open by stating specifically 
in Section 4 that any responsible citizen or 
group of citizens may be heard at these ap- 
plication hearings. The granting or with- 
holding of a license is a civic community 
matter—not something in the purview only 
of the F.C.C. and the commercial ‘interests of 
the industry. As you know, the aim is to 
regulate certain industry practices. This can, 
we submit, be best done by listening to the 
public and not just to the interests which are 
regulated. 

Section 5 of the bill, as it stands, already 
approves this concept in principle in that it 
requires the licensed applicant to give local, 
public notice of application for hearing. How- 
ever, unless Section 4 explicitly opens these 
hearings to all responsible factions as inter- 
veners, Section 5 may well lose its effective- 
ness. 


INTERNATIONAL MUSICIAN 
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Sections 3 and 6, we believe, also deserve a word. Section 3 
would prohibit the F.C.C. from granting licenses on a three-year or 
nothing basis, as it has done in the past. In intent, Section 6 is similar 
in that it specifically provides for less severe penalties than all or 
nothing revocation on unimportant infractions. We are happy with 
these two sections. Both can be useful to a virile F.C.C., in the one 
case, by setting up what might be termed a probationary license 
period; and, in the other, to crack down with less than the “death 
penalty” on an operator who may not deserve to be economically 
executed but who should be apprised that the F.C.C. means business. 

Most important of all, I suggest, is that S. 1898 has a significant, 
glaring omission. The natural effect of the omission of language aimed 
at dealing with deceptive canned music is to enable the industry to 
strike continuing blows at American culture. 

We say that when TV programs use foreign canned music instead 
of live, American music, they should be required to admit it openly. 

For many years, F.C.C. regulations required that station and net- 
work operators identify by appropriate announcements the use of 
recordings or transcriptions. This rule has been dropped, ostensibly 
on the ground that it imposes undue burdens on operators and because 
of a notion of the F.C.C. that “the public doesn’t really care anyway.” 

This is not true. The artist and the musician have an inherent 
right to this public recognition. And the public has a right to know. 
(As you are aware, this was the initial reaction to the quiz show 
scandals and other payola, but we have found that the public does 
care when it is being suckered.) It would make such frauds as the 
use of foreign taped music on Westerns and “Who-done-its” impos- 
sible. What sponsor in his right mind would care to announce publicly 
that the music for “Men Into Space” or for “Bat Masterson” was made 
in Munich, Rome, or Timbuctoo—or that it was snipped from an old 
Austrian movie made in the thirties and retreaded onto an otherwise 
American product? The American Federation of Musicians has abun- 
dant proof that a substantial portion of the American public considers 
this duplicity reprehensible. 

Direction through S. 1898 that the rule requiring identification 
of mechanical reproductions be reinstated and strengthened, by fur- 
ther requiring the identification of the country of origin, would, we 
believe. rectify this matter and protect the public and music in 
America. 

Finally, I believe S. 1898 should codify for once and for all the 
concept that the broadcasting industry has the duty to foster the arts; 
that it has the duty of encouraging the participation of young artists 
at the local level. This concept is inherent in the public interest and 
convenience principle. Nevertheless it is observed more in the breach 
than in compliance. The Communications Act controlling the use of 
American airwaves should state this principle in blunt words so that 
there may be no misunderstanding and no deviation from this respon- 
sibility by the licensee. 

Briefly recapping, Gentlemen, I suggest three changes in the bill 
as it stands: 

1. A rule for the identification of transcriptions, tapes and all 
forms of recording—including mention of the country of origin. 

2. Formal recognition of the duty to foster the arts, and, 

3. Specific language guaranteeing the right of intervention in 
application proceedings by responsible members of the general public. 

I wish to thank you, Mr. Chairman, and all of the members of 
the Sub-Committee for the opportunity to present the views of the 
American Federation of Musicians. 
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Another Original by TOWNCRAFT 


sous $9 GBF 5 rans 


IN STOCK 
As new as tomorrow, combining the smart conti- 
nental look in the modern tux. All colors and sizes. 
Silk mixtures at $21.75. 
Also with black shawl collars. 
SEE OTHER TOWNCRAFT AD IN THIS ISSUE. 


Send for free sample materials. 
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GUITAR TEACHERS! Announcing... 
“RECTOR’S GUITAR METHOD” 


At long last, here is a refreshing, new basic auitar method formulated to teach the early 
beginner by making music fun and easy. A gradual, sure method for student success. 
It’s easy to teach, quick to learn. A step by step system . . . simple, thorough, distinc- 
tive, and progressive. It has been tested, proved, and acclaimed. If you teach, it will 
pay you to try RECTOR’S GUITAR METHOD. Order your copy today, or write for litera- 
ture. Dealers and Teachers use letterheads or card for discount. BOOK I, $1.25 retail. 


PLAY- RITE MUSIC, Box 267, Chicago 90, II. 
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Stainless Steel Chain . oooshaeae Gold Deluxe 
They're Guaranteed — At your dealer or order direct. 
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CLEFCRAFT CONDENSED CHARTS 


Designed for easy reference . . . Ideal for teaching or self-instruction. 
Transpositi modern chord structures and progressions—a new short- 
hand system for bass progression, etc. Write for free circular C-3. 








CLEFCRAFT 600 Dorsey Court, Dayton 59, Ohio 
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No musical knowledge needed. Low cost training 
by experts. Records giving true piano tones, tools, 
instructions furnished. FULL TRAINING in piano 
repair—and how to line up work for big, steady 
earnings. Personal instructions available. Write 
today for FREE illustrated booklet. 

CAPITAL PIANO TUNING SCHOOL 
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wanted. (Limit eight letters.) 
ALDEN PRODUCTS 

Box 6393-D 








our 


These small, handsome pins put patrons at 

name; 
ignified 
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Improve Your Sound System 
with New, Low-Price 


KENT 


Kent DM-17. Tilting floor 

stand mike. Die-cast body. 
Ideal for instrumentalists. 
Detachable 20-ft cord. 
















Kent DM-13. 
Has on-off 
switch and 
20-foot 
detachable 
cord. 
$27.00 


My 


\ 


Kent DM-10. Use as hand mike, 
floor mike or table-top mike. 
Has convenient on-off switch, 
Detachable extra-heavy 20-ft detachable cord. Table- 
20-ft balanced cord. top stand, adapter included. 
$39.50 $20.00 (Neck Holder, $1.50) 
SEND POSTCARD FOR FREE 8-PAGE CATALOG! 


Contains large photos of these and other Kent Mikes. 
Try Kent at your local music dealer today. 


KE N Musical Electronics 
Distributors 

A SUBSIDIARY OF BUEGELEISEN & JACOBSON, INC. 

20 EAST 15TH STREET, NEW YORK 3, NEW YORK 


‘J 
Ub | 
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Kent DM-20. Plastic 


diaphragm eliminates 
mechanical distortion. 











Special Announcement 
to all 


ACCORDIONISTS 


Here’s your opportunity for 
increased new income and 
additional booking. 


* 


You can convert your accordion to the 
1ORIO ACCORGAN ... NOW! You'll 
achieve a completely new range of 
tonal combinations and unmatched, 
magnificent organ tones. You can play 
your accordion separately or with the 
ACCORGAN to create a new horizon 
of musical and composition expression. 


Write today for complete information 


IORIO INSTRUMENTS, Inc. 


164-03 Clayton Road, Jamaica 33, N.Y. 








“The TECHNIQUE of 


Dance Band Phrasing™ 


The ONLY METHOD that teaches you: 
@ to phrase (sound) like name band musicians. 
@@ to phrase your ad-lib ideas right. 
@@@ to sight read by measures. 
if you have never had name band experience 
this is the answer. Correspondence course 
written by studio and name band musicians. 

DANCE BAND MUSIC PUBLISHERS 

3404 Eye Street Eureka, Calif. 


FOREIGN MUSIC PROTEST 
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buy other brands of products as long as the sponsor persists in sup- 


porting the unfair show. 


State Labor Councils continued to adopt resolutions at the request 
of locals and A. F. of M. Regional Conferences to support the protest. 
Among these were Wisconsin and the State of Washington. The latter 
adopted two resolutions, one at the request of the Northwest Confer- 
ence of Musicians and the other at the behest of the Washington State 


Federation of Union Card and Label Councils. 


Similar resolutions 


were passed by the Rocky Mountain Conference of Musicians and the 


Tucson Local 771. 


A strong letter of protest also was written by President Kenin to 
L. C. Roll, President of Kellogg Company, Battle Creek, Michigan, on 
July 11, after it had been reported in the trade press Kellogg’s was 
negotiating for the TV show, “Mister Magoo,” one that is made using 
fereign track. At press time an acknowledgement and promise to in- 


vestigate had been received. 


CLASSIFIED ADVERTISING 


(NON-COMMERCIAL ONLY) 


FOR SALE, EXCHANGE, WANTED TO BUY, LOST OR STOLEN; payable in advance, 30 
words, $1.00—HELP WANTED, AT LIBERTY; 30 words, no charge. Type or print your ad 
and send with check or money order by the 12th of the preceding month. Monthly 
basis only. GIVE THE NUMBER OF YOUR LOCAL. Please notify the INTERNATIONAL 
MUSICIAN, 39 Division St., Newark 2, N. J., of any advertiser using these col for 
commercial purposes. PRINT or TYPE advertising copy on SEPARATE sheet of paper. 





POLKA and MICKEY ARRANGEMENTS 
Polish & Ukrainian Polkas, Obereks, Waltzes 
TWO-BEAT for TENOR BAND — COMBO — 
BIG BAND—DIXIELAND. Send for free list. 
EDDIE’S ARRANGING SERVICE 
62 Somerset Street Springfield 8, Mass. 
Agent for Michigan and Ont., Can.: Eddie 
Skyler, 5724 Renville, Detroit 10, Mich. 











e 
How to Tune the Piano 
A 12” LP record with companion booklet, 
prepared by a professional tuner-techni- 
cian, will show you how it is done, step 
by step. Send for your copy. 
Complete price $5.95. 


DICK SEBOUH °\),P2iv,®:24 


Yonkers, N. Y. 











COM-BETS 


NEW e@ DIFFERENT @ EXCITING 
FULL ARRANGEMENTS 
Written exclusively for Combos consisting 
of Trumpet-Alto (clar.)-Tenor-etc. Send for 
‘ free list and samples. Same day service. 
VIC MAYBRAY 
1218 Eighth Avenue, New Brighton, Pa. 


YES, WE HAVE! 


Italian symphonic and military marches of 
superior quality. Sample Solo Bb Cornet 
and price list will be sent upon request. 


LENTINI MUSIC CO. 


95 Mass. Ave., New Britain, Connecticut 














HELP WANTED — 





BOOKERS, for promising combo. 3,000 tunes upon 
request ind riffs worked out in all keys 
rock or smooth dance music. Sax, trumpet, drums, 
electric guitar and bass; worked together six years 
Neat, sober, reliable, high calibre musicians. Book 
ings within 250 miles of Altoona, Pa, Have all 
equipment. Fred C. Bunn, Jr., 1301 Mifflin St., 
Huntingdon, Pa 
BASSOON (First), 
chestra. Apply 
Third Floor, The 
COMBOS (Entertaining); singles both male and 
female. Send photos and complete information 
to Musician, P. O. Box 841, Atlantic Beach, Fla 
GUITAR TEACHERS, full or part time. Openings 
for classic, plectrum and flamenco teachers. High 
standards; only top notch professional guitarist 
teachers with experience need apply. Good condi 
compensation. Write for interview and 
Guitar Studio, 255 West 55th St., New 
Y 





Philharmonic Or 
Society, 
Canada 


for Calgary 
Calgary Philharmonic 
Bay, Calgary, Alberta, 








tions and 
audition, 
York 19, N 
HORN MAN, sax trumpet or trombone 
showmanship, tenor voice and falsetto for mod- 
ern group ravel with Local 4 group 
work guaranteed. Nick J. De Caro, 16216 Judson 
Dr., Cleveland 28, Ohio 
MUSICIANS, 
dance band. 
and must be sober. 
St., Omaha 10, Neb. 
MUSICIANS, for Community Orchestra. 
this season for strings and double 
budget; will assist in obtaining employment. Ex 
cellent teaching opportunities; good climate. Write 
Manager, Box 207, San Luis Obispo, Calif. 9-10-11 





have some 


vocals, 





for traveling commercial 
No characters 
1520 Stella 


all chairs, 
Steady, sleeper bus. 
Norman Reynolds, 





Openings 
reeds. No 











MUSICIANS, all instrmuents; read and fake; to 
form dance orchestra, New York and Brooklyn 
irea Al Perry, phone: UL 2-1717 (5:00 to 7:00 

P.M. daily). 

MUSICIANS (Male), guitar, sax and drum, for 
rock ‘n’ roll and commercial jazz combo. Also 
ittractive girl musician (send photo). Steady 

work, must travel; state if vocals James Vale, 

2039 W. Ontario St., Philadelphia 40, Pa. Phone: 

BA 3-4223 (up to 12:00 noon). 

MUSICIANS (Girls), to work steady with or- 
ganized band; must be experienced. Write: 


Manager, 1915 Calais Drive, Miami Beach, Fla 








2 POP TUNES! 
Almost Rock ‘n’ Roll, Not Quite! Sure-fire 
sellers for society groups. Both original, 
one ballad, one up-time; arranged for 4 to 
12 pieces. Both for only $1.25. 

Send check, cash or money order. 


DON-COR PRODUCTIONS 
Suites 702-704, 455 North Main Street 
Wilkes-Barre, Pennsylvania 
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sales experience or desire to 

sell; Chicago area. Combine your love of music 
with secure future. Unusual opportunity; un 
limited potential. Need character, ambition, talent, 
28 to 55. Write: Phil Bowers, 
Room 1205, Chicago 3, Ill 


MUSICIANS with 


past success; age 
79 West Monroe St., 





MUSICIANS, singles, duos, trios, quartets. Im- 
mediate openings in nite clubs, cocktail lounges, 
Please include ages, names and local 
10 photos, publicity, past engage 
ments, price and first definite available date, in 
first reply Artists Corp. of America, Wisconsin 
Hotel, Milwaukee, Wis. 


hotels, etc. 
numbers; 8 x 


MUSICIANS, need all instruments; Alabama, Ar 


kansas, Mississippi, Georgia. To work week end 
dates with our units. Ray Franklin Orchestras, 
P. O. Box 10111 McKellar Station, Memphis 6, 


Tenn 
MUSICIANS, for traveling commercial dance band 


Steady, no lay-offs, sleeper bus, salary, cut or 
no notice; sober only. Norman Reynolds, 1526 
Stella St., Omaha 10, Neb 
MUSICIANS, to form 

piano, drummer 
Philadelphia area 
jazz, etc. Bob Lario, 
kin, Pa 
MUSICIANS, all chairs, for one-nighters and loca 
Band working top locations; don’t mis 
represent. Orchestra Leader, 6600 West Roosevelt 
Road, Oak Park, Il. 
MUSICIANS, sax man who 

vacal, also comedy 








traveling combo. Guitar, 
single, sober, age 19 to 23 
Experienced, rock ‘n’ roll, 
13 South Eighth St., Shamo 





tions 





can play clarinet, flute, 


bass man, double tuba, vocal, 





ilso co medy; trumpet man who can double, vocal, 
lso comedy. Phone: WA 5-8665 (N.Y. C., after 

5:00 P. M.) 

MUSICIANS, swinging tenor sax and a piano man 
wanted for entertaining group Must rehearse 

ind be able to work six nights. Phone: Jerry, 


TRemont 8-1922 (Bronx, 
MUSICIANS, saxophone men, lead trumpet man, 

tuba (dbl. string bass). Steady year-round work 
for right men. Commercial musicians only. need 
apply. Tommy Allan Orchestra, Roosevelt Hotel, 
St. Louis, Mo. 8-9 
TENOR MAN, double clarinet; must be 

reader. Commercial quartet, well established in 
hotels and supper clubs. Pay $110.00. Contact 
International Musician, Box 57. 


Ms Bad 








good 





TENOR MEN (Section), 
tenor band. Jess Gayer Orchestra, 
Broadwell, Grand Island, Neb. 
TRUMPET (Lead), for traveling tenor band. Jess 
Gayer Orchestra, 1612 North Broadwell, Grand 
Island, Neb 
VIOLINIST (Girl), attractive, 20 to 25, 5’ to 55”. 
To travel with group in best hotels and 
clubs Some singing and dancing; top salary. 
Write: 3652 Hillcrest, Seattle, Wash. 


for established traveling 
1612 North 








girls’ 








@ STOP LOSING MONEY 
Because you didn’t book that gig right. 
Illustrated booklet jammed with info. 
It’s a gas. Spend pennies—Save thousands. 
mail $1.75 
Cash, check or money order. 
DON-COR PRODUCTIONS 


Suites 702-704, 455 North Main Street 
Wilkes-Barre, Pennsylvania 














Professional electric, 
solid-body, Spanish gui- 
tars, amplifiers, elec- 
tric bass, double - necks, triple - 
necks, tone changers, double -neck Spanish, 
electric mandolin, pickups. Parts to build your 











own. 1961 Models . . . Free Catalog. 
CARVIN CO. 
Box 287 Dept. IM-11 Covina, Calif. 
SHOW WHO YOU ARE 3 
NEW REFLECTIVE CAR EMBLEMS ; 


CRECK ONE DESIRED 
@ Musician [ 
@ Music Teacher [} 
@ A. F. of M. [ 
Your introduction on the 
road. Wins traffic cour- 
tesies, fits all cars. Rust- 
proof, beautiful . . $1.98. 
Two for $3.49. Money Back Guarantee. 


STADRI, 9-IM, 6th Ave., Whitestone, N. Y. ¢ 
Course on Tape 


POPULAR PIAN arranged espe- 


cially for Teachers, Semi-Advanced and 
Classical students, or for anyone who can 
read Treble Clef. Play popular music with 
Fill. Complete Course—Covers all Scales. 
Chart and six numbers included in course. 
Introductory Offer—First lesson $2.00 for 
piano course. If satisfied send bal for 

pl course. ORGAN TAPE—Conver? 

















WANTED _ 


ARRANGEMENTS, for tenor band; 
two trumpets, trombone, rhythm 
state prices. Roy Gordon Orchestra, 
Ave., Joliet, Ill. 
BANJOS, Paramount ‘‘Leader’’ 
Paramount ‘Style D"’ to ‘‘Artist’’ 
be in good condition as to neck, rim, resonator, 
etc. Larry Benson, % Purple Girdle, 16384 East 
l4th St., San Leandro, Calif. 8-9 


CORNETS AND TRUMPETS, old or unusual in- 





three tenors, 
Send list, 
1318 Caton 





or better plectrum; 
tenor. Must 





struments; state make, price and condition; 
photo if available. Musician, P. O. Box i21, 
Stockbridge, Mass 


(Continued on page forty-six) 


ing piano knowledge to ORGAN. Chord 
Chart—Six numbers—15 HAMMOND COM- 
BINATIONS. Price, $12.00. MUSICIANS’ 
PRICE, either tape, $9.00. Recorded on 
AMPEX, 7.5. BOB MILLER TAPES, P. O. 
Box 132-M, Cranford, N. J. 




















BONGO COURSE 35¢ 


Easy new illustrated Bongo Drum 
Course, includes fundamentals, rhythm 
patterns and professional tips and ef- 
fects. Ask your dealer for Cole’s Bongo 
Drum Course, or write to M. M. COLE 
PUB. CO., 823 S. Wabash, Chicago. 
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Prizes Galore and 


National Fame 


Await the Winners of the 


BEST NEW DANCE BAND 
of 1960 CONTEST 


$20,000 in New Band Instruments 


Given By: 


AMPEG CO. e W. T. ARMSTRONG CO., INC. e BUESCHER BAND INSTRUMENT 
CO. e CONN CORP. e FENDER SALES, INC. e FIPS DRUM CO. e GIBSON, INC. 
e M. HOHNER, INC. e FRANK HOLTON CO. e KAY MUSICAL INSTRUMENT CO. e 
G. LeBLANC CORP. e MARTIN BAND INSTRUMENT CO. e F. E. OLDS & SON e 
ROGERS DRUMS /SWIV-O-MATIC e H. A. SELMER & CO. e SONOLA ACCORDION 
CO. e THOMAS ORGAN CO. e H.N. WHITE CO. e AVEDIS ZILDJIAN CO. 


New band uniforms by Saxony Clothes. 


Recording album — Television appearances. 


Special engagement at Las Vegas Flamingo Hotel. e Nation-wide tour of famous ballrooms. 


Sponsored by 





American Federation of Musicians of 


the United States and Canada, AFL-C10 











Carne te 


The Prestige Address 
for Members of 
the Performing Arts 


has a limited number 
of desirable 
1- and 2-ROOM STUDIOS 


for Immediate Possession 


For further information— 


write or call: 

Mr. Harold MacGrath 
WILLIAM A. WHITE & SONS 
Agent on Premises 
154 West 57th Street 
New York 19, N. Y. 














Selmer 
Full cash or will 
Vincent 
Phone: 


SAXOPHONE (Tenor), used 
gold plated, good condition. 

exchange Conn tenor and cash balance. 

Steele, 46 Cecil Crest Road, Yonkers, N. Y. 

YOnkers 9-1807. 

SCORES, of contemporary composers who write in 
the neo-classic, neo-romantic, or atonal schools 

of creative writing, for the purpose of public 








local performance in the bay area. Small en 
semble scores including vocal or piano will be 
wccepted. Professional musicians to be contacted. 

Contact: Vera N. Preobrajenska, 5423 Ygnacio 
\ve., Oakland 1, Calif 

STROBOSCOPE (Conn), for piano tuning. Must 
be late model and in excellent condition. Write, 
tating serial number and price. RK. F. Wagner, 

Hopewell, N 

TUBA (Four “valve Ep), large bore, used. Prefer 


recording’ model For part-time musician, so 
reasonable. Paul E. Bierley, 3566 Medina 
jumbus 24, Ohio. 


FOR SALE or EXCHANGE 


must be 


\ve Ce 











ACCORDION (Scandalli), good conditi« with 
treble tches and 7 bass switches vh 

earl and doul tone chamber; $800.06 N 

Kay } usck, 209 West Maple §S 





Oberlir K 
ACCORDIONS, will sell one of two, four and five 
ced professional 126 § accordions I » are 
ulti-switch, full size Prices 
1, Silver Lake, Minn 








¢ epee ION, 120 bass concert model, | hifts, 
sets of reed Built in pickups, vibrato, bi 
Gibson amplifier Excellent condition, must sell 


$400.00. G. Havas, 345 West 86th St., New York, 
N Y Sl OS7¢ 


























. ar ACCORDION (Pancordion), 100 Americ n made 
Telephone: Clrele 7-1350 ot an import!) Appearance, operatic like 
—<— a ew; exclusive built-in Pancordion pickup, tone 
mbe Used moderately, er ed regularly 
eens Vhen new, $2,400.00: best offer over $990.00. Tom 
1 npson, 689 Harley Dr Columbus 2, Ol 
a professional 12 ss, Acme model 
Supertone Six automatic dial f four 
WANTED reeds treble, five on bass. Good condition, 
fice, $380.06 George Kelley, 8754 139th St 
Jan 3 N. ¥ \Xtel > 
ACCORDION - (Dallape), Concert Grand, $1,700.06 
(Continued from page forty-four) when new; selling for $750.00. Louis R. Salva 
: Sudbury Road, Cleveland 20, Ohi 
CHURCH ym (Tubular), will nsider ny ARRANGEMENTS, sp l y Win Neher for two 
wel « s-Rowe. Give full detailed descrip ltos, ter rump df o. Current stand 
" ondit t 1 low dow rd 1 medl excel or cw d Ne 

H. R Seas Cherry le Kan Hutte WW Third § Sterli ill j-1f 
DRUMS, duplex make, metal drums. " ARRANGEMENTS, big band, for eight brass, five 
New or used, with or without eads reeds Also 150 Pell styled arrangeme for a 
lescription and price; all letters answered. Walte seven-pilece roup Excellent for ollege dates 
lritchler, 293 West Seventh, St. Paul 2, Minn Robert Eberhart 20 Haslett Road, East Lansin 
FLUEGEL HORN (Bp), prefer old style Conn, ic! 

ut will consider other models. Must be reason 
‘ly price and in good condition. N. L. Kniese, 

Jr., 2022 East Franklin St Fvansville 11, Ind 

GUITAR, Epiphone Emperor, Stromberg or simi 
lar 18” carved top non-electric. Describe in 
letail, Emmett Nolan, 12 Winkler Road, Buffalo 
5, N. Y Phone: BA 5} 

GUTI AR, Gibs« 1 L-5, Epiphone Emperor or Epi 
phone Deluxe Give price, serial number and 
ondition in first letter. lust be icoustical 
harlie Gillim, Apt. ¢ 420 Maryl Parkway, 





Las Vegas, Nev 


Orchestral musicians, 
WANTED: particulariy violinists, 

interested in locating 
in a growing Western Canadian city, and 
willing to become members of a symphony 
orchestra of long standing. Applicants 
must be technically proficient on their in- 
struments, and should be reasonably good 
sight-readers, but need not necessarily 
have had previous professional orchestral 
experience. They must, however, be able 
and willing to supplement their orchestral 
income with some other kind of employ- 
ment. Apply, stating not only musical 
qualifications but also those for a supple- 
mentary occupation, to: 

DR. PAUL McINTYRE, Conductor 
Regina Symphony Orchestra 

3044 Robinson S?., Regina, Saskatchewan 























LIBRARIES (Dance), used folk, such as Italian, 
Polish, German, Greek, etc. Also old fashioned, 
tandards, Dixie, Latin. Send price, quantity and 

instrumentation Ed Becht, 3669 Dorisa Ave., 

Oakland, Calif 

MUSICAL INSTRUMENTS, especially 
condition or age. To be used for practicing in- 

repair. Must be reasonable, send par 

—— ind lowest price possible. Herman Pastor, 

42 Lebanon Ave., Philadelphia 31, Pa 

PIC KUP (Banjo), with volume and tone “control. 
LeRoy Dellenbach, 500 Eighth St., Merrill 3, 

Wis 

REED “GAUGE, Rico or other make, for measuring 
strengths of saxophone reeds; new or used. Lee 

Maxfield, 2301 40th St., N. V Washington 7, 

D. ¢ FEderal 7-1414. 

SAXOPHONE (Soprano), curved “‘low pitch” Bo 
Any finish or make. Please state price. Morris 

Youngman, 649 Niagara Falls Blvd., Buffalo 26, 

N. Y 


46 








brass, any 


trument 








BANJO (Plectrum), Gibson pre war model. Bea 


fully gold-plated, inlaid; like new. Ideal for the 








Mark VI, 


DRUMS (WFL Ludwig), full set, 
and chrome, black fiber cases, 
case and four A. Zildjian cymbals. Remarkable 
condition, $450.00. Description on request. John 
D. Armstrong, Jr., 600 West llth, Topeka, Kan. 
ENGLISH HORN, Selmer aut. octave in double 
case; also Holton 47 Trpt., $175.00. Musician, 
P. O. Box 841, Atlantic Beach, Fla. 
EUPHONIUM (Buescher), two front bells, 
cellent condition, $135.00. M. 
Virginia Ave., St. Louis 18, Mo. 
FLUTE, Powell platinum, French model, closed 
G%, low B. Played ten years by John Wummer 
\ rare and superior instrument. John Solum, 5 
East 67th St., New York 21, N. Y 


black lacquer 
matching seat 








in ex- 
Druzinsky, 2905 








FLUTE, Artley symphony, silver head joint. Used 
only seven months, excellent condition Lists 
$172.00, will sell for $100.00. Frank Caruso, 37 


Pleasant St., Fall River, Mass. 





FREE stinonery FREE 


200 LETTERHEADS — 100 ENVELOPES 
Your name, etc. (max. 4 lines), in blue ink 
at top center of sheets and back flap. 
Stationery FREE with: 


LOOK! ,isiness canos LOOO 
Two Colors jype balance in blue 97-99 
Blue or black ink only—$6.95 


Print copy for both items. Sorry, no C. O. D 


DISTINCTIVE CREATIONS 
Dept. 1-D, 825 West End Ave., N. Y., N. Y 





























FREE TO FEDERATION MEMBERS. Iwo new 
songs for pianists, organists, entertainers, singers. 
Send 35 cents coins or stamps to cover cost of 
nailing Jerry Lama, 1706 Zerega Ave Bronx 
62, N 
FRENCH HORN, Conn 5D, Used pre 
fessionally one year, A-l n, $575.06 
Will ship. P. Jacobs, 2364 Ave Bronx 
8, N. Y. SE 3-5547 
FRENCH HORN, Conn 8D, nickel silver double 
with case (Amateur use ily, excellent condi 
on; for tle because of pressure of usiness; 
$425.01 Richard Hysen, 454 Hale St., London, 
On Canada. GLadstone 1-29 
GUITAR, blonde Gibson electric away, model 
No. ES 175D Custom wiring system, excellent 
condition, $190.00 A Tse Premier three-speaker 
implifier, model 71, clean, $90.00. Chuck Mar- 
un 3 Austin St., Forest Hills 75, N. Y. 
BO 1-6626. 
GUITAR (Fender Stratoca aster), custom built at 
factory for left-handed player Iremelo and 
ustom, wiring for combining pickups; with case, 
$170.00 John Robinson, 714 Da s Dubuque, 
low 
GUITAR, German made plectru blonde cut 
way with ebony lassical widt eck New 
vever played, entirely hand made by Edgar Monch 
Munich; $350.06 Vic Grundy, 768 Dorrie Ct 


sm 


27, Calif. 


WANT MORE GIGS? 


LEADERS — ENTERTAINING GROUPS 
Today a band has to do more than play! 
Entertain! Put on your own show with a NEW 
15-minute at the mike comedy routine. This 
is not a book of “corn.” It’s a manuscript 
edited by a top TV writer. Adaptable for 
monologue or duo. Money back if you don’t 


San Jose 





ORGAN, small portable (Harmophone accordy 
sound), motor driven, in suitcase. Four octave 
ideal for road, arranging, light practice. Ori 


nally $135.00 od condition, $50.00. Don Alten 





erger, Cedar Grove, Owensboro, Ky 
ORGAN (Lowrey), with tone cabinet.  Line« 
wood model in cherry finish, only four mont 


old. Cost nearly $2,000 when new, a steal now 
$1,495.06 Write: Box 771, Augusta, Ga 
ORGAN (Hammond), Ebony finish Home Mod 
BC with chorus removed. For professional wit 
Leslie 21-H, $1,800.00; for church with Hammon 
1-20, $1,500.00... Fred Blackburn, Box 416, Hoy 
dale, Ohic WI 1461 
ORGAN (Hammond) spinet and bench, six mont 
old, actually brand new; $1,000.00. Williar 
Jost, 1315 Seventh St., North Bergen, N. J 
UNion 7-3963. 


PIANO (Electronic), Wurlitzer, 
SI7Z€ Excellent condition, two 
speaker nd mplifier 
Tucker, P. O. Box 1844, ¢ 
Phone: DI 2-7635 


RECORD COLLECTION, jazz, swing and d 
Shearing, Tr 











folds to suit ¢ 
extra carry 
$350.00. Margaret 1 


harleston 27, W. V 





Ihe best of Goodman, James, 
etc Also includes some classical. 78 RPM, ex 
lent condition Ray Costa, 216-24 I14th Ave 
Cambria Heights 11, N. Y Phone: HO 4-0834 


RECORDINGS (Rare), early 





concert bands, sol 








ists; Clarke, Rogers, Pryor, etc., on tape 
disc Write for lists Glen D. Bridges, 2199 
Lakeview \ve. Detroit 15, Mich. 

SAXOPHONE “(Sopra ano), Wurlitzer, low pitc 
$70.00 value Make offer or exchange for wl 
you have H. S. Breen 4 Pine St., Amsterdan 

N. Y 

SAXOPHONE (Getzen), E> ritone, beautiful 
old lacquer finish, plush lined se Year ol 

xcellent condition, complete with Otto Link met 

mouthpi $360.00 Richard D. Skinner, 


North Broadway, Watertown, S. D 








dig it. You can’t lose! EXTRA: A 10-min. M.C SAX « | 
- - “3 . ope AXOPHONE, Selmer alto, lates odel; also Be 
act. Get 60 jokes, 25 mins. of material. $3.00. clarinet with pees Rags ea e told fron 
V. HEALY, 825 West End Ave., N. Y., N. Y. vow. $490.00, or will sell separately N. Cross 
man, 812 Georgia, Vallejo, Calif 
SAXOPHONE (Tenor), King Super 20 with case 














sengges nal demar Ty tone, quality and cla HOUSE FOR SALE, Quogue, L. I., N. Y., South 
With | rd case, $225.00 or best offer Deta ils Hampton are Eight rooms, two stories, com- 
photo, $2.5¢ Musician, 1236 West 18th St., plete baseme convenient to all shopping, beaches. 
Lorain, Ohio, 7 od Excel le year-round home; three bedrooms, 
BASS ('4 size), two years old, fine ondition, two baths, larges outside patio-barbacue; beautifully 
with stand. Will exchange for % size or larger landscaped, Suitable for commercial or profes 
in good condition. Charles Romand, 30 Osborne sional use. Also a guest house Danny Tyler, 215 
Road, Albany, N. Y Phone: HE 8-4389 East 29th St., Suite 61-62, New York 16, N. Y. 
BASS (String), + German = swell-back Beauti INSTRUMENTS, private collection \lexander 
ful bass with good tone $200.0 Vincent ix valve F tuba with case, $800.00. E% French 
Valenti, 149-17 Willets Point Blvd Whitestone Selmer contra bass clarinet, $600.00 Buffet B 
7. I — — w Hc kory_ 5-7432 basset horn, extension to low C, $400.00 Buffet 
“y 5 | ee Wiicee nes “Ee E95 alto sax, $200.00. Louis Saverino, 7150 Temple 
BASS (Italian), very fine rare old five-str bass Hills Road. S. Acer eee at ier I 


by Francesco Ruggieri (1673), by estate of the 
late Friday Smith (S.F. Local 6), 
ticulars at Arns & Arns, Trustees, Mills Bld 
San Francisco 4, Calif 


$3,500.06 Par 





five-strin bass 


BASS (German), exceptional old 

by the master August Martin Ludw Germunder 
(1876), by estate of Friday Smith (S.F. Local 6), 
$2,500.00, Particulars at Arns & Arns, Trustees 
Mills Bldg., San Francisco 4, Calif. 





Gasparo Da Salo, Amati, Mag- 
Montagnana, Gagliano, 


BASSES (Italian), 


ini, Mariani, Panormo 


Rarest private restored collection in world, Pamph- 
let in color with history available if demand great 
enough. Louis Saverino, 7150 Temple Hills Rd., 


S. E., Washington 22, D. (¢ 








BASSOON, Heckel system Kohlert with case. Used 

two months, $495.00 Also Olds alto sax, super 
model, silver with case, excellent shape; $165.00 
K. Pasmanick, 5227 Chevy Chase Parkway, Wash 


ington 15, D. ¢ 

CELESTE (Simone), four 
wonderful instrument, fine 
Sustain and sta-pedal. Otto (¢ 
Huntingdon Road, Abington, Pa. Tl 


CLARINET (Selmer), B> plain Bochm 
late series (Q). Like new, in 





dark blue; a 
condition, $325.06 
Schmidt, 1283 
4-2179 


octave, 





sysiem, 
deluxe case 





$160.00. Walter Hegner, 5371 Calle Florido, Sara 
ota, Fla. 

CLARINET, Selmer Signet Bh, like new Sell or 
will trade for tenor banjo, preferably Bacon 


Gibson or Paramount. Michael Pistolesi, 22 State 


St.. Greenville, Pa 





Bo tenor sax, 
uitar, Broadway 
j »( 


rebuilt, $125 


INSTRUMENTS, King 


Epiphone model with case, 


S175. piano accordion ] buss, with case, 
$125.00; Harmony Amp., 12” speaker hree in 
ut like new, $65.00; six-string steel guitar and 





° ck up for guitar, 
$15.06 round hol r nd pick ups, 

$15.00 cach; Guld shallow well pump, $25.00, 
Modestino Gelormino, 430 Hillside Ave., Torring 
ton, Conn. HU 2-0636 (anytime after 5:00 P.M.) 








LIBRARY (Latin), all or part, must sacrifice. 

Very authentic Latin arrangements, cha _ chas 
mambos, merengues, Written for three trumpets, 
tenor, piano, bass, drums, but can be played with 


my combination from piano, bass, drums and up 
All parts cued in piano book if smaller combina 
tion is used \ lot of these have optional unison 
vocal parts sung in Latin, but easy to read, quick 
to Jearn and effective. Sample arrangements, $2.00, 

handling, mailing and complete 
come, first served. Musician, 7242 


Philadelphia 42, Pa. 


to cover cost, 
listing First 
Woodland Ave., 


MELLOPHONE, silver plated, 


est but in playable condition. 





circular; not the 
$15.00 includes 


cloth bag and postage charges, or will swap for 
what have you? Lee Maxfield, 2301 40th St., 
Washington 7, D. C. 


N. W 





OBOE and ENGLISH HORN, French makes, per 
fect intonation, both played professionally in 
symphony. Sell separately or together in double 
Raphael, 175 Rob- 


Glenside, Pa. TU 7-3377 


case with accessories; $500.00 
erts Ave 








CLARINETS, matched set, full Boehm Selmer A 


OBOE (Chauvet), full plateau conservatory system, 





and Bb». In excellent condition, $350.00, Damian Side F and forked F keys; first class condition, 
Griego, 5636 Lexington Ave., Hollywood 38, $425.00. Nicholas Apostle, 698 West End Ave., 
Calif. Phone: HO 9-2627 New York 25, N. Y 
CLARINETS, all makes and models, used but like ORCHESTRATIONS, 1,765 complete stock dance 
new. Repairs by master craftsman. Buy, sell, standards, populars, past fifty years. Leader de- 
repair, exchange. W. K. Lancaster, 2040 N. W. ceased; make offer. Write: Box 75, Yo Interna- 
13th St., Miami, Fla, tional Musician, 


uaranteed new cond 
Georgia, Vallej« 


A good buy at $195.00, 
tion. Norton Crossman, 812 
Calif. 

TROMBONE (Valve), 


Missenherter, also can use 





same key as By trumpet 
with slide. No case 
ood condition, $150.00 or best offer Norte 


Crossman, 812 Georgia, Valley o, Cali lif. 








TRUMPET (Bass), Holton Bb, excellent conditic 

Cost $325.01 iskin $125.00 Includes Bact 
mouthpiece. Tom Mulvihill, 11008 South Oakley 
Ave., Chicago 43, Ill 





TRUMPETS, King Super 20, Harry James model 

Sterling bell; used very little, big case, $175.0 
Bach “Strad’’ Trumpet, medium bore, good condi 
tion elected by Detron pro. With two-handle 
case, $100.00. F. H. net. Muskegon Pistor 


Musk » Mich 


TUBA, Lyon & Healy F5 upr i 
Write: Post Office 


Ring Co., 









, old but in good 
































playing condition Route 
Box 178, Brownsville, Wis 
TUBA (Schmitt), BB», four rotary valves, excel 

lent condition, had valves recently overhauled 
$400.00 H. Garniss, 146 Marlboro St., Bost 
16, Mass. COpley 7-2932 9-10-11 
TUBA TRUNK, for upright tuba. Built by Taylor 

trunk works, Chicago. Dimensions: 41” lon 
28” wide, 25” high. George K. Blandon, 21 
Arden Grove, San Antonio 2, Texas 9-1 
UNIFORMS (Band), 60 grade and Junior r high 


Excellent con 
Route 3, Box 


school sizes, maroon and grey 
dition, Baldwin Burhop, 
12, Thiensville, Wis 
VIBES (JenCo), 2 

pearl finish, new condition 
only 18 months old, $135.00. 


$550.00 





octave, C-F, Full width bar 

Never used on jx 

Irving Smyle, 145 
N 





Front St., Hempstead, L. 1., Phone 
IVanhoe_ 1-3307. 
VIBES (Deagan), No. 30. 2'4 octaves, fold uj 


legs, new canvas case cover to carry on jol 
Ernest C, Smith, 912 Maple Ave., Galesburg, Ill 





Seu See ee eee eee sees 
: Learn to Compose and : 
1 Arrange Your Own Marches! 1 
® Write today for FREE sample lessons from : 
this new Home Study Course, written and 1 


1 supervised by Dr. Ervin H. Kleffman, well- 5 
known Composer and Band Director. 

a UNIVERSITY EXTENSION CONSERVATORY ' 

& Dept. 190A, 2000 S$. Michigan, Chicago 16 8 


TTT Tee eee 
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FOR SALE or EXCHANGE 





VIBES, Deagan Performer, three octaves. Lists 
$600.00, sell for $240.00 Must be seen. Mel 
Sherry, 140 Woods Ave., Malverne, L. I., N. Y. 
Phone: Lynbrook 3-5841. 
VIBES (JenCo), model 622, variable speed motor, 
excellent condition, three years old. Retails at 
$750.00, no reasonable offer refused; or will trade 
for smaller model. Lineburgh, Old Academy Road, 
Fairfield 
VIOL (Bass), Kay Swingmaster, 
mdition BA-9 and bow included, $250.00 
John Templeton, 8942 Fairview Ave., Brookfield, 
Ill. Phone 5-5123 (after 6:00 P.M.) 





Conn 





blonde, excellent 


I 
Hunter 5-51 M.)- 
VIOLIN LIBRARY, cost more than $1,000. Also 
i piano library, cost more than $500.00. Two 

violins, Ziter, would sell for less than one half 
Chitzou, 2726 Decatur Ave., Bronx 58, N. ¥ 
VIOLIN, Joseph and Antonio Gagliano (1793). 

Certified, excellent condition; including new 
nd cover, $2,400.00. Dr. L. G. Simon, 
- South Norwalk, Conn. VO 6-0507 











leather case 
30 West Ave 


VIOLIN, Peter 





Guarnerius of Mantua, about 1720 


well-known insured 


Papers from appraiser ec 
Would consider trade Salvatore Picardini, 254 
West Tupper, Buffalo 1, N. Phone: Cleve- 





AT LIBERTY 


work. Lead 
trios, 





(Country-Western), desires 
ir, steel guitar, two rhythms, 


BAND 


vocals, 





duets. One female. Gary Cole, 1129 Jessie St., 
St. Paul 1, Mir PR 1-5969. = 
BAND (Dance), five-piece Electric accordic 
double guitar and vocal; electric guitar double 
yocal; trombone, bass, drums. Looking for age 


ook Minnesota, North and South Dakota, low 





nd Wisconsin. Ronald Prinzing and his Rainbow 

Orchids, R. F. D. 5, Faribault 2, Minn. 

BAND (Dixieland), ‘Crescent City Five,” ava lable 
lor jam sessions, concerts, nite clubs, conven 

tions, dances. Steady or weekends. Top protes 

sional grout N.Y. C. area or will travel. Phone 
Andy Mormile, LE 5-1748 (N. Y. C.) 

BAND (All Girl), ‘““The Gems,’ piano, trumpet, 
bass uitar and drums \ real swinging jaz 


iw. Local 802 cards. For further information 
(N. Y. C.) GRamercy 7-1573. 





BASS (String), age 23, excellent appearance. Fx 
perienced, read, fake, sing im _ group. 
weekend work in N. Y. C. or Le 





single I 

Island. Amie Miller, 1916 Avenue K, Brookly 
N. cl 5 pe + ae 

BASS MAN, upright with pickup. Comiedian 


novelty songs on guitar, country or pop combos 
Have western clothes or clown rig for comedy 
Desire country shows or TV work 
, 2806 Bertrand, Houston, Texas 











VACANCIES! 

Memphis Symphony Or- 
chestra has vacancies on all 
instruments. The Board of Di- 
rectors will assist in finding 
suitable positions in business, 
industry, and teaching for 
qualified persons. 

Write to Manager, Mem- 
phis Symphony Orchestra, 
3426 Plaza Avenue, Mem- 
phis, Tennessee. 








fake, vocals, standards and pop tunes. 
Y. or Brooklyn All offers con 
Musician, HI 9-0221. 

member transferring to Florida 
experience in trio and orchestra 
Will be in Florida within 
Robert D. Stillman, 








BASS, Local 4 

local. Wide 
dance music; age 39. 
the month, work desired. 
468 Third St., Laguna Beach, Calif. 





COMBO (Cocktail and Latin), four-piece, respect- 
ble, young high school graduates (18-21). Lo- 
cals 29 and 697 cards; willing to travel. Gary 
Vogel, Smithton, Ill 
COMBO (4-6 pc.), play any type of music. Now 
established rock ‘n’ roll group in south Illinois 
area Young, neat, good looking; willing to 
travel. Roland Steibel, 110 Hilltop Drive, Red 
Bud, Ill. Phone: 169. : 
DRUMMER, age 39, read, fake, cut shows, ex- 
cellent Latins (Timbales), double vibes. Desire 
club dates in N. Y. metropolitan area, preferably 
Long Island. Local 802 card. Bernie B., phone: 
FReeport 9-5902. 
DRUMMER, single, sober, reliable. Would like 
work with steady working commercial group. 
Sing parts, ten years experience. Ronnie Getz, 
1946 Howard Ave., Pottsville, Pa. MArket 2-8641. 


SEPTEMBER, 1960 











DRUMMER, Vocal, M.C., also novelties. Play 
Italian, Greek, Irish, Jewish, Polish, German, 
etc. Can supply trio, quartet; will travel. Julie 
Piere, 232 Mulberry St., New York N. ¥ 
DRUMMER, age 26, plays all styles. Thirteen 
years experience, formerly with U.S.A.F. Band. 
Prefers Washington, D. C., or Baltimore, Md., 
location. Chuck Christian, 200 South Second St., 
Warrington, Fla. 
DRUMMER (Vibest), also plays all other percus 
sion instruments, available for travel anywhere. 
Can play any style, read or fake. Now teaching in 
drum studio. Barry Rogers, 63 Washington St., 
Providence, i‘. 
DRUMMER, open for all engagements, good refer 
ences; read. Local 802 card. George Petty, 
144-47 146th St., Jamaica 36, N. Y. Phone 
JA 9-2037. 
DRUMMER, 

















name experience playing for big 
bands, trios and combos. Age 25, good appear 
ince, comscientious and highly respected. Seek 
smart first-class work in N.Y. ¢ Recording, 


radio and TV background. Locals 9, 802 cards 
Musician, 3154 47th St., Astoria 3, L. L., N. 
Phone: AS 8-7916 (after 6:00 P.M.) 





DRUMMER, ten years experience in society, Latin, 
Polish, modern and rock ‘n’ roll. Desire steady 
weekend work in the Somerville - New Brunswick, 
New Jersey area. Bernard Goydish, 1315 West 
Camplain Road, Manville, N. J. RAndolph 35-2045 
DUO (Piano and Drums), 
for all occasions. In and outside of Detroit 
Preier summer and winter resorts, Michigan area 
only. Jack Russell, 23042 Tuscany, East Detroit, 
Mich. PR 8-7762. 
GUITARIST, excellent rhythm backup or single 
string melody. Can adjust to any combo quickly, 
16 years experience. Strong rock ‘n°’ roll, knows 
old standards and present day tunes, doubles on 





music entertammcnt 





bass. Age 32, neat, sober and reliable. Latest 
electric equipment. Prefer steady work in one 
locaitty but will consider all offers. Fred C. 


Mifflin St. 
ALexandria 9-497 


Huntingdon, Pa, 


Bunn, Jr., 1301 
’ (Alexandria, Pa.) 


Phone: 





AT HOME! | 


Revolutionary Course 
Can Put YOU in 
Business in 30 Days! 


FOR DETAILS WRITE 


NEGRAGT 


P. O. Box 5074... .. St. Paul, Minnesota 















GUITARIST (Electric), soloist and vocals De- 

sires good steady work around New York - Long 
Island area. Anthony J. Campo, 340 Eldert Lane, 
Brooklyn, N. ¥Y TA 7-2899 


GUITARIST (Electric), melody and rhythm. Read 
zz, rock ‘n’ roll, Latin, etc Age 31, experi 
enced, sober, clean cut, doubles on bass. Local 
400 card: will travel. George Koman, 47 Giddings 
St.. Hartford, Conn. Phone: JA 5-3724. 
GUITARIST (Electric), rhythm and solos. Ex 
perience in all types; read and fake standards. 
Local 802 card; 1960 night club permit and car. 
Available Friday and Saturday, N. Y. C. Bob 
Buddy) Caffill, phone UN 4-0181 (Mon. to Fri., 
7:00 P.M.) 
GUITARIST, teacher and arranger, doubles elec 
tric bass. Formerly with Geo. Shearing and 
Elgart. Take club dates one to six nights, com 
distance. Phone Dick Evans, ARmory 
4-527, preferably after 6:00 P. M. (Paterson, N. J.) 
GUITARIST (Electric), also violin. French, age 
27. Read, fake, experienced in all types of 
Seeks club and weekend jobs; would join 
ombo. Local 802 card. Charles Wizenberg, 99-21 





























67th Queens, N. ¥ Ph TW 8-6675 
GUITARIST, age 19 00 ad experience. 
Play fine Latin, modern ja commercial. As 
little rock 1 roll as possible, although im cut 
with no trouble Double vocals and limited elec 
tric bass Local 339 card. Jay Denny, Monroe 
ville, Pa. Phone: DRexel 2-4492 (immediately). 





GUITARIST, age 20; lead, rhythm, read and fake. 

Work Newark - New York area or travel. No 
habits. Local 16 card. Anthony Scollante, 43 
Hilton St., East Orange, N. J. OR 3-0473 





GUITARIST-SINGER, rhythm or lead, popular or 
rock ‘n’ roll. Want weekend work with a 
roup. Local 10 card. Eddie Harvey, Oaklawn, 
Ill. Phone: GLobe 8-7337 





MUSICIAN, plays electric and acoustic bass and 

guitar. Read, fake, good vocals; do arrangin; 
and compose. 21, good appearance, large reper 
toire of standard and current tunes; experienced. 
Desire record and club dates in New York. Phone 
Jerry, RO 6-302 





MUSIC ANALYST, Local 802 and ASCAP mem 

ber. Songs, lyrics, scores revised, lead sheets, 
piano parts, orchestrations. Franchini, 35-16 34th 
St., Long Island City, N. AS 4-2065. 








ORCHESTRA, Hector De Rienzo and Hi-Tones. 

Vocal and show. Desire steady work and good 
agent: travel anywhere. All read; Local 21 cards. 
Avents contact: Hector De Rienzo, Bamberg, S. C. 


CHestnut 5-2825. 





ORGANIST, own Lowrey and Leslie speaker. 

Doubles piano, 18 years professional experience. 
Desire resort area or supper club, other work con- 
sidered. Walter Jeffrey, 1309 River Drive, Endi- 
cott, N. Y. Phone: Ploneer 8-8366. 
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this number is now being increased. 


port Symphony on a part-time basis. 


while earning music degree. 


Write to: 


ATTENTION SYMPHONY MUSICIANS! 


1. Grants for a limited number of professional musicians (First chair players) 
willing to move to Shreveport on a permanent basis have been established and 


2. We have an employment committee to assist musicians find employment 
in other professions for which they are qualified, while playing in the Shreve- 


3. Professional musicians who have had some training in College, but whose 
education has been interrupted, may continue their education on a scholarship 
program. Full board, room, tuition and small monthly stipend. 


4. Talented young musicians seeking scholarships may gain excellent experience 


SHREVEPORT SYMPHONY SOCIETY 
Symphony House, 2803 Woodlawn Avenue, P. O. Box 4057, Shreveport, Louisiana 








ORGANIST, available for tape recordings, re- 
hearsals. Has Hammond organ and hi-fi tape 
recorder in apartment. Danny Tyler, Suite 61-62, 
215 Fast 29th St New Yorke 16, N. Y. Phone: 
LE 2 , 
ORGANISTS, “Have Organs, Will Travel.”’ Twin 
organ team plus new “Wurlitzer Sideman.” 
Experienced in all types of music. Write, call 
or wire Box 771, Augusta, Ga. Phone Bob, 
PA 4-1583. 
ORGANIST (Hammond), doubles piano, desires 
work with small combo or band. Also arranges, 
experience with both. Chappy,’’ 611 Butler St., 
W ngton, Ga. Phone: OS 8-2892 





















IST-TEACHER, highly experienced, solo and 
Modern recording style, ‘‘easy listen 
Good reader, solid 
sober. 








orchestra. 
ing ideal for dinner music. 
rhythm, fake Reliable, neat-appearing, 
Pianist, Bex International Musician, 39 Divi 
Newark 2, N. f. 
PIANIST, many years experience, 

concert, show. Clean living, dependable. Avail- 
able for resort hotel, ship or comparable job with 
Willie Marks, 922 
Phone: ESpla 


sion St 








society dance, 


first class leader; permanent. 
East 15th St., Brooklyn 30, N. Y. 


nade 7-3167 


PIANIST, double on accordion, would like to 
join combo. Age 19; Local 802 card Mel 
Reback, 705 Georgia Ave., Brooklyn 7, N. Y 
Phone: Nightingale 9-6345 








PIANIST (Organist), Age 20, desires work with 

road band. Plays rock ‘n’ roll, jazz; sings 
harmony parts and owns Hammond spinet organ, 
Read and fake. Jim Burton, 1820 Ontario Ave., 
Niagara Falls, N. Y. BU 2-5438. 





PIANIST, available September 10th. Desires work 

with jazz combo; travel anywhere. Experience 
with both types, big band and combo work. Loca 
tion desired, all offers considered. Lynne Green- 
wald, 918 West Tenth, Hastings, Neb. 





PIANIST, all-around, reliable, flexible, experi- 

enced: cut shows, good repertoire. Prefer hotel 
or combo work, consider all. Will travel, loca 
Local 223 card. Joe De Gregory, 534 
Steubenville, Ohio. 


tions only. 
Linden Ave., 





SAXOPHONE (Tenor), desires work in instru- 
mental dance group or dance band 
Read or fake well on stock arrangements and 
orchestrations, Also interested in playing burlesque 
stage or floor shows in night club or theatre 
Local 47 card; would like local work, but consider 
traveling salary is good; interested in I 

Vegas area Need work bad, consider any offer 
for work Larry Reichart, 6310 Waring Ave. 
Hollywood, Calif HO 7-5990. 


combo, 


Phone: 





SAXOPHONE (Tenor), clarinet. Commercial 
society, Dixie. Desire 3-4 piece combo. Also 
teach clarinet and saxophone; reed instrument 
repairman; experience in all, Lew Lennan, 775 
Congress St.. Portland, Maine. SP 3-3094. 





SAXOPHONE (Tenor), 48 years old, strong on 

tone and reading; fair on ride and fake. Wish 
to join active nearby group interested in weekend 
work. Willing to rehearse. Chas. Forrest, phone 
IV 6-2735, Franklin Square, L. I., N. 





SAXOPHONIST (Tenor), clarinet, vocals; pleasant 

tone and personality. Read, fake, transpose; 
society, Latin and commercial; handle MC chores. 
Weekends, New York City area, Phone: Frank, 
TY 2-3789. 


TROMBONIST, 25 years experience, symphony, 
concert band, theatre. Locals 73 and 30 cards. 
Matt Mollers, 1925 Woodale Drive, Minneapolis 
21, Minn. Phone: SU 4-1229. 


TRUMPET, bass and vibes. 








Sight read, fake; age 


23, draft exempt, schooled. Leaving Laurels 
Country Club in September. No rock ‘n' roll. Joe 
Lepore, 1789 Church St., Rahway, N. J. Phone: 


FU 8-6643. 





TRUMPET, age 24, single, will travel or relocate. 

Interested in big band or society group. Ex- 
perienced. Local 5 card. Clyde Savage, 8018 
Ashton, Detroit 28, Mich. TI 6-0487. 


eee ee 


TRUMPET, available November 7. 
commercial, jazz and combo. 
cooperative. 
consider all 
Musician, 


Adaptable 


offers. Box 55, % 





Experienced, 
and 
Prefer steady work in South but will 
International 





VIBES, drums and marimba. 
and playing. 


Recently retired civil service, 


25 years teaching 


ane 


40. Would like position in sales or mfg. Mem 


ber 1.A.M.D. Free to travel. P. O. Box 
Rutland, Mass. 


452, 





VIOLINIST, experienced, available for 


summer, 


Studied in Academy of Music, Munich, Germany. 


Work all 
Viadimir 
Ave., Scottdale, Ga. 


combination of 


orchestra, also solo. 
Christenko, 3368 East Ponce De L 


con 





NOTICE TO SECRETARIES 


Because of a lack of under- 
standing of many new secretaries 
we are again calling attention to 
Article 11, Section 2, and Arti- 
cle 11, Section 4, Constitution 
and By-laws. 

This means any changes con- 
cerning the mailing list of the 
INTERNATIONAL MUSICIAN 
must be furnished by the local 
secretaries on forms provided for 
that purpose. 


These forms are IBM 1, IBM 2, 
IBM 3 and IBM 4. IBM 1 is 
for new members, IBM 2 is for 
changes of address, IBM 3 is for 
cancellations, IBM 4 is to be used 
for reasons other than those cov- 
ered by IBM 1, 2 or 3. Any type 
of complaint could be used on 
IBM 4, 

DO NOT send as a LOCAL 
REPORT any changes that you 
wish to make on the International 
Musician mail list. 





You can appreciate it is quite 
a problem keeping a mailing list 
as large as the International Mu- 
sician corrected, especially if 
correspondence must be trans- 
ferred from one department to 
another. 





Fraternally yours, 


STANLEY BALLARD, 


Secretary. 
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Fleven Men Prove A Formula 
_ BETTER SOUND 


Selmer Mouthpieces ” BETTER SOUND CONTROL 





THEY PLAY HS* FACING: 
Clockwise left to right: 
ROSARIO MAZZEO* 


“sects | There is a SEU Clarinet Mouthpiece 


Boston Symphony 
EMIL SCHMACHTENBERG* . s 
Cincinnati Symphony 
MOROECA! APPLEBAUM O Tit every neea—every piaying style 
Pittsburgh Symphony 
THEY PLAY HS** FACING: 
Clockwise left to right: — ‘ - - 
HENRY CUESTA* This formula proves itself every time. And it works no matter 
PR Ny ry dy which of the 13 Selmer facings is your personal choice. Whatever Available in 
a the need or playing style, there is a Selmer (Paris) Mouthpiece 13 facings for 
Dukes of Dixieland designed and engineered to bring you better sound, better sound Bb Clarinet. 
T AS* . . . . “3° . 
wy control, and a difference in clarity, power and flexibility you'll Also made for 
ice j ~diz , > vou’ ick : , j ‘lari " Eb, Alto and 
GURY PRAY Be PAcIEDs notice immediately. Try one, you’ll quickly see why fine clarinet , 


EDMUND WAIL” (above) ists like these agree that a Selmer mouthpiece is best, though Bass Clarinet 
Goldmon Band; New York ° ° cs ° 
City Ballet their choice of facing may differ. 

SIDNEY FORREST* 
Peabody Conservatory 


HE PLAYS E FACING: 


BILL REINHARDT* 
Sars UA, Gteaye ON SALE AT BETTER MUSIC STORES, DISTRIBUTED BY 'g mer ELKHART, INDIANA 


*Also plays Selmer Clarinet 








